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57 
00:04:31.500 --> 00:04:35.280 
Catherine Fay: So so who wants to start, or is this. 
 
58 
00:04:35.730 --> 00:04:37.140 
nadiajarmstrong: yeah i'm like looking down my list. 
 
59 
00:04:39.720 --> 00:04:40.350 
nadiajarmstrong: of words. 
 
60 
00:04:40.830 --> 00:04:45.450 
Anna Maye: And I don't mind starting I don't know if i've done a right or wrong, 
but i'll give it a go. 
 
61 
00:04:46.650 --> 00:04:47.910 
Anna Maye: I thought anyway so. 
 
62 
00:04:48.600 --> 00:04:49.200 
Tom Creed: What we do. 
 
63 
00:04:49.560 --> 00:04:51.720 
Tom Creed: Should we go through each word and. 
 
64 
00:04:52.980 --> 00:04:55.950 
Tom Creed: That word to share what they have rather than doing. 
 
65 
00:04:56.070 --> 00:04:56.730 
Catherine Fay: 1%. 
 
66 
00:04:56.820 --> 00:04:58.890 
Anna Maye: They all come to watch then yet good idea. 
 
67 
00:05:01.410 --> 00:05:03.540 
Anna Maye: What we will we do that do we share our. 
 
68 
00:05:03.600 --> 00:05:05.280 
Tom Creed: You pick one of the words and yeah. 
 
69 
00:05:05.310 --> 00:05:07.140 
Tom Creed: Okay, good, fresh and then someone else. 
 
70 
00:05:07.530 --> 00:05:12.600 
Anna Maye: Okay, all right, so what we started with what questions was the first 
navigates. 



 
71 
00:05:12.930 --> 00:05:13.740 
Anna Maye: yeah that was. 
 
72 
00:05:14.190 --> 00:05:22.920 
Anna Maye: Okay, and is it best to share the screen are, but I just read it from I 
haven't Google docs or what ways is do you prefer I wasn't. 
 
73 
00:05:23.970 --> 00:05:27.420 
Tom Creed: I think if you if you wrote, something that i'd say read it. 
 
74 
00:05:27.720 --> 00:05:28.530 
Anna Maye: yeah okay. 
 
75 
00:05:28.620 --> 00:05:31.320 
Catherine Fay: Perfect yeah and I suppose if there's images then just. 
 
76 
00:05:31.770 --> 00:05:37.140 
Anna Maye: yeah I actually don't have any images I sorry I might have share my 
screen off for a second because a lot of tabs. 
 
77 
00:05:44.340 --> 00:05:48.390 
Catherine Fay: Because there'll be different ones, anyway, because obviously you 
didn't do your own. 
 
78 
00:05:48.720 --> 00:05:55.890 
Anna Maye: yeah so I just said and navigate I just went through like the definition 
of it, so I said navigate is the word region in the notion. 
 
79 
00:05:56.430 --> 00:06:06.960 
Anna Maye: Of the ability to move freely and willingly to occupy space for short 
duration of time in search of somewhere else to allow your own thoughts and other 
influences to your possible guidance direction. 
 
80 
00:06:07.590 --> 00:06:14.880 
Anna Maye: In my opinion, to navigate is a statement combos of competence and a 
strong presence rooted in the history of explorers of navigation. 
 
81 
00:06:15.420 --> 00:06:24.330 
Anna Maye: is immaterial was an exhibition, which consists of the viewer navigating 
their own thoughts and even their own direction of where their desires begin and 
conclude an exhibition. 
 
82 
00:06:25.050 --> 00:06:32.850 
Anna Maye: Another phrase springs to mind when discussing to navigate is the words 
you find are located, is a material trying to find the answer if what is to come. 
 



83 
00:06:35.640 --> 00:06:36.570 
Katharina Steins: was really good. 
 
84 
00:06:36.780 --> 00:06:38.340 
Anna Maye: yeah Thank you. 
 
85 
00:06:39.030 --> 00:06:39.450 
yeah. 
 
86 
00:06:42.270 --> 00:06:43.320 
Katharina Steins: yeah it's really good. 
 
87 
00:06:44.520 --> 00:06:46.080 
Anna Maye: I just find it easier to break down. 
 
88 
00:06:46.140 --> 00:06:49.950 
Anna Maye: What I thought the word I don't know was what we were supposed to do, 
but I just. 
 
89 
00:06:49.950 --> 00:06:50.220 
Katharina Steins: find it. 
 
90 
00:06:50.430 --> 00:06:50.940 
Anna Maye: helpful. 
 
91 
00:06:51.540 --> 00:06:52.890 
Katharina Steins: I think open. 
 
92 
00:06:53.460 --> 00:07:00.420 
Tom Creed: I might jump on that until I found myself thinking about I started 
thinking about navigation in terms of the ocean. 
 
93 
00:07:01.860 --> 00:07:02.790 
Tom Creed: I haven't written anything. 
 
94 
00:07:04.170 --> 00:07:17.100 
Tom Creed: But I dropped my two things, one of which is, I started, I was reading 
about the Internet of water um, which is, I guess, a kind of a subset of the 
Internet of Things, but using kind of the Internet took like. 
 
95 
00:07:18.180 --> 00:07:19.470 
Tom Creed: To network water. 
 
96 
00:07:21.240 --> 00:07:23.700 
Tom Creed: To and it's kind of like it's a. 



 
97 
00:07:24.870 --> 00:07:25.710 
Tom Creed: Around. 
 
98 
00:07:27.570 --> 00:07:30.150 
Tom Creed: Sustainability and data. 
 
99 
00:07:31.170 --> 00:07:45.120 
Tom Creed: But I thought that the idea that, like water on some level is also a 
kind of international in a way in that it's the way it circulates and but the but 
to I was having a look at the ash and, as a kind of system also. 
 
100 
00:07:46.230 --> 00:07:50.130 
Tom Creed: And then that led me to enya and. 
 
101 
00:07:52.500 --> 00:07:53.070 
Tom Creed: and 
 
102 
00:07:54.960 --> 00:08:02.460 
Tom Creed: and her song were no call flow from 1989 and then I just share my screen 
for a moment. 
 
103 
00:08:03.450 --> 00:08:05.910 
Catherine Fay: And so we can have a little look, I never listened to. 
 
104 
00:09:13.110 --> 00:09:27.390 
Tom Creed: it's like super melancholy moment where she sings and turn it up turn it 
up turn it up, which is the kind of like feels like some kind of calling on 
technology but musically it's like super melancholy and. 
 
105 
00:09:32.760 --> 00:09:34.110 
nadiajarmstrong: Like from the show. 
 
106 
00:09:57.960 --> 00:10:03.630 
Tom Creed: So that's enya and and I guess, I thought you know you'd like it so or 
not, the folks from 1980 1988. 
 
107 
00:10:04.740 --> 00:10:13.680 
Tom Creed: But I was really interested in this idea of this sort of like human and 
technology in music at this point and and. 
 
108 
00:10:14.520 --> 00:10:28.830 
Tom Creed: You know, or I suppose also there, do you have any as a kind of ironic 
figure but also it's sort of very beautiful but there's something about this kind 
of melancholy, technological and the feeling of it, and I suppose, then that led me 
to. 
 



109 
00:10:30.270 --> 00:10:34.080 
Tom Creed: One of my sort of current obsessions which is Jennifer Walsh. 
 
110 
00:10:35.940 --> 00:10:40.560 
Tom Creed: And this is a project that she she she's doing these. 
 
111 
00:10:44.850 --> 00:10:57.660 
Tom Creed: projects for digital radio so she's done things like slowing the one 
minute of the Angeles down to an hour or like doing a mega mix of all of the 
versions of Danny boy, and that she can find. 
 
112 
00:10:59.640 --> 00:11:00.300 
Tom Creed: But this is. 
 
113 
00:11:01.890 --> 00:11:02.700 
Tom Creed: This is the. 
 
114 
00:11:03.720 --> 00:11:14.340 
Tom Creed: This is infinite enya which she just released last week, where she 
trained like an online and artificial intelligence Program. 
 
115 
00:11:16.500 --> 00:11:17.010 
Tom Creed: On and. 
 
116 
00:11:18.870 --> 00:11:22.860 
Tom Creed: So he just fed into the program and it doesn't have any his voice. 
 
117 
00:11:24.480 --> 00:11:25.860 
Tom Creed: like to share my screen for a moment. 
 
118 
00:11:27.690 --> 00:11:28.380 
Catherine Fay: recognize. 
 
119 
00:11:31.140 --> 00:11:34.200 
Tom Creed: This is what happens when the artificial intelligence is trained on 
enya. 
 
120 
00:11:52.770 --> 00:11:54.630 
Tom Creed: This is the Archbishop. 
 
121 
00:12:24.630 --> 00:12:37.230 
Tom Creed: So, again yeah i'm sort of thinking about I mean I was, I was interested 
I shared them this just short chapter by Hans a rigorous there earlier and I, but 
where he talks about. 
 
122 



00:12:39.720 --> 00:12:48.510 
Tom Creed: This thing from danger birnbaum about philosophy regularly goes into 
exile by this he means that it needs another discursive fields to develop its 
concepts and make them productive. 
 
123 
00:12:49.560 --> 00:12:59.010 
Tom Creed: genre so Leotard talks about this in terms of the diaspora of thought 
wandering through other domains in the 1960s external sphere was no die priority 
society itself. 
 
124 
00:12:59.610 --> 00:13:06.270 
Tom Creed: and much of philosophy took place in proximity to sociology Furthermore, 
the 1970s, new ideas about the text and text to ality. 
 
125 
00:13:06.660 --> 00:13:11.280 
Tom Creed: became so fashionable that philosophy seems to merge with a novel kind 
of high strong literary criticism. 
 
126 
00:13:12.030 --> 00:13:20.970 
Tom Creed: In the 1980s ideas about the simulacra of the media turned the dialogue 
with art and the world of images into a very lively point of departure for 
philosophical exploration. 
 
127 
00:13:21.390 --> 00:13:29.400 
Tom Creed: What happened then through what new domains has philosophy 100 sense 
technology, the city architectural forms of globalization. 
 
128 
00:13:30.000 --> 00:13:35.610 
Tom Creed: And yet, no doubt, through all of these areas and perhaps also through 
the exhibition as a medium for thought and experimentation. 
 
129 
00:13:36.090 --> 00:13:44.070 
Tom Creed: And so I guess just found myself thinking about what like what would 
make this come to his related to translation as well, but. 
 
130 
00:13:45.030 --> 00:14:02.070 
Tom Creed: Like what what what is the site for fill out with that with the 
exhibition as the slides and philosophy what's the site for philosophy now and what 
are the, what are the technologies and water than new materials materials, now 
that. 
 
131 
00:14:03.780 --> 00:14:16.500 
Tom Creed: I guess if we were to translate laser material into the presence that we 
would work with and and yeah so so dash on somehow enya and i'll share those those 
kitchen the chest. 
 
132 
00:14:17.760 --> 00:14:24.120 
Anna Maye: that's really good Tom sorry I had to turn my camera off and do a screen 
share my Internet when I wasn't being rude it was sillier. 



 
133 
00:14:24.750 --> 00:14:24.960 
here. 
 
134 
00:14:26.250 --> 00:14:36.780 
Anna Maye: I got it off, I write about it i'm going to pronounce it wrong i'm still 
learning all of you know, by the end of this year, I hope to master all everyone 
all the artists are names i'm kind of struggling. 
 
135 
00:14:36.780 --> 00:14:37.020 
nadiajarmstrong: say. 
 
136 
00:14:37.260 --> 00:14:46.140 
Anna Maye: to serve the Internet is dead and I read the chapter L and Judy free RS 
and it just reminds me of ID of the, as you know, maybe other people have read it, 
the. 
 
137 
00:14:46.650 --> 00:14:55.320 
Anna Maye: The idea that the images from the Internet or like coming off the drain, 
so when you said, the Internet from the water that's what mind to me off the idea 
that they're just emerging I. 
 
138 
00:14:58.320 --> 00:15:15.510 
Catherine Fay: I I didn't like I didn't go through the words but I recorded because 
i'm right beside the sea, I went in and recorded waves actually the other day, and 
now it's more like said, and I can only play it on this, I guess, but it's more 
like and. 
 
139 
00:15:17.130 --> 00:15:19.440 
Catherine Fay: it's probably more like a. 
 
140 
00:15:20.760 --> 00:15:27.540 
Catherine Fay: Oh, and the wind, unfortunately, a because of and. 
 
141 
00:15:28.710 --> 00:15:31.290 
Catherine Fay: Because of the sound of what it was, at that time. 
 
142 
00:15:32.790 --> 00:15:33.420 
Is it gone. 
 
143 
00:15:41.820 --> 00:15:42.390 
Anna Maye: Yes. 
 
144 
00:15:45.000 --> 00:15:51.630 
Catherine Fay: But I just thought it was interesting to hear from the water came as 
well and I wasn't sure about words, but it was. 
 



145 
00:15:53.430 --> 00:15:54.510 
Catherine Fay: The same thing. 
 
146 
00:15:56.400 --> 00:16:04.590 
nadiajarmstrong: I really like, and so what you said on are like at the end of your 
thing right like locating the answer, or something like what is Leotard trying to 
do there was a really nice line they. 
 
147 
00:16:04.620 --> 00:16:06.060 
nadiajarmstrong: Would you read it again so yeah. 
 
148 
00:16:08.010 --> 00:16:11.610 
nadiajarmstrong: Fine, in it, it was like something like locate the answer I 
thought that. 
 
149 
00:16:11.610 --> 00:16:12.330 
Anna Maye: was really yes. 
 
150 
00:16:12.480 --> 00:16:22.350 
Anna Maye: So another phrase springs to mind when discussing to navigate is the 
words you find you're looking Nice and his his lane material trying to find the 
answer of what is to come. 
 
151 
00:16:23.550 --> 00:16:24.000 
Anna Maye: I was just. 
 
152 
00:16:24.660 --> 00:16:31.740 
nadiajarmstrong: links and I, so what Tom was saying, like what would we do now, or 
what stuff do we need to bring into the conversation now to do that. 
 
153 
00:16:32.280 --> 00:16:37.650 
Anna Maye: yeah I was reading actually I think I referenced it for thinking massive 
book. 
 
154 
00:16:37.950 --> 00:16:40.620 
Anna Maye: Thinking right exhibitions and it actually has a chapter. 
 
155 
00:16:40.860 --> 00:16:45.420 
Anna Maye: One, and if you can see it on the interior today, I was reading i'll 
scan it later. 
 
156 
00:16:46.260 --> 00:16:50.370 
Anna Maye: Today, but it's just what I got from it was the idea of that was leaving 
the viewer to like. 
 
157 
00:16:50.820 --> 00:16:56.100 



Anna Maye: make you know decide themselves what the answer was given you know 
question and the whole time and. 
 
158 
00:16:56.490 --> 00:17:10.650 
Anna Maye: I just thought that was interesting kind of just leaving them a bit kind 
of like shows plays kind of leaving you like on sure you have to decide at the end, 
I thought that was really good and has a really good plan as well and it actually 
had so like. 
 
159 
00:17:11.970 --> 00:17:19.740 
Anna Maye: Of the same pieces from it from all the different sections, I thought it 
was really good I didn't think it was in the book what I was like when I came 
across was. 
 
160 
00:17:21.750 --> 00:17:23.700 
nadiajarmstrong: cool yeah i'd love to see that. 
 
161 
00:17:24.360 --> 00:17:34.140 
Tom Creed: i'm just reminded actually to Chile Gonzalez has just written a book 
about and yet like a kind of essay on yet, which was reviewed in the air signs a 
little while ago, which, I might order actually. 
 
162 
00:17:37.020 --> 00:17:48.870 
nadiajarmstrong: did something there with us during with the heat or the reference 
to the Internet is dad with the drain and then navigate being such a like the vast 
ocean of things and then. 
 
163 
00:17:49.260 --> 00:18:02.760 
nadiajarmstrong: kind of you can concentrate a glass of water is like a website, 
you know I kind of think like there's sort of there is something there like or even 
a piece that good format like a with the water in the background, even though 
catherine's audio in the background, maybe them. 
 
164 
00:18:05.130 --> 00:18:12.300 
Anna Maye: Because that's your area as well gotcha that's like your that's I don't 
know I see, like all our different zones like coming together and. 
 
165 
00:18:12.300 --> 00:18:12.510 
Catherine Fay: that's. 
 
166 
00:18:12.720 --> 00:18:14.670 
Anna Maye: The word so on at the moment. 
 
167 
00:18:14.940 --> 00:18:18.150 
Catherine Fay: yeah there was something about that that we talked about last week I 
guess. 
 
168 
00:18:20.160 --> 00:18:21.750 



Catherine Fay: I was thinking, the best and. 
 
169 
00:18:24.570 --> 00:18:33.180 
Catherine Fay: I did read back over notes just of all the stuff regrets to and that 
the whole idea of being able to shuffle the sounds. 
 
170 
00:18:34.200 --> 00:18:47.310 
Catherine Fay: makes so much sense in terms of it all that idea of you being able 
to rearrange things into whatever order, I mean, I know I don't I don't have 
achievable it's going to be, you know boat and. 
 
171 
00:18:48.360 --> 00:18:58.230 
Catherine Fay: But it made a lot of sense, with the exhibition as well, to know 
that that that feeling that whatever anybody got from it, or how they chose to 
engage with this was their own. 
 
172 
00:18:59.400 --> 00:19:04.110 
Catherine Fay: You know their own decision or whatever they brought to us effective 
as well, I guess. 
 
173 
00:19:05.040 --> 00:19:06.150 
Anna Maye: yeah absolutely. 
 
174 
00:19:10.530 --> 00:19:13.800 
Catherine Fay: Did you want to do yours Nadia or two years. 
 
175 
00:19:14.640 --> 00:19:33.150 
nadiajarmstrong: ago yeah sorry and sorry I just didn't continue the process sorry 
and yeah are you looking at a collection of essays for for navigate by by James 
bridle and it was this collaboration, he did I just send you guys the website so 
you can open it in your own browsers but i'm. 
 
176 
00:19:34.260 --> 00:19:40.920 
nadiajarmstrong: Is he it's like yeah it's a residency he did that kind of i'm 
gonna have so many links. 
 
177 
00:19:42.270 --> 00:19:54.060 
nadiajarmstrong: And, and he documents all the cameras that see him and he it's 
like a it's like a collection there's images it's kind of a website that houses all 
the information but. 
 
178 
00:19:54.540 --> 00:20:00.030 
nadiajarmstrong: there's an ethical all cameras are police cameras on it, and that 
was really interesting. 
 
179 
00:20:00.510 --> 00:20:08.430 



nadiajarmstrong: And he just kind of goes around taking photographs of every camera 
that sees him as well and documenting that but I just kind of thinking of new ways 
of navigating. 
 
180 
00:20:09.000 --> 00:20:17.160 
nadiajarmstrong: The space and cities and kind of I suppose surveillance is kind of 
for me I identified that as like a huge new thing that isn't in laser material. 
 
181 
00:20:17.580 --> 00:20:24.210 
nadiajarmstrong: And like that were like, not only are we watching like we're 
looking at now it's like the big changes it's looking back and. 
 
182 
00:20:24.810 --> 00:20:33.180 
nadiajarmstrong: Like more, I suppose, so I think that was kind of the yeah he was 
like he went around on a day, and he got 562. 
 
183 
00:20:33.600 --> 00:20:44.670 
nadiajarmstrong: and photographs but yeah I just thought that was a collection of 
essays as a starting point for kind of just thinking about navigating space in 
relation to technology and kind of. 
 
184 
00:20:45.570 --> 00:20:59.130 
nadiajarmstrong: And then he has another really interesting projects and actually 
which is called the new and actually no that's not relevant to sorry i'm going off 
yeah That was my just to his essays on that was kind of my. 
 
185 
00:20:59.400 --> 00:20:59.730 
yeah. 
 
186 
00:21:00.960 --> 00:21:01.230 
Anna Maye: I like. 
 
187 
00:21:02.640 --> 00:21:04.260 
Anna Maye: Sorry go ahead, no go ahead. 
 
188 
00:21:04.260 --> 00:21:13.650 
nadiajarmstrong: yukiko much of his work is just kind of like navigating space, I 
suppose, in terms of technology in the modern world, so I think he's just a really 
interesting point but. 
 
189 
00:21:14.220 --> 00:21:14.490 
yeah. 
 
190 
00:21:15.810 --> 00:21:29.730 
Anna Maye: I just like what you said about like you know, looking back it's like I 
think that's a really interesting point that wouldn't you know it's where we're 
looking at each other, but yet we're looking at ourselves as well, I think that's a 
really good point that you brought up. 



 
191 
00:21:30.750 --> 00:21:33.990 
Catherine Fay: yeah I keep getting into mirrors actually. 
 
192 
00:21:34.080 --> 00:21:34.440 
yeah. 
 
193 
00:21:36.960 --> 00:21:40.950 
Katharina Steins: i'm Nadia do you know, Adam Harvey thanks name is. 
 
194 
00:21:41.550 --> 00:21:43.230 
nadiajarmstrong: And no I don't think I do. 
 
195 
00:21:43.680 --> 00:21:57.450 
Katharina Steins: I think he developed Well he does a lot of like tech stuff about 
data production protection and he was the one who developed that like makeup and 
hair wearing ways to kind of fool. 
 
196 
00:21:57.690 --> 00:21:58.500 
nadiajarmstrong: Oh yeah. 
 
197 
00:22:00.780 --> 00:22:03.090 
Katharina Steins: Exactly and then he also developed like. 
 
198 
00:22:05.610 --> 00:22:15.090 
Katharina Steins: wallpaper that has so many faces, that would be recognized by 
facial recognition that the software can't recognize anything anymore, because 
there's just too much they're. 
 
199 
00:22:17.400 --> 00:22:19.950 
Katharina Steins: willing to his stuff because I I. 
 
200 
00:22:19.980 --> 00:22:21.960 
Katharina Steins: really enjoy it just because it's really weird. 
 
201 
00:22:22.620 --> 00:22:24.180 
Katharina Steins: But super like practical. 
 
202 
00:22:25.080 --> 00:22:32.730 
nadiajarmstrong: And there's kind of that comical element I think i've seen asks 
kind of fun yeah there's kind of like would you actually where that I know kind of 
a thing if you. 
 
203 
00:22:33.840 --> 00:22:34.620 
nadiajarmstrong: To actually. 
 



204 
00:22:35.550 --> 00:22:36.360 
nadiajarmstrong: yeah he doesn't want. 
 
205 
00:22:36.420 --> 00:22:37.080 
Katharina Steins: Those squares. 
 
206 
00:22:38.250 --> 00:22:50.910 
Katharina Steins: And then he does GEO location spoofing of like I saw an exhibit 
in the science gallery in Dublin, where there was a piece of his where he likes 
spoof to look like a GPS thing to be at Jeff bezos house and stuff. 
 
207 
00:22:52.980 --> 00:22:54.870 
Katharina Steins: Like billionaires addresses. 
 
208 
00:22:56.700 --> 00:22:57.480 
Katharina Steins: into the thing. 
 
209 
00:22:57.750 --> 00:22:58.350 
and 
 
210 
00:23:00.330 --> 00:23:01.590 
Katharina Steins: So that's just one of. 
 
211 
00:23:01.740 --> 00:23:03.840 
nadiajarmstrong: The things with the reference point yeah. 
 
212 
00:23:05.640 --> 00:23:19.020 
nadiajarmstrong: So I didn't know yeah kind of I was just started thinking about 
cameras as like a way of mapping, a new city or like of the of like em servers and 
like tower CCTV how the towers and like maybe like responding writing something in 
response to that yeah. 
 
213 
00:23:20.190 --> 00:23:21.960 
Tom Creed: it's interesting to think about the. 
 
214 
00:23:24.120 --> 00:23:26.970 
Tom Creed: Like the ways that the exhibition. 
 
215 
00:23:28.860 --> 00:23:34.020 
Tom Creed: set out to kind of map so, of course, there was a there was an the. 
 
216 
00:23:35.220 --> 00:23:45.240 
Tom Creed: spectator had to navigate their way through us using the map and using 
the roots, but also there was this sort of this idea that sort of didn't work that 
this sort of pro show. 
 



217 
00:23:46.620 --> 00:23:57.450 
Tom Creed: Like with the smart cars Where are you would like check in like in the 
supermarket on the idea where the kind of Internet of Things tracks us. 
 
218 
00:23:58.080 --> 00:24:12.930 
Tom Creed: And also that, on the one hand, and this thing about like how to move 
through a city, without being like with the the James bridal thing like how to move 
through a city with without being filmed without being surveilled and. 
 
219 
00:24:14.400 --> 00:24:20.790 
Tom Creed: The but, like the idea, but the idea of like surveillance being if we 
think about like what are the new. 
 
220 
00:24:22.140 --> 00:24:26.250 
Tom Creed: Material materials like surveillance as a material. 
 
221 
00:24:27.030 --> 00:24:27.300 
Tom Creed: Common. 
 
222 
00:24:27.630 --> 00:24:32.310 
nadiajarmstrong: And now i'm thinking he shows sterols as well, like how not to be 
seen that. 
 
223 
00:24:32.850 --> 00:24:41.580 
nadiajarmstrong: Like desperate could also be related to this thing as well because 
that's like how not to be seen in the virtual world, I suppose isn't it more like 
kind of to be seen. 
 
224 
00:24:42.210 --> 00:24:49.710 
nadiajarmstrong: Through like video and photography and kind of like using dogs 
like thinking through the philosophy of being seen in this like in the world. 
 
225 
00:24:50.130 --> 00:24:51.900 
nadiajarmstrong: hmm so maybe there's something yeah. 
 
226 
00:24:52.680 --> 00:24:55.320 
nadiajarmstrong: So yes, definitely new stuff that. 
 
227 
00:24:55.530 --> 00:24:59.970 
nadiajarmstrong: wasn't there like that's ideas and things that definitely weren't 
around back then, you know. 
 
228 
00:25:00.390 --> 00:25:03.120 
Tom Creed: And you know what just opened last week at the Pompidou Center. 
 
229 
00:25:04.140 --> 00:25:06.060 



nadiajarmstrong: Oh, the vr thing is this. 
 
230 
00:25:06.600 --> 00:25:08.850 
Tom Creed: Massive retrospective of these estero. 
 
231 
00:25:09.690 --> 00:25:10.860 
nadiajarmstrong: Oh, my gosh really. 
 
232 
00:25:10.920 --> 00:25:11.460 
yeah. 
 
233 
00:25:12.870 --> 00:25:13.380 
Katharina Steins: everything's. 
 
234 
00:25:13.680 --> 00:25:17.010 
nadiajarmstrong: On this alone, for I know for summer. 
 
235 
00:25:17.130 --> 00:25:18.420 
Tom Creed: it's on until June. 
 
236 
00:25:20.070 --> 00:25:20.520 
Tom Creed: And so we. 
 
237 
00:25:21.750 --> 00:25:27.720 
Tom Creed: So with France, you can go to France, like if you have a PCR tests you 
don't have to quarantine and grow. 
 
238 
00:25:28.890 --> 00:25:29.460 
Catherine Fay: Really. 
 
239 
00:25:30.840 --> 00:25:33.240 
nadiajarmstrong: deeply that's amazing yeah. 
 
240 
00:25:33.300 --> 00:25:36.420 
Tom Creed: i'm supposed to be going for the summer is your sense. 
 
241 
00:25:36.480 --> 00:25:38.130 
Tom Creed: CCI oh amazing. 
 
242 
00:25:38.550 --> 00:25:50.040 
nadiajarmstrong: yeah but I don't know if i'm going to get over there i'm really 
hoping, I will be able to go, but then maybe I could go see the retrospective 
research, so you don't have to quarantine at all if you have. 
 
243 
00:25:50.730 --> 00:26:00.960 



Tom Creed: If you're coming from the EU at the moon if you're coming from the EU, 
it only because, like, I was in Belgium going, I want to go somewhere else, and I 
soon and. 
 
251 
00:26:27.300 --> 00:26:29.940 
Tom Creed: But i'm sort of thinking, what I go over and. 
 
252 
00:26:31.650 --> 00:26:37.590 
Tom Creed: Like there's an Ana in half show going to be at the pilot to Tokyo as 
well, like she's going to take over the whole building, but I think. 
 
253 
00:26:37.800 --> 00:26:38.670 
Katharina Steins: Our last year. 
 
254 
00:26:39.150 --> 00:26:39.450 
Tom Creed: hmm. 
 
255 
00:26:39.810 --> 00:26:42.030 
Katharina Steins: I saw her last year in Frankfurt, she lives here. 
 
256 
00:26:43.980 --> 00:26:44.070 
Tom Creed: Her. 
 
257 
00:26:44.340 --> 00:26:46.560 
Katharina Steins: Like the album release for Faust. 
 
260 
00:26:52.650 --> 00:26:53.400 
Tom Creed: Oh okay. 
 
261 
00:26:53.760 --> 00:26:54.690 
Katharina Steins: It was intense. 
 
262 
00:26:56.970 --> 00:27:03.540 
Tom Creed: It was an amazing I was at the opening year, unlike it was really it's 
really amazing but like it, you also couldn't see it. 
 
263 
00:27:03.960 --> 00:27:18.840 
Katharina Steins: yeah I have only seen pictures ever but the stage was in the 
Museum of modern art here, they just put up like the stage onto the wall, like the 
performing stage the class Flores and stuff she's kind of I mean she's really cool 
but she seemed really like. 
 
264 
00:27:20.280 --> 00:27:21.780 
Katharina Steins: Big flashy. 
 
265 
00:27:22.230 --> 00:27:33.480 



Tom Creed: yeah it kind of it's sort of like it's sort of it's sort of a new 
version of sort of team knows the Gal in a way, like it's it's it's it's less a 
material and it's more kind of like the objects, are very. 
 
270 
00:27:42.810 --> 00:27:44.850 
nadiajarmstrong: yeah that's so funny. 
 
271 
00:27:46.410 --> 00:27:57.210 
Tom Creed: i'm like the the installation in Venice was like it was it was basically 
nothing but it was like the most expensive version of nothing that you've ever seen 
like this glass floor and and but. 
 
272 
00:27:57.840 --> 00:28:05.280 
Tom Creed: I don't think she's going to have a picture of the political here, but I 
think that's going to get moved again because it's like people you can't like. 
 
273 
00:28:05.880 --> 00:28:07.470 
Tom Creed: they're not going to do it on, you can have like. 
 
274 
00:28:08.190 --> 00:28:09.360 
Tom Creed: an actual audience. 
 
275 
00:28:11.610 --> 00:28:14.910 
Tom Creed: But yeah so he just said was up to publish okay all right off the 
computer Center. 
 
276 
00:28:14.940 --> 00:28:16.620 
nadiajarmstrong: I should say oh my gosh okay. 
 
277 
00:28:17.130 --> 00:28:17.760 
Katharina Steins: I wish I could. 
 
278 
00:28:17.820 --> 00:28:19.620 
Katharina Steins: Travel somewhere oh William. 
 
279 
00:28:23.670 --> 00:28:24.060 
Katharina Steins: got. 
 
280 
00:28:24.660 --> 00:28:25.620 
nadiajarmstrong: coming to us. 
 
281 
00:28:26.490 --> 00:28:28.050 
nadiajarmstrong: We don't make it sound very exciting. 
 
282 
00:28:30.600 --> 00:28:32.100 
Tom Creed: It literally outside the window. 



 
283 
00:28:33.120 --> 00:28:36.420 
Tom Creed: And like of where i'm living like you're literally like the next race. 
 
284 
00:28:36.720 --> 00:28:37.380 
nadiajarmstrong: really well. 
 
285 
00:28:37.440 --> 00:28:38.940 
Tom Creed: yeah yeah St Thomas. 
 
287 
00:28:47.340 --> 00:28:48.870 
Tom Creed: So, like behind the fumbling basically. 
 
288 
00:28:49.620 --> 00:28:52.230 
Catherine Fay: Okay yeah really good spouse Kathy yeah. 
 
289 
00:28:52.410 --> 00:28:52.770 
Tom Creed: that's just. 
 
291 
00:28:57.390 --> 00:28:57.810 
Catherine Fay: mm hmm. 
 
293 
00:29:01.770 --> 00:29:03.960 
nadiajarmstrong: that'd be great yes. 
 
294 
00:29:06.780 --> 00:29:09.030 
Katharina Steins: very nervous now that it's getting so close. 
 
295 
00:29:09.180 --> 00:29:11.550 
Tom Creed: um do we have more navigates. 
 
296 
00:29:12.630 --> 00:29:16.470 
Katharina Steins: I mine is really sort I think i'm the last one. 
 
297 
00:29:18.060 --> 00:29:22.320 
Katharina Steins: I can do, I can read it out, but it's very short and it's still 
in progress. 
 
298 
00:29:22.680 --> 00:29:23.340 
Tom Creed: Go for us. 
 
299 
00:29:23.850 --> 00:29:24.330 
Okay. 
 
300 



00:29:26.010 --> 00:29:40.920 
Katharina Steins: to navigate is to find a way around to plan our passages and 
decide where we want to end there is never a guarantee that we will reach your 
destination, regardless of regardless of how much work we put into finding our 
place was all I had up until now. 
 
301 
00:29:41.820 --> 00:29:42.600 
Anna Maye: that's really good. 
 
302 
00:29:43.170 --> 00:29:43.470 
Catherine Fay: yeah. 
 
303 
00:29:44.430 --> 00:29:56.100 
Anna Maye: I like the better at the end that he can reach the you know the never 
reached the end of the Internet was suddenly you said Tom Member an artist printed 
the whole book of the Internet that was interesting. 
 
304 
00:29:56.220 --> 00:30:00.900 
Katharina Steins: yeah like an exercise in what's it called like. 
 
305 
00:30:02.910 --> 00:30:04.770 
Katharina Steins: futility, I guess, maybe. 
 
306 
00:30:06.300 --> 00:30:07.290 
Catherine Fay: yeah yeah. 
 
307 
00:30:08.850 --> 00:30:24.600 
Katharina Steins: yeah yeah i'm still working on it, but I think I have like a 
similar kind of approach as Anna just kind of thinking, but less of like a 
definition and more of like just the thoughts that come into my head when I hear 
the word but it's not very thought out. 
 
308 
00:30:25.500 --> 00:30:28.140 
Catherine Fay: But I don't think it's supposed to we're supposed to have answers 
to. 
 
309 
00:30:28.440 --> 00:30:28.830 
yeah. 
 
310 
00:30:30.510 --> 00:30:44.700 
nadiajarmstrong: And I was kind of thinking about what Sarah was saying, like when 
she was kind of answering our questions about the project like for everyone that 
she seemed, for I like it's not just like take things from the exhibition and put 
them in like it's each I do your whole new thing. 
 
311 
00:30:45.210 --> 00:30:57.240 
nadiajarmstrong: We can take even just one concept, I can, I think we already have 
so many different like structures from lazy material to work with that actually 



maybe it would be really nice tip for all the content to be completely new you 
know, like. 
 
312 
00:30:57.390 --> 00:31:09.750 
nadiajarmstrong: Your stuff that we like obviously can reference different things 
are at way if we felt like we want to include excerpts of things, but it is kind of 
Nice like I like these words i'm kind of attached to them, there was sort of. 
 
313 
00:31:10.140 --> 00:31:10.890 
nadiajarmstrong: A structure. 
 
314 
00:31:11.040 --> 00:31:13.680 
Katharina Steins: I like there's so many connections between the words. 
 
315 
00:31:14.940 --> 00:31:20.130 
Katharina Steins: Like between navigate and gesture and access and space and 
there's just like. 
 
316 
00:31:20.190 --> 00:31:22.440 
Katharina Steins: they're all so interconnected is like our entire. 
 
317 
00:31:22.440 --> 00:31:24.510 
Anna Maye: program yes. 
 
318 
00:31:25.050 --> 00:31:25.830 
Katharina Steins: I just keep seeing. 
 
319 
00:31:26.310 --> 00:31:28.050 
Katharina Steins: Everywhere everything's interwoven. 
 
320 
00:31:30.270 --> 00:31:39.120 
nadiajarmstrong: Because like as you navigate like you're being transformed but 
you're also like gesturing and then you're also transforming the space that you're 
like moving through and then. 
 
321 
00:31:39.390 --> 00:31:43.110 
nadiajarmstrong: Your gesture is kind of an act of navigation through space and 
then. 
 
322 
00:31:43.560 --> 00:31:50.580 
nadiajarmstrong: Your communication of that to people is like you're translating it 
but you're also transforming what you're doing and to something else and. 
 
323 
00:31:50.940 --> 00:32:00.300 
nadiajarmstrong: So yeah I saw so many connections, as well as like oh no I was 
like are these all the same, word for a second I was like man oh there's a two 
baths know to be. 



 
324 
00:32:00.840 --> 00:32:01.680 
Tom Creed: Coming on. 
 
325 
00:32:01.800 --> 00:32:03.390 
Catherine Fay: And look at one of the other ones yeah. 
 
326 
00:32:03.420 --> 00:32:03.720 
yeah. 
 
327 
00:32:04.860 --> 00:32:15.420 
Tom Creed: um I didn't do much with translation, but I am I sort of two ideas, one 
of which is this, am I just I was looking up words for the Internet in Irish. 
 
328 
00:32:15.810 --> 00:32:17.790 
Katharina Steins: Who wow. 
 
329 
00:32:18.000 --> 00:32:22.590 
Tom Creed: Which is all all the like words are being translated into Irish, so I 
started looking at that. 
 
330 
00:32:23.820 --> 00:32:28.860 
Tom Creed: And then you think I was, I thought about so um I worked with a 
translator. 
 
331 
00:32:30.420 --> 00:32:31.530 
Tom Creed: On a play in. 
 
332 
00:32:33.420 --> 00:32:35.460 
Tom Creed: Who is trans. 
 
333 
00:32:35.940 --> 00:32:36.330 
Katharina Steins: mm hmm. 
 
334 
00:32:36.690 --> 00:32:39.990 
Tom Creed: i'm just thinking about the idea, just to end, you know. 
 
335 
00:32:41.070 --> 00:32:51.750 
Tom Creed: It just came to mind, but the idea of translate like translation and 
being trans and and how and what we can learn I guess from. 
 
336 
00:32:53.940 --> 00:32:58.110 
Tom Creed: People who are trans as a way of thinking about translation. 
 
337 
00:32:59.130 --> 00:32:59.610 



Katharina Steins: yeah. 
 
338 
00:33:01.350 --> 00:33:08.700 
Tom Creed: And I like I haven't developed that toss in any more than that, but just 
thinking about that idea of. 
 
339 
00:33:10.140 --> 00:33:14.880 
Tom Creed: Of of trans as that kind of translation. 
 
340 
00:33:16.200 --> 00:33:16.590 
Tom Creed: and 
 
341 
00:33:18.240 --> 00:33:22.620 
Tom Creed: And I suppose thinking a little bit about the Benjamin Benjamin 
definition of translation. 
 
342 
00:33:25.020 --> 00:33:25.530 
Tom Creed: But. 
 
343 
00:33:27.420 --> 00:33:29.490 
Tom Creed: yeah and I suppose what you know what that means about. 
 
344 
00:33:31.110 --> 00:33:33.060 
Tom Creed: Identity and. 
 
345 
00:33:34.260 --> 00:33:37.260 
Tom Creed: Then sort of translation of materials or. 
 
346 
00:33:38.850 --> 00:33:39.990 
Tom Creed: Or if this exhibition. 
 
347 
00:33:42.540 --> 00:33:48.060 
Tom Creed: That sort of translate and also translation translation as transition in 
a way. 
 
348 
00:33:48.900 --> 00:33:49.440 
yeah. 
 
349 
00:33:50.730 --> 00:33:53.130 
Catherine Fay: it's almost a spoken word piece. 
 
350 
00:33:54.090 --> 00:33:59.100 
Catherine Fay: yeah like with the Irish words in there, something that it could be 
something a riff on. 
 
351 



00:34:00.540 --> 00:34:02.910 
Catherine Fay: Trends translation. 
 
352 
00:34:04.800 --> 00:34:08.880 
Katharina Steins: And yeah can can you all speak Irish. 
 
353 
00:34:09.990 --> 00:34:10.470 
Katharina Steins: or. 
 
354 
00:34:11.010 --> 00:34:11.340 
Anna Maye: Like. 
 
355 
00:34:12.270 --> 00:34:13.050 
Catherine Fay: We all learn. 
 
356 
00:34:14.610 --> 00:34:17.910 
Catherine Fay: Some people go to schools that are only through Irish. 
 
357 
00:34:18.480 --> 00:34:26.580 
Tom Creed: yeah so I was educated, I did all of my education on my exam through our 
we didn't speak it at home, we, I mean we spoke at my parents learn to the best 
but. 
 
358 
00:34:27.750 --> 00:34:31.320 
Tom Creed: yeah I did my 14 years of schooling in Irish. 
 
359 
00:34:32.730 --> 00:34:33.120 
Katharina Steins: wow. 
 
365 
00:35:15.630 --> 00:35:20.910 
Tom Creed: And the, but I think does it, you know with with the Irish language is 
a. 
 
366 
00:35:22.260 --> 00:35:28.140 
Tom Creed: There were broadly two movements, one of which is about really being. 
 
367 
00:35:29.340 --> 00:35:39.690 
Tom Creed: A kind of official language so making sure that you can use Irish to 
like communicate with the government and take money out as an ATM and all that, and 
then the other movement is more about thinking about the language as a. 
 
368 
00:35:41.190 --> 00:35:44.970 
Tom Creed: As culture and that actually we might do better at preserving ish. 
 
369 
00:35:45.480 --> 00:35:45.900 
Katharina Steins: yeah. 



 
370 
00:35:45.990 --> 00:35:48.540 
Tom Creed: You treated as culture, rather than as function. 
 
371 
00:35:49.560 --> 00:36:03.420 
Tom Creed: And because now there's probably, with the exception of a few very old 
people in rural Ireland like there isn't anyone who doesn't speak English as their 
first language or, at least as a kind of equal first. 
 
372 
00:36:03.960 --> 00:36:09.900 
Tom Creed: yeah so it's not necessary to function in society, and so, then, do you. 
 
373 
00:36:12.150 --> 00:36:25.980 
Tom Creed: On the other hand, like you take the you know do do take a the model of 
whales were actually they have a really major language that they actually work in 
or do you think about it does culture, and so do you think you would you push it 
alongside things like opera and art. 
 
374 
00:36:27.840 --> 00:36:31.050 
Tom Creed: Rather than as something that you use to do your business. 
 
375 
00:36:32.310 --> 00:36:37.020 
Catherine Fay: A lot of people reading it as well because it's so badly taught in 
school. 
 
376 
00:36:37.140 --> 00:36:50.400 
nadiajarmstrong: You know that's the problem I what I was gonna say is like it's 
not taught like it's like something like part of the culture, like it's taught like 
maths and it's like really it's very complicated like it's so much harder than 
dirt. 
 
377 
00:36:50.670 --> 00:36:50.940 
Katharina Steins: or like. 
 
378 
00:36:51.270 --> 00:36:57.240 
nadiajarmstrong: i'm sure it's like and it's there it's really archaic as well, 
like older there's like all these tenses. 
 
379 
00:36:57.780 --> 00:36:58.470 
Katharina Steins: yeah and a half. 
 
380 
00:36:58.530 --> 00:37:00.870 
nadiajarmstrong: Like rottler and which isn't really the way. 
 
381 
00:37:01.170 --> 00:37:03.090 
Katharina Steins: yeah I did one semester of it. 
 



382 
00:37:03.360 --> 00:37:06.660 
nadiajarmstrong: On my Erasmus no way, did you actually. 
 
383 
00:37:06.990 --> 00:37:11.310 
Katharina Steins: yeah I thought it would be very practical to kind of because I. 
 
384 
00:37:12.480 --> 00:37:15.210 
Katharina Steins: didn't understand a lot of like there was so much signage that 
was. 
 
385 
00:37:15.210 --> 00:37:15.570 
yeah. 
 
386 
00:37:17.610 --> 00:37:24.090 
Katharina Steins: But then alone, like the fact alone that you have like different 
ways of saying numbers, depending on what you're counting. 
 
387 
00:37:24.450 --> 00:37:27.630 
Catherine Fay: yeah we also have very different accents as well. 
 
388 
00:37:27.630 --> 00:37:28.410 
Katharina Steins: yeah that's. 
 
389 
00:37:28.500 --> 00:37:30.690 
Katharina Steins: Also, was a bit of a problem and. 
 
390 
00:37:30.780 --> 00:37:32.010 
Catherine Fay: that's how people speakers. 
 
391 
00:37:32.370 --> 00:37:34.860 
Katharina Steins: yeah but I didn't keep any of it out thing. 
 
392 
00:37:35.940 --> 00:37:36.330 
nadiajarmstrong: Really. 
 
393 
00:37:36.540 --> 00:37:37.110 
Catherine Fay: come back to. 
 
394 
00:37:39.120 --> 00:37:49.020 
nadiajarmstrong: You they teach I think i've had like 20 years of education, like 
the actual years of being told us, and I still don't know I still can't speak 
fluently like you know so sad. 
 
395 
00:37:49.410 --> 00:37:52.500 
Anna Maye: yeah so hard though it's a hard line which is. 



 
396 
00:37:53.490 --> 00:37:59.340 
Tom Creed: It reminds me just you remind me of this short film, which is from about 
15 years ago called you mean yes i'm dumb. 
 
397 
00:37:59.430 --> 00:38:03.180 
nadiajarmstrong: Yes, I was going to mention that I was thinking it's. 
 
398 
00:38:04.800 --> 00:38:05.850 
nadiajarmstrong: Probably enjoy us. 
 
399 
00:38:06.540 --> 00:38:11.550 
Tom Creed: Someone comes from China to Ireland and they learn Irish instead of 
English. 
 
400 
00:38:11.640 --> 00:38:12.240 
Katharina Steins: Oh no. 
 
401 
00:38:14.520 --> 00:38:18.240 
Tom Creed: Not being able to speak English but being able to speak Irish. 
 
402 
00:38:19.080 --> 00:38:20.130 
Katharina Steins: Oh that's funny. 
 
403 
00:38:21.810 --> 00:38:23.700 
Katharina Steins: Wait yeah i'm saying all right well. 
 
404 
00:38:23.700 --> 00:38:24.000 
nadiajarmstrong: I have. 
 
405 
00:38:24.300 --> 00:38:26.130 
nadiajarmstrong: A problem of Irish I think quite well. 
 
406 
00:38:28.530 --> 00:38:29.700 
Katharina Steins: I just I don't know. 
 
407 
00:38:31.140 --> 00:38:33.510 
Katharina Steins: I think it might be interesting to use it in our. 
 
408 
00:38:33.630 --> 00:38:34.890 
Katharina Steins: Project No. 
 
409 
00:38:35.190 --> 00:38:37.680 
Catherine Fay: yeah it is, it is quite beautiful when it's. 
 



410 
00:38:37.710 --> 00:38:43.020 
Catherine Fay: yeah proper you know and there's a lot about it that's that's great 
I mean. 
 
411 
00:38:43.140 --> 00:38:45.420 
Katharina Steins: Tom you seem to be our resident language. 
 
412 
00:38:46.530 --> 00:38:49.770 
Katharina Steins: person with French and Irish now. 
 
413 
00:38:49.950 --> 00:38:51.630 
Tom Creed: yeah I guess. 
 
414 
00:38:52.650 --> 00:38:52.950 
Katharina Steins: yeah. 
 
420 
00:39:25.020 --> 00:39:38.970 
Tom Creed: It just reminds me, I was in so I was in Russia and two years ago now, 
at this time, two years ago um I do some work with the European festivals 
association we do like kind of festival making workshops. 
 
421 
00:39:39.030 --> 00:39:39.810 
Katharina Steins: And we met. 
 
422 
00:39:39.990 --> 00:39:49.740 
Tom Creed: For two years, we went to Sochi in southern Russia, but there was a guy 
there, who was from like kind of a lot of our stock like really far away Russia. 
 
423 
00:39:50.340 --> 00:39:55.620 
Tom Creed: yeah and we would like, we were working in English, we were doing the 
seminars, in English, but with a translator. 
 
424 
00:39:57.060 --> 00:40:09.000 
Tom Creed: But he didn't really speak English at all, but he was using an APP and 
like he would type things into the APP in in Russian and show the APP and we sort 
of had a conversation that way just. 
 
425 
00:40:10.140 --> 00:40:11.190 
Tom Creed: Like typing now. 
 
426 
00:40:13.230 --> 00:40:14.340 
Tom Creed: Especially machine. 
 
427 
00:40:14.370 --> 00:40:17.730 
Tom Creed: becoming a kind of a sort of robot mediator. 
 



428 
00:40:18.390 --> 00:40:22.170 
Katharina Steins: And, Russia has their own translator APP I forget what it's 
called. 
 
429 
00:40:22.740 --> 00:40:24.060 
Tom Creed: Oh, that might have been ish. 
 
430 
00:40:24.330 --> 00:40:24.840 
Catherine Fay: yeah because. 
 
431 
00:40:24.870 --> 00:40:35.310 
Katharina Steins: My parents lived in Russia for a while and my mom would use that 
religiously just like she was learning Russian to speak it but, just in case like 
she went to the supermarket and needed something or didn't know what something was 
she would always just like. 
 
432 
00:40:35.790 --> 00:40:41.520 
Katharina Steins: You could scan text, and it would translate on your screen, I 
think it will translate does that, now as well. 
 
433 
00:40:42.720 --> 00:40:44.670 
Catherine Fay: Can you speak in and it translates. 
 
434 
00:40:45.330 --> 00:40:46.200 
Katharina Steins: I think so yeah. 
 
435 
00:40:47.940 --> 00:40:48.150 
nadiajarmstrong: yeah. 
 
436 
00:40:48.660 --> 00:40:52.260 
Anna Maye: yeah you can it's kind of this level of trust as well isn't it. 
 
437 
00:40:52.320 --> 00:40:57.060 
Anna Maye: yeah hope and like I hope this is the right thing, something completely 
wrong. 
 
438 
00:40:57.840 --> 00:41:01.110 
Catherine Fay: Well it's my sister has that Alexis alexa. 
 
439 
00:41:01.440 --> 00:41:01.830 
Katharina Steins: yeah. 
 
440 
00:41:02.040 --> 00:41:02.490 
You know. 
 
441 



00:41:03.540 --> 00:41:03.810 
Catherine Fay: I. 
 
442 
00:41:03.870 --> 00:41:07.260 
Catherine Fay: unless she doesn't understand half the accidents. 
 
443 
00:41:08.910 --> 00:41:12.720 
Katharina Steins: And I think it also has problems with women's voices so. 
 
444 
00:41:12.870 --> 00:41:16.320 
Katharina Steins: As I heard that some of those voice recognition or sexist. 
 
445 
00:41:16.620 --> 00:41:17.250 
yeah. 
 
446 
00:41:20.700 --> 00:41:21.810 
Catherine Fay: like an rp. 
 
447 
00:41:22.350 --> 00:41:24.480 
Catherine Fay: Really heavily pronounced yeah. 
 
448 
00:41:24.810 --> 00:41:26.880 
Tom Creed: So sorry go first. 
 
449 
00:41:27.180 --> 00:41:35.220 
Katharina Steins: Oh yeah there's just a thing of like if you put something into 
Google translate translate it and then try to translate it back it'll always come 
out with like a totally different sentence and you started with. 
 
450 
00:41:37.020 --> 00:41:38.910 
nadiajarmstrong: A great scene or sorry go ahead so. 
 
451 
00:41:39.630 --> 00:41:50.700 
Tom Creed: i'm saying I was just before we came on I started reading an article in 
the new yorker about on ethical artificial intelligence and i've just posted there, 
and like it starts with. 
 
452 
00:41:52.650 --> 00:42:05.100 
Tom Creed: The idea that a face, that a basically a speech to face, which is a an 
APP that used voice recognition to kind of imagine what your face was like. 
 
453 
00:42:05.670 --> 00:42:06.030 
Katharina Steins: Oh wow. 
 
454 
00:42:06.090 --> 00:42:11.820 
Tom Creed: And, and it was obviously the response to it that it was trans phobic. 



 
455 
00:42:12.330 --> 00:42:15.270 
Tom Creed: hmm because of how it. 
 
456 
00:42:16.800 --> 00:42:26.400 
Tom Creed: of how it would function in terms of assuming gender and and I haven't 
actually gone any further i've only read the first couple of paragraphs, but i'm 
going to read the rest of ish. 
 
457 
00:42:27.900 --> 00:42:28.350 
Tom Creed: But. 
 
458 
00:42:29.430 --> 00:42:33.750 
Tom Creed: And the sort of the I suppose the question now also in terms of what 
comes with the. 
 
459 
00:42:35.820 --> 00:42:38.130 
Tom Creed: You know the responsibility that comes with technology. 
 
460 
00:42:38.520 --> 00:42:40.050 
Tom Creed: yeah and. 
 
461 
00:42:41.640 --> 00:42:43.050 
Tom Creed: And I guess is there a. 
 
462 
00:42:44.730 --> 00:42:45.900 
Tom Creed: You know this question of. 
 
463 
00:42:48.300 --> 00:42:53.610 
Tom Creed: sort of utopia versus dystopia in these immaterial and this. 
 
464 
00:42:54.750 --> 00:43:03.090 
Tom Creed: You know the kind of them, the description that I think in what 
certainly one of the assets we read about bad sorrow like shankar. 
 
465 
00:43:03.720 --> 00:43:04.350 
Katharina Steins: Being the kind of. 
 
466 
00:43:05.670 --> 00:43:07.530 
Tom Creed: But this idea of kind of. 
 
467 
00:43:10.290 --> 00:43:17.760 
Tom Creed: You know, a technology as progress or nosh and I suppose you know the in 
a way that big shift. 
 
468 



00:43:19.140 --> 00:43:20.310 
Tom Creed: Is Ai. 
 
469 
00:43:20.850 --> 00:43:22.110 
Katharina Steins: huh yeah. 
 
470 
00:43:22.170 --> 00:43:23.400 
Tom Creed: No in terms of. 
 
471 
00:43:24.840 --> 00:43:27.420 
Tom Creed: Not only got not the only shift but that's. 
 
472 
00:43:29.100 --> 00:43:33.390 
Tom Creed: To think about the kind of implications for the ethics of Ai whichever. 
 
473 
00:43:34.950 --> 00:43:42.270 
nadiajarmstrong: And then vr and ar as well, I think kind of come in that they're 
huge like like augmenting reality and then. 
 
474 
00:43:46.740 --> 00:43:57.060 
nadiajarmstrong: yeah because I think even like in a response to the unethical when 
you could respond with like an article that's atlas talking about an ethical 
example of an Ai so interesting they all have these kind of kind to parks. 
 
475 
00:43:57.690 --> 00:44:02.250 
nadiajarmstrong: is different, all the like there's an A I go die for everybody, I 
almost or there's like. 
 
476 
00:44:02.760 --> 00:44:13.320 
nadiajarmstrong: An rci for every science, they are I kind of like there's even 
that kind of even as a format of like Ted that was to tax talking to each other, 
something is interesting, I think yeah. 
 
477 
00:44:14.880 --> 00:44:22.470 
Anna Maye: or even I don't know this is rather than but I use Latin for the titles 
for my parents, just because I used it. 
 
478 
00:44:22.920 --> 00:44:35.520 
Anna Maye: Because, as I wanted to express kind of like a mystery In it I just I 
rely so heavily that it means exactly what it means, because I don't speak fluent 
Latin, so I just I just thought that was no way. 
 
489 
00:45:43.140 --> 00:45:47.250 
nadiajarmstrong: And I was going to talk about a little piece a piece for 
translation, because I was. 
 
490 
00:45:47.610 --> 00:45:55.470 



nadiajarmstrong: I was thinking so much about like language and all that, but I was 
like or maybe I could talk like think more about like digital conversation and 
digital languages and. 
 
491 
00:45:56.010 --> 00:46:07.620 
nadiajarmstrong: The communication of online and the jargon of like chat forums and 
beams as modes of communication and like sending instant imagery back and forth to 
each other and stuff. 
 
492 
00:46:08.010 --> 00:46:18.210 
nadiajarmstrong: And so I looked at this piece called my best thing i'll send a 
video you guys can watch later if you want, but it's it's basically she made it's 
this artist Francis Star and she made. 
 
493 
00:46:18.870 --> 00:46:23.400 
nadiajarmstrong: She had these conversations I think it was shown to be an ally 
event in La some year but she kind of. 
 
494 
00:46:23.970 --> 00:46:33.270 
nadiajarmstrong: She said she talks about when she was making it she didn't know 
what she was going to do for the be in La and she was having all these 
conversations online with these people on different chat forums and then. 
 
495 
00:46:33.660 --> 00:46:37.860 
nadiajarmstrong: Like about what she was going to do in her work, and so, and then 
she was like oh like. 
 
496 
00:46:38.400 --> 00:46:50.010 
nadiajarmstrong: These conversations like kind of can become the work so then it 
was about like a way to like translate that into like a video people could see and 
like these, like create characters and bodies and things and. 
 
497 
00:46:50.400 --> 00:47:01.470 
nadiajarmstrong: But she used this online APP that's free for everyone, where 
people and loads of kids use it to kind of like set up little stories on YouTube 
and it's like all preset characters that you pick out. 
 
498 
00:47:01.950 --> 00:47:09.570 
nadiajarmstrong: And so i'm trying to find the link, I have here I think we're all 
just drowning in tabs as well that's another like. 
 
499 
00:47:10.020 --> 00:47:10.740 
Catherine Fay: A reference. 
 
500 
00:47:12.780 --> 00:47:13.200 
nadiajarmstrong: But. 
 
501 
00:47:14.370 --> 00:47:14.940 



nadiajarmstrong: yeah. 
 
502 
00:47:15.570 --> 00:47:16.020 
nadiajarmstrong: I like that. 
 
503 
00:47:17.610 --> 00:47:24.090 
nadiajarmstrong: But it's like there's some really interesting videos for talking 
about it, I don't think the full video is off online, but i'm. 
 
504 
00:47:24.810 --> 00:47:31.050 
nadiajarmstrong: Its kind of her in this guy having a conversation about her work 
and who's going to see the work and, what is the work and. 
 
505 
00:47:31.500 --> 00:47:40.680 
nadiajarmstrong: I just thought it was a really interesting i'm look at like online 
communication and I was also thinking at a piece I mentioned a while ago in a 
different class called China Tracy. 
 
506 
00:47:41.190 --> 00:47:43.950 
nadiajarmstrong: That you have to do in yeah second life. 
 
507 
00:47:43.980 --> 00:47:48.480 
nadiajarmstrong: So even that like that fitted into navigating as well, for me, 
because it was like. 
 
508 
00:47:48.960 --> 00:47:56.730 
nadiajarmstrong: On transforming as well because it's like you kind of transform 
into this Avatar you navigate this new space and you kind of. 
 
509 
00:47:57.240 --> 00:48:05.790 
nadiajarmstrong: yeah and you can press selected gestures that you'll repeat some 
things you know, so I thought that as well, was a really interesting piece that 
links all these ideas. 
 
510 
00:48:06.450 --> 00:48:06.990 
Katharina Steins: yeah and. 
 
511 
00:48:07.380 --> 00:48:17.730 
nadiajarmstrong: I don't know what I could do if I should like respond through 
writing or kind of maybe like to lay out the connectedness of all these different 
artworks as an essay or you know i'm not really sure. 
 
512 
00:48:18.150 --> 00:48:22.110 
nadiajarmstrong: How it will take for him, but I think I want to bring those that 
piece, and like. 
 
513 
00:48:22.830 --> 00:48:30.360 



nadiajarmstrong: The pieces into it and actually talk about these new female 
artists kind of talking about this stuff you know kind of have their names. 
 
514 
00:48:30.930 --> 00:48:36.600 
nadiajarmstrong: Like embedded into what we're doing because I thought it was 
really interesting what we were talking about last week by like. 
 
515 
00:48:37.140 --> 00:48:44.160 
nadiajarmstrong: read like the new narrative, I suppose, as well, so it's not just 
like oh that like Ai is taking over but it's also that matters space for. 
 
516 
00:48:44.820 --> 00:48:56.640 
nadiajarmstrong: So, like, I sent her away was all after this wasn't she even just 
thinking about her work yesterday, like sure as like huge like transformation and, 
like the conversation of Ai technologies impact on us or. 
 
517 
00:48:58.260 --> 00:49:05.520 
Tom Creed: Well, because as as T is sort of all after this you know, like science 
and social studies, which is the tour, and which is. 
 
518 
00:49:06.930 --> 00:49:16.020 
Tom Creed: Is john law and his daughter her when they all come out of this, which 
is the idea of science and culture coming closer closer together. 
 
519 
00:49:16.590 --> 00:49:26.250 
Tom Creed: And one of the things just what reminded me one of the things I was 
thinking about earlier is like like there's a there's a version of this which could 
be like really simple. 
 
520 
00:49:27.390 --> 00:49:30.690 
Tom Creed: which could be that the audio is also having a conversation. 
 
521 
00:49:32.430 --> 00:49:32.820 
Katharina Steins: yeah. 
 
522 
00:49:32.880 --> 00:49:33.510 
Anna Maye: No like. 
 
523 
00:49:33.750 --> 00:49:38.790 
Tom Creed: That and potentially a kind of prepared conversation or a scripted 
conversation. 
 
524 
00:49:39.930 --> 00:49:41.010 
Catherine Fay: taken from what we've. 
 
525 
00:49:41.640 --> 00:49:42.360 
yeah. 



 
526 
00:49:44.130 --> 00:50:01.320 
Tom Creed: You know, and I suppose again thinking about the you know the original 
catalog and the audio and the research that we're doing and kind of how you 
mediate, the research but I mean sort of the idea that we you know we could 
collectively like write a play. 
 
527 
00:50:02.550 --> 00:50:06.570 
Tom Creed: You know, which is basically us having a conversation about artworks. 
 
528 
00:50:07.020 --> 00:50:07.920 
Katharina Steins: That would be really. 
 
529 
00:50:08.580 --> 00:50:09.870 
Anna Maye: You know that idea. 
 
530 
00:50:10.230 --> 00:50:19.680 
Tom Creed: which also could be interrupted by robot voices i'm music and but 
actually the idea of a radio play in which we are the characters but in which 
potentially also the. 
 
531 
00:50:20.310 --> 00:50:23.160 
Tom Creed: You know artworks could be characters and. 
 
532 
00:50:23.910 --> 00:50:27.360 
Tom Creed: Technological situations could be characters and. 
 
533 
00:50:28.500 --> 00:50:30.240 
nadiajarmstrong: themes we've selected kind of. 
 
534 
00:50:32.280 --> 00:50:33.750 
nadiajarmstrong: parameters, I suppose. 
 
535 
00:50:34.230 --> 00:50:36.240 
Tom Creed: Does this work by i'm green and drag session. 
 
536 
00:50:37.470 --> 00:50:46.110 
Tom Creed: Which is a play it looks terrible but i'm in a hurry to play performed 
by contemporary art works and. 
 
537 
00:50:47.430 --> 00:50:48.750 
Tom Creed: it's called what is it now. 
 
538 
00:50:51.000 --> 00:50:51.780 
Tom Creed: I don't think it's. 
 



539 
00:50:55.170 --> 00:50:56.970 
What was it called and. 
 
540 
00:50:58.170 --> 00:51:07.530 
Tom Creed: Maybe i'll just look up there, and like it literally where you have like 
works of contemporary art like moving around on stage like kind of robots and. 
 
541 
00:51:09.360 --> 00:51:16.530 
Katharina Steins: Maybe Wikipedia will help me there's also the yasmina is a play 
about people fighting over white canvas. 
 
542 
00:51:16.950 --> 00:51:18.450 
Tom Creed: Art yeah yeah. 
 
543 
00:51:19.890 --> 00:51:30.960 
Katharina Steins: I think I saw that in school, when it was being performed in my 
hometown like in a very small production, but it was also interesting as like a 
fighting about what is art kind of thing. 
 
544 
00:51:31.740 --> 00:51:33.480 
Tom Creed: Oh yeah the show is called drama Queen. 
 
545 
00:51:34.620 --> 00:51:35.010 
Tom Creed: and 
 
546 
00:51:35.520 --> 00:51:36.450 
Katharina Steins: Wait what. 
 
547 
00:51:36.810 --> 00:51:39.120 
nadiajarmstrong: It was yasmin what was her second sorry. 
 
548 
00:51:39.510 --> 00:51:45.450 
Katharina Steins: Yes, me now Lisa I think our he said a St Catherine Tom probably 
know more about her than I do. 
 
549 
00:51:46.440 --> 00:51:47.970 
Tom Creed: The French right. 
 
550 
00:51:48.360 --> 00:51:48.870 
yeah. 
 
551 
00:51:49.890 --> 00:51:51.330 
Tom Creed: which has been done all over the world. 
 
552 
00:51:54.360 --> 00:52:04.770 



nadiajarmstrong: and actually I found there's a john Lee got art piece, was it up 
laser material as well, they did a screening one of his movies, and which I thought 
was really interesting. 
 
553 
00:52:05.310 --> 00:52:12.210 
Tom Creed: So there's two things about that so good are was in the exhibition but 
also then got are made an exhibition. 
 
554 
00:52:13.440 --> 00:52:20.490 
Tom Creed: um which I think is probably in this maybe it's in this oprah's book 
that i'm reading and i'll see if I can. 
 
555 
00:52:21.210 --> 00:52:34.350 
Tom Creed: Because I read about it just the other day, but where he made an 
exhibition and basically six months before it was for the companies under also and 
six months before the exhibition he basically sack the curators and refuse to 
communicate except by facts and then like. 
 
556 
00:52:35.430 --> 00:52:39.750 
Tom Creed: exhibited like the exhibition like the models for the exhibition that he 
threw out. 
 
557 
00:52:42.150 --> 00:52:46.740 
Tom Creed: Alongside and you exhibition, and I find some info on that it was in 
around. 
 
558 
00:52:48.630 --> 00:52:57.120 
Tom Creed: prisons, but it didn't it didn't this line of shows that the Pompidou 
Center have always done these kind of them sort of exhibition as a total work. 
 
559 
00:52:57.450 --> 00:53:02.940 
Tom Creed: yeah kind of card which the I guess the publisher Tokyo do more, now we 
just kind of carte blanche where they give. 
 
560 
00:53:03.720 --> 00:53:04.980 
Tom Creed: an artist, the whole building. 
 
561 
00:53:06.300 --> 00:53:10.770 
Tom Creed: And, but yeah here's hungry and drag sets, and so it was a play for. 
 
562 
00:53:12.270 --> 00:53:17.460 
Tom Creed: sculpture project a minister and we'll just see if I can play a tiny bit 
of it yeah. 
 
563 
00:53:18.480 --> 00:53:18.990 
i'm. 
 
564 



00:53:23.430 --> 00:53:24.270 
Tom Creed: Here i'm. 
 
565 
00:53:25.290 --> 00:53:26.700 
Tom Creed: jump again a tiny fish or. 
 
566 
00:53:37.620 --> 00:53:38.250 
Something. 
 
567 
00:53:39.270 --> 00:53:50.850 
Think of them like a busload of terms they came all the way through some museum and 
what they really want to see is you, the feet are tired they're sitting down on 
some benches they turned off their audio guides and now they're looking at you. 
 
568 
00:53:53.370 --> 00:53:56.310 
nadiajarmstrong: Do something dazzling showtime. 
 
569 
00:54:21.840 --> 00:54:22.290 
nadiajarmstrong: yeah. 
 
582 
00:55:24.420 --> 00:55:33.690 
Tom Creed: Just a gadget that just to come back to the idea of a kind of 
conversation like actually because also somehow putting our process like in a way 
that's what our process is. 
 
583 
00:55:34.050 --> 00:55:35.160 
Anna Maye: yeah yeah. 
 
584 
00:55:35.670 --> 00:55:47.190 
Tom Creed: So, like making the work which is a kind of Radio play or kind of audio 
guide or where we where we do exactly what you were kind of talking about. 
 
585 
00:55:47.280 --> 00:55:58.230 
Tom Creed: Which is drawing these threads between things i'm talking about what's 
not in the exhibition and as a way of sort of bringing up our interests that was 
just something that struck. 
 
586 
00:55:58.230 --> 00:55:58.860 
nadiajarmstrong: me as kind of. 
 
587 
00:56:00.180 --> 00:56:02.580 
Katharina Steins: really interesting like just writing. 
 
588 
00:56:02.610 --> 00:56:05.460 
Anna Maye: I think that's really good because that's really what we've been doing, 
you know to us. 
 



589 
00:56:07.320 --> 00:56:12.390 
Anna Maye: huh he he actually says oh sorry i've ever lo fi problems today. 
 
590 
00:56:12.390 --> 00:56:14.730 
nadiajarmstrong: yeah i'm like two seconds behind as well i'm. 
 
591 
00:56:15.120 --> 00:56:16.500 
nadiajarmstrong: sorry to interrupt can. 
 
592 
00:56:16.500 --> 00:56:16.830 
Anna Maye: I do. 
 
593 
00:56:17.790 --> 00:56:24.480 
Anna Maye: I was just gonna say that he references in the book thinking about 
exhibitions that and the Librarians were supposed to overlap. 
 
594 
00:56:24.990 --> 00:56:33.630 
Anna Maye: And they were supposed to be like slippage is i'm they'd like oh where's 
God passages sorry passages overlaps and slippers is what he wanted for people to 
like. 
 
595 
00:56:33.900 --> 00:56:41.490 
Anna Maye: Think of other things I just think what we're doing, like every week 
here is like it's so nice I really enjoy it but we're like I learned so much, but. 
 
596 
00:56:41.700 --> 00:56:53.220 
Anna Maye: it's like all different angles and it's great because I feel like i'm 
learning so much and it's like all the different I didn't know I didn't want to say 
every everyone feels like it's bringing so much to it, you know it's nice it's like 
the zones. 
 
597 
00:56:54.060 --> 00:57:02.310 
nadiajarmstrong: you're learning i'm learning more from like this to everyone else, 
not necessarily the team, you know the people running the Court like like but it's 
so nice that it's like a share space. 
 
598 
00:57:02.700 --> 00:57:03.840 
Catherine Fay: yeah that's. 
 
599 
00:57:04.260 --> 00:57:10.710 
nadiajarmstrong: Actually top video made me think of this project i'm hopefully 
going to be doing in September with that. 
 
600 
00:57:11.610 --> 00:57:21.330 
nadiajarmstrong: This place called Madison Estonia, but it's kind of it's like a 
it's also a play, but it's to artificial intelligences like that have been trained 
and check off, but i'm. 



 
601 
00:57:22.170 --> 00:57:28.140 
nadiajarmstrong: Just a funny watch if you guys want to take a look at the video is 
there's the link to the project, they it's like a project they're running and i'm 
kind of. 
 
602 
00:57:28.530 --> 00:57:37.620 
nadiajarmstrong: Making a piece of work in response to it but i'm really excited to 
see what it's going to be like I feel like this class even us getting more excited 
for going over and see what they're doing. 
 
603 
00:57:38.280 --> 00:57:39.600 
Anna Maye: So exciting Nadia. 
 
604 
00:57:40.050 --> 00:57:45.780 
nadiajarmstrong: I know it's so if it, hopefully, I will get to it's due to go out 
and do to go in September but i'm. 
 
605 
00:57:45.810 --> 00:57:46.050 
nadiajarmstrong: Really. 
 
606 
00:57:46.260 --> 00:57:47.670 
nadiajarmstrong: Like a robot theater. 
 
607 
00:57:49.350 --> 00:57:50.940 
Katharina Steins: How long, would you be there for. 
 
608 
00:57:51.600 --> 00:57:58.050 
nadiajarmstrong: I think it's just a month yeah or I know it's just a month, but 
we're kind of drawn up trying to draw the contract now. 
 
609 
00:57:58.500 --> 00:57:58.740 
Katharina Steins: And it's. 
 
610 
00:57:59.280 --> 00:58:00.510 
Katharina Steins: institute or. 
 
611 
00:58:01.050 --> 00:58:08.610 
nadiajarmstrong: yeah it's it's with like the Goethe Institut in Germany bought its 
kind of they working with like 13 European institutions. 
 
612 
00:58:08.670 --> 00:58:10.740 
Katharina Steins: Oh yeah them giant network is. 
 
613 
00:58:10.800 --> 00:58:17.370 



nadiajarmstrong: So crazy I know i'm like when I don't really know who to say i'm 
working with because it's in collaboration with so many different things, but I. 
 
614 
00:58:17.730 --> 00:58:24.540 
nadiajarmstrong: Know it's yeah I think it's talon university kind of has this 
place called maddox bus, they have a lot of like kind of them. 
 
615 
00:58:25.170 --> 00:58:31.440 
nadiajarmstrong: they're really had on kind of like digital politics and started 
politics and stuff so that's really excited. 
 
616 
00:58:31.770 --> 00:58:40.260 
nadiajarmstrong: to absorb it all yeah but even the video of check the little check 
off robot he's kind of trying to decide what his voice will be. 
 
617 
00:58:40.650 --> 00:58:50.190 
nadiajarmstrong: and which I just thought was really interesting you know I even 
the persona the coons character like i'm like oh God that's definitely me like not 
shut off, but like taken over the policy yeah it's just everybody. 
 
618 
00:58:50.700 --> 00:59:05.070 
nadiajarmstrong: I think that he's kind of figuring I love voice should I use I 
didn't know that it made me think of US kind of if we're using our own voices, but 
then this kind of if there's interferences come in, I think, come into the audio of 
if we do a script that could be really interesting. 
 
619 
00:59:05.580 --> 00:59:07.050 
Katharina Steins: There couldn't be a narrator. 
 
620 
00:59:07.230 --> 00:59:07.800 
Katharina Steins: That kind of. 
 
621 
00:59:07.830 --> 00:59:10.710 
Katharina Steins: pulled it together, not one of us, maybe. 
 
622 
00:59:11.280 --> 00:59:13.770 
nadiajarmstrong: that's really interesting yeah like dinner yeah. 
 
623 
00:59:14.430 --> 00:59:20.910 
Catherine Fay: I yeah that's I like that idea I also still like the idea of the 
manipulation of US though into the. 
 
624 
00:59:21.060 --> 00:59:22.710 
nadiajarmstrong: being jumbled yeah. 
 
625 
00:59:22.770 --> 00:59:23.670 
Catherine Fay: yeah or repeat. 



 
626 
00:59:24.240 --> 00:59:24.480 
Anna Maye: In a. 
 
627 
00:59:25.290 --> 00:59:32.310 
Catherine Fay: blank spaces, I guess, or you were talking about that and the voice 
interpreter that. 
 
628 
00:59:32.850 --> 00:59:37.800 
Catherine Fay: You can use as well, and maybe in the other languages as well. 
 
629 
00:59:39.240 --> 00:59:43.560 
Tom Creed: I wonder, should we start like should we just start should we just 
opened a Google Doc. 
 
630 
00:59:43.950 --> 00:59:45.480 
Tom Creed: yeah putting things into. 
 
631 
00:59:47.820 --> 00:59:48.420 
Catherine Fay: writing. 
 
632 
00:59:49.110 --> 00:59:50.070 
Tom Creed: or copying them. 
 
633 
00:59:50.340 --> 00:59:53.160 
Tom Creed: Things bounces natural responses to things. 
 
634 
00:59:53.730 --> 00:59:54.120 
Katharina Steins: yeah. 
 
635 
00:59:54.360 --> 01:00:00.840 
Tom Creed: and actually pose questions like in a way, like continue to have these 
conversations, but also kind of do it. 
 
636 
01:00:01.860 --> 01:00:05.250 
Tom Creed: Do this like continue with also in a Google Doc. 
 
637 
01:00:05.610 --> 01:00:06.780 
nadiajarmstrong: yeah yeah. 
 
638 
01:00:07.080 --> 01:00:08.190 
nadiajarmstrong: there's something more kind of. 
 
639 
01:00:08.190 --> 01:00:13.320 



nadiajarmstrong: considered or typing as well that you're sort of maybe it would 
like give us a better structure. 
 
640 
01:00:14.610 --> 01:00:23.040 
Catherine Fay: And I will try, I mean it may have worked that we get the transcript 
on this and, if not i'll try and figure out how to do that for the last couple 
anyway. 
 
641 
01:00:23.370 --> 01:00:25.440 
Catherine Fay: So, and we have this. 
 
642 
01:00:25.680 --> 01:00:27.750 
Catherine Fay: yeah never written down. 
 
643 
01:00:28.320 --> 01:00:37.320 
Anna Maye: I was thinking, I know, this goes back to what you're saying it about 
surveillance, but I know I think your word was access i'm not trying to escape no 
translation, but it just. 
 
644 
01:00:37.710 --> 01:00:40.590 
Anna Maye: I don't get my, no, no, no, I have mine for that one to. 
 
645 
01:00:40.950 --> 01:00:44.340 
Anna Maye: What am I just couldn't get my head the Channel four documentary. 
 
646 
01:00:45.390 --> 01:00:47.100 
Anna Maye: That I didn't even see yes. 
 
647 
01:00:47.970 --> 01:00:49.980 
nadiajarmstrong: What was it called sorry you broke up a little there. 
 
648 
01:00:50.040 --> 01:00:50.550 
Anna Maye: Is my in. 
 
649 
01:00:51.540 --> 01:00:59.520 
Anna Maye: The whole yes i'm sorry it's called haunted so it was by a group of 20 
people. 
 
650 
01:01:00.420 --> 01:01:12.510 
Anna Maye: And they had no Internet no access at all to anything, and they have to 
go from like the bottom of England to Scotland, without being seen on camera so 
that was a wow I don't know, did you hear that, because my. 
 
651 
01:01:12.510 --> 01:01:13.560 
Anna Maye: Internet was going. 
 
652 



01:01:13.950 --> 01:01:14.160 
For. 
 
653 
01:01:15.240 --> 01:01:15.720 
nadiajarmstrong: For. 
 
654 
01:01:16.770 --> 01:01:17.040 
Catherine Fay: Now. 
 
655 
01:01:17.160 --> 01:01:18.870 
Catherine Fay: So they rely on like or is it like. 
 
656 
01:01:20.190 --> 01:01:24.030 
Anna Maye: Sorry, it was a series sorry touching my Internet so. 
 
657 
01:01:25.950 --> 01:01:26.280 
Anna Maye: yeah. 
 
658 
01:01:28.140 --> 01:01:34.890 
Anna Maye: yeah my two minutes after I know it's a series a series, and they like 
relied on strangers and they're like. 
 
659 
01:01:35.280 --> 01:01:49.440 
Anna Maye: And do you have phones I like to see seen the clip of it just reminded 
me of that, and even though, also with the coven truck tracker you know the way I 
thought that was just like your body's you're being monitors monitors. 
 
660 
01:01:49.470 --> 01:01:50.370 
Anna Maye: And even when I feel. 
 
661 
01:01:51.390 --> 01:01:58.470 
Anna Maye: Like i'm like I don't know how I feel about it, but I might have to get 
one but i'm like I don't want them to know how much I sleep for like little things 
like that maybe that's weird. 
 
662 
01:02:00.600 --> 01:02:06.570 
nadiajarmstrong: Bringing your thermostat in your hives is checking like heat radar 
to tell how long you spend in your living room like. 
 
663 
01:02:07.290 --> 01:02:09.900 
nadiajarmstrong: Along the adults in the highest spends with the kid in the. 
 
664 
01:02:09.900 --> 01:02:14.370 
nadiajarmstrong: House on a weekly basis, like they get this map data you wouldn't 
even think of. 
 
665 



01:02:14.790 --> 01:02:15.240 
Catherine Fay: It that. 
 
666 
01:02:15.360 --> 01:02:16.410 
nadiajarmstrong: Other stuff yeah. 
 
667 
01:02:17.100 --> 01:02:21.600 
Katharina Steins: i'm just thinking about like I have this APP because i'm really 
bad at getting up in the morning. 
 
668 
01:02:22.620 --> 01:02:24.000 
Katharina Steins: I like I just can't do it. 
 
669 
01:02:24.090 --> 01:02:25.140 
nadiajarmstrong: I can't wake up from the. 
 
670 
01:02:25.200 --> 01:02:35.220 
Katharina Steins: arm clock and it's like it listens to you breathing and it wakes 
you up when you're not only deep sleep phase, which is so creepy. 
 
671 
01:02:37.020 --> 01:02:37.920 
Catherine Fay: doesn't work. 
 
672 
01:02:38.550 --> 01:02:42.240 
Katharina Steins: It does work really well, but I just I can't use it. 
 
673 
01:02:42.240 --> 01:02:43.290 
nadiajarmstrong: Well, you. 
 
674 
01:02:43.290 --> 01:02:49.080 
nadiajarmstrong: Know there's like those rings as well they're even further than 
the fitbit I Francis was talking about them once it's like these. 
 
675 
01:02:49.530 --> 01:02:58.920 
nadiajarmstrong: These they're really pricey actually, and there I think it's like 
a metal renew air and it tells you loads of stuff about your body like at the like 
on an APP afterwards, but. 
 
676 
01:02:59.340 --> 01:03:00.480 
nadiajarmstrong: crazy yeah. 
 
677 
01:03:01.200 --> 01:03:02.940 
Anna Maye: Just reminds me the name of this book. 
 
678 
01:03:04.200 --> 01:03:06.900 
Anna Maye: I wrote a tiny little bit for translation, but. 



 
679 
01:03:08.400 --> 01:03:08.880 
Katharina Steins: yeah. 
 
680 
01:03:16.380 --> 01:03:17.520 
Anna Maye: So I just said. 
 
681 
01:03:19.560 --> 01:03:29.940 
Anna Maye: Sorry translate is used to describe the ability to view or studying 
other elements and the ability to form it into your own words with this comes the 
possibility to messenger. 
 
682 
01:03:30.390 --> 01:03:40.830 
Anna Maye: misinterpreted the meaning of the original thing or to add more 
information translation is key to the understanding our ladies material, as the 
current audience that studies this exhibition. 
 
683 
01:03:41.280 --> 01:03:50.940 
Anna Maye: are depending on the meaning interpreted by the original viewers who 
witnessed it this dependency could be viewed in comparison to the control and 
power, the technology have over humans. 
 
684 
01:03:51.570 --> 01:04:09.090 
Anna Maye: that they are part of their circulation systems also the ability to 
translate translate allies to MTV i'm sorry I can't read that but for existing ones 
always align the door for new possibilities to be open, essentially the essence of 
this exhibition tax. 
 
685 
01:04:11.430 --> 01:04:12.780 
Anna Maye: was in my Internet go. 
 
686 
01:04:13.380 --> 01:04:14.760 
Catherine Fay: it's telling me it was great. 
 
687 
01:04:14.850 --> 01:04:16.170 
Katharina Steins: We got it oh yeah. 
 
688 
01:04:16.470 --> 01:04:16.620 
Oh. 
 
689 
01:04:17.640 --> 01:04:18.840 
nadiajarmstrong: Maybe I would. 
 
690 
01:04:21.270 --> 01:04:27.750 
nadiajarmstrong: Definitely, I think it kind of has to be is now i'm interested to 
see how this comes up or interruptions come up on the transcript as well, like how. 
 



691 
01:04:27.750 --> 01:04:30.000 
nadiajarmstrong: that's written is if we can have a look at this. 
 
692 
01:04:30.150 --> 01:04:46.200 
nadiajarmstrong: Yes, but I like that, depending on the meaning that older people 
took from the original expression I think that's, so we are kind of depending our 
research depends on their documentation of it, which is like yeah, which is already 
far from the original I suppose so. 
 
693 
01:04:46.380 --> 01:04:56.220 
Catherine Fay: yeah that that was in the video with hands over Cobra smells Nice 
because he had never see I didn't see it so he's wanting to yeah information about 
us. 
 
694 
01:04:58.530 --> 01:04:59.070 
Catherine Fay: that's great. 
 
695 
01:05:00.390 --> 01:05:00.780 
Katharina Steins: Now. 
 
696 
01:05:02.550 --> 01:05:06.060 
nadiajarmstrong: What will we do when we are we all respond to translation. 
 
697 
01:05:07.800 --> 01:05:08.010 
Catherine Fay: yeah. 
 
698 
01:05:08.040 --> 01:05:09.300 
Katharina Steins: everyone except me, I think. 
 
699 
01:05:09.570 --> 01:05:10.920 
Catherine Fay: For me, I don't have anything. 
 
700 
01:05:12.660 --> 01:05:16.680 
nadiajarmstrong: We can move on, if you are where we take the next do for next week 
or what are you guys thinking. 
 
701 
01:05:19.770 --> 01:05:23.940 
Tom Creed: I have to go in a few minutes, I wonder, could we make a Google Doc i'm 
just into that. 
 
702 
01:05:24.060 --> 01:05:24.750 
Katharina Steins: huh yeah. 
 
703 
01:05:24.930 --> 01:05:29.310 
Tom Creed: And that could also be like links and things like things that we were 
sharing in the chat here. 



 
704 
01:05:30.990 --> 01:05:32.400 
Katharina Steins: chat into there as well, when. 
 
705 
01:05:32.700 --> 01:05:33.420 
The great please. 
 
706 
01:05:35.370 --> 01:05:36.780 
Catherine Fay: come back to me actually. 
 
707 
01:05:36.960 --> 01:05:37.590 
Katharina Steins: So i'm. 
 
708 
01:05:39.660 --> 01:05:44.460 
Anna Maye: really interested in that the transcripts I think that's so interesting 
the phone it's just record. 
 
709 
01:05:45.750 --> 01:05:46.800 
Anna Maye: Where does that go. 
 
710 
01:05:47.940 --> 01:05:48.540 
Katharina Steins: everywhere. 
 
711 
01:05:48.870 --> 01:05:49.440 
yeah. 
 
712 
01:05:52.800 --> 01:06:00.630 
Catherine Fay: And so you're thinking, even if Tom in general, or just to respond 
to the words. 
 
713 
01:06:00.690 --> 01:06:09.660 
Tom Creed: In it don't like whatever we like like put those responses to the words 
but also anything else yeah you know I just as a kind of like this is the starting 
point is going on. 
 
714 
01:06:09.660 --> 01:06:10.140 
Anna Maye: From there. 
 
715 
01:06:10.650 --> 01:06:11.130 
and 
 
716 
01:06:13.470 --> 01:06:14.850 
Anna Maye: Like a group chat then is it. 
 
717 
01:06:15.690 --> 01:06:16.590 



Anna Maye: Was off yeah. 
 
718 
01:06:16.920 --> 01:06:25.620 
Tom Creed: Just do a Google Doc so let's start writing a script in a way, you know 
or something that's not a script for just like making a document that has 
stuffiness but then we could add it into something. 
 
719 
01:06:26.130 --> 01:06:30.930 
Katharina Steins: yeah it's kind of like a transcript for. 
 
720 
01:06:31.230 --> 01:06:36.450 
Katharina Steins: Like that we can even think about using in its raw format in some 
way. 
 
721 
01:06:38.610 --> 01:06:38.850 
Catherine Fay: To. 
 
722 
01:06:39.390 --> 01:06:39.870 
nadiajarmstrong: Say that. 
 
723 
01:06:39.900 --> 01:06:43.440 
Catherine Fay: racing, I suppose, is the one thing, maybe to just put your name. 
 
724 
01:06:44.070 --> 01:06:46.110 
Tom Creed: yeah totally and like like a script. 
 
725 
01:06:46.290 --> 01:06:48.060 
Catherine Fay: yeah so and. 
 
726 
01:06:48.510 --> 01:07:00.690 
nadiajarmstrong: And even, I think it could be really nice to like pose questions 
to each other so like if Tom read something and I kind of said under like what do 
you think of this Tom in relation to that or then like add another word or 
something you know we could kind of have that good for. 
 
727 
01:07:01.530 --> 01:07:02.580 
Tom Creed: coakley does yeah. 
 
728 
01:07:02.880 --> 01:07:06.120 
nadiajarmstrong: yeah like this is in response to this or. 
 
729 
01:07:06.150 --> 01:07:11.430 
nadiajarmstrong: This is like a new information about enya in relation to water or 
you know those kind of things. 
 
730 
01:07:11.430 --> 01:07:12.450 



Katharina Steins: yeah in. 
 
731 
01:07:12.540 --> 01:07:13.620 
Katharina Steins: The any idea. 
 
732 
01:07:16.830 --> 01:07:21.840 
Anna Maye: I like the idea of it's like keep spreading like it doesn't stop like if 
you know the questions keep going. 
 
733 
01:07:22.410 --> 01:07:22.800 
yeah. 
 
734 
01:07:24.870 --> 01:07:26.400 
nadiajarmstrong: yeah just be a static of. 
 
735 
01:07:26.610 --> 01:07:40.470 
nadiajarmstrong: That whole of the way you laid that all I first time I think at 
the beginning, like the video, and then the kind of the way, and then the quote 
what you read at the end it sort of it had this really nice the static all of it 
together as a unit. 
 
736 
01:07:41.550 --> 01:07:42.840 
Tom Creed: I guess it's that idea also of. 
 
737 
01:07:42.840 --> 01:07:46.290 
Tom Creed: navigating ideas you know and but I mentioned, you know. 
 
738 
01:07:47.430 --> 01:08:01.170 
Tom Creed: it's like i'm finding myself thinking a lot about networks and systems 
and partly in relation to the actual network theory thing but also like the way 
down our way talks about string figures as a way of weaving things together. 
 
739 
01:08:01.620 --> 01:08:02.040 
yeah. 
 
740 
01:08:03.210 --> 01:08:07.800 
Tom Creed: You know that there's something about, but also, I guess the i'm 
thinking about you know the. 
 
741 
01:08:09.060 --> 01:08:12.480 
Tom Creed: Like obrist who I kind of have been reading a lot lately. 
 
742 
01:08:13.620 --> 01:08:17.910 
Tom Creed: Just on curation and but how he talks about like we're in the age of. 
 
743 
01:08:19.050 --> 01:08:30.480 



Tom Creed: Maybe I have it here, but the we're in the age of like it used to be 
aren't used to be about exhibition making used to be about making new things, but 
now there are so many kings. 
 
744 
01:08:31.500 --> 01:08:43.380 
Tom Creed: That it's more about selecting things from what's there you know so that 
actually the and I guess you know for me to kind of I guess i'm sort of i'm i'm 
personally really interested in this kind of. 
 
745 
01:08:45.630 --> 01:08:53.190 
Tom Creed: You know this kind of curating which the short century was also a really 
good example of which is interdisciplinary so that you. 
 
746 
01:08:53.220 --> 01:08:54.540 
Tom Creed: know the idea of. 
 
747 
01:08:56.490 --> 01:08:57.540 
Tom Creed: Art and. 
 
748 
01:08:58.950 --> 01:09:04.830 
Tom Creed: theater and music and film and ideas and knowledge and. 
 
749 
01:09:08.580 --> 01:09:15.360 
Tom Creed: The and the kind of staging of that and that's where the staging of 
arguments and the staging a way to get something as well i'm particularly 
interested in. 
 
750 
01:09:16.110 --> 01:09:17.700 
Tom Creed: yeah all in a kind of. 
 
751 
01:09:17.820 --> 01:09:20.400 
Tom Creed: Like what the relationship between theater is as well. 
 
752 
01:09:21.270 --> 01:09:21.660 
Tom Creed: You know. 
 
753 
01:09:22.740 --> 01:09:30.120 
nadiajarmstrong: Like it's it's funny that makes me think of that God art piece and 
lashing was to know whether it's kind of the students like. 
 
754 
01:09:30.600 --> 01:09:36.480 
nadiajarmstrong: they're in like a room together and they have this conversation, 
and they they tried to like inside a revolution. 
 
755 
01:09:36.900 --> 01:09:48.540 



nadiajarmstrong: Through like Maoist and kind of activism theories, but like 
nothing happens in the movie and it's kind of like what we're proposing we're going 
to do is and they reference all these huge like themes, but it's. 
 
756 
01:09:48.870 --> 01:09:58.110 
nadiajarmstrong: It was like for me, I was like oh my God that is like staging an 
argument or staging a police like a perspective yeah yes, I just thought was really 
interesting piece of work. 
 
757 
01:09:59.190 --> 01:10:03.450 
Tom Creed: But yeah and and something about the like, there is something, of 
course, about. 
 
758 
01:10:07.620 --> 01:10:10.200 
Tom Creed: Like language, being the medium. 
 
759 
01:10:11.520 --> 01:10:27.240 
Tom Creed: Like thinking about the materials and the thing about language, being 
the material, which of course he's such a he's such a strong element of the 
original exhibition, but then of course it The other thing being the exhibition 
being a. 
 
760 
01:10:31.980 --> 01:10:42.120 
Tom Creed: Like the reason the exhibition happens is because language isn't enough 
to make the ideas across you know, like the reason a philosopher, is making an 
exhibition at the Pompidou Center. 
 
761 
01:10:42.870 --> 01:10:45.630 
Tom Creed: Is because just writing a book about us. 
 
762 
01:10:47.070 --> 01:10:48.000 
Tom Creed: In this. 
 
763 
01:10:49.110 --> 01:10:50.400 
Tom Creed: kind of 80s. 
 
764 
01:10:51.510 --> 01:10:59.160 
Tom Creed: Post structural postmodern moment writing a book about the ideas isn't 
enough to bring the ideas across. 
 
765 
01:10:59.460 --> 01:11:02.100 
Tom Creed: yeah but actually the. 
 
766 
01:11:03.930 --> 01:11:07.590 
Tom Creed: The kind of working in it needs to be beyond language. 
 
767 
01:11:09.510 --> 01:11:10.080 



Tom Creed: um. 
 
768 
01:11:13.170 --> 01:11:20.010 
Catherine Fay: yeah I mean, I think, maybe that's we shouldn't give up on the maybe 
the audio in general or I. 
 
769 
01:11:20.640 --> 01:11:29.280 
Tom Creed: don't know i'm not giving up on it actually but i'm thinking like it's 
interesting that we are we're sort of coming back to language but not only language 
actually it's sound rather than. 
 
770 
01:11:30.960 --> 01:11:31.260 
Tom Creed: And it's. 
 
771 
01:11:32.130 --> 01:11:41.130 
Tom Creed: Because it's also data like if we're if it's going to be if it's going 
to be produced like if it's going to be presented through the International 
somehow. 
 
772 
01:11:41.370 --> 01:11:41.760 
Catherine Fay: yeah. 
 
773 
01:11:42.090 --> 01:11:43.680 
Tom Creed: Then it's going to be dasha as well. 
 
774 
01:11:46.380 --> 01:12:03.720 
Anna Maye: I like the idea of like bring in what we're talking about like the wi fi 
dropping even probably me today that it's lagging behind the voice, I like that 
idea of it or just silence for a few minutes or so no i'd like to bring it back 
into kind of what we're experiencing as well yeah. 
 
775 
01:12:04.590 --> 01:12:04.920 
yeah. 
 
776 
01:12:06.030 --> 01:12:06.300 
Tom Creed: yeah. 
 
777 
01:12:08.010 --> 01:12:08.280 
Tom Creed: yeah. 
 
778 
01:12:09.180 --> 01:12:10.260 
nadiajarmstrong: No for sure, I think. 
 
779 
01:12:12.210 --> 01:12:15.360 
Tom Creed: You know, like and I just made that I just did that, like, I have a. 
 
780 



01:12:15.360 --> 01:12:15.570 
Good. 
 
781 
01:12:21.900 --> 01:12:24.630 
nadiajarmstrong: You don't get the joke, if your Internet connection it doesn't 
work. 
 
782 
01:12:30.510 --> 01:12:33.120 
Tom Creed: Like the idea of writing glitches into the script. 
 
783 
01:12:33.960 --> 01:12:34.320 
Katharina Steins: yeah. 
 
784 
01:12:34.410 --> 01:12:35.880 
Anna Maye: I read yeah yeah. 
 
785 
01:12:36.090 --> 01:12:36.450 
nadiajarmstrong: And then. 
 
786 
01:12:36.900 --> 01:12:45.630 
nadiajarmstrong: Afterwards, we can think about jumbling like once we have that I 
think, then we can look at if we want to jump a letter or if we want to create like 
another option, where people, maybe have to like. 
 
787 
01:12:45.900 --> 01:12:58.320 
nadiajarmstrong: piece together the parts and like I liked what I know it's a bit 
like piecing it all navigating it in your own way, like maybe there could be some 
thing we could do where they pull sections of are we, like okay we'll break it into 
six you know we'll be able to. 
 
788 
01:12:58.320 --> 01:13:00.360 
Catherine Fay: carry out the side, I think, certainly. 
 
789 
01:13:00.480 --> 01:13:06.930 
Catherine Fay: Definitely, because I think the danger of doing it just as as it is, 
is it just becomes an opinion piece. 
 
790 
01:13:07.410 --> 01:13:08.010 
Anna Maye: No, no. 
 
791 
01:13:08.970 --> 01:13:09.540 
Catherine Fay: it's not a. 
 
792 
01:13:09.660 --> 01:13:11.520 
Anna Maye: piece of work, I guess yeah. 
 
793 



01:13:12.060 --> 01:13:17.910 
Tom Creed: there's a version of it, where like it could happen in how many zones 40 
or. 
 
794 
01:13:18.390 --> 01:13:23.790 
Tom Creed: yeah in the original show like in 40 short or however many sure. 
 
795 
01:13:24.750 --> 01:13:25.380 
Tom Creed: No problem. 
 
796 
01:13:25.440 --> 01:13:25.770 
Catherine Fay: yeah. 
 
797 
01:13:26.070 --> 01:13:29.460 
Tom Creed: But somehow map onto the zones in the original exhibition. 
 
798 
01:13:29.910 --> 01:13:30.630 
Katharina Steins: i'm still. 
 
799 
01:13:31.980 --> 01:13:40.410 
Katharina Steins: The idea of putting something on the floor, even if it were only 
like movements of like a centimeter or two zones yeah. 
 
800 
01:13:41.370 --> 01:13:43.530 
Tom Creed: Okay, like if you're 40 tracks. 
 
801 
01:13:43.860 --> 01:13:46.650 
Tom Creed: yeah, some of which were only 10 or 15 seconds. 
 
802 
01:13:46.920 --> 01:13:48.000 
Anna Maye: yeah yeah. 
 
803 
01:13:48.660 --> 01:13:59.130 
Tom Creed: And you know you, and then you you potentially could put them on shuffle 
or we could find different ways of arranging them so actually the the that the 
script doesn't have a fixed order. 
 
804 
01:13:59.190 --> 01:13:59.700 
Katharina Steins: yeah. 
 
805 
01:13:59.880 --> 01:14:01.440 
Catherine Fay: That it's still available to. 
 
806 
01:14:03.060 --> 01:14:05.070 
Catherine Fay: The viewer the listener yeah. 
 



807 
01:14:05.790 --> 01:14:18.600 
Katharina Steins: So that maybe if two people are entered at the same time, like 
assuming it's public and people can go to people go in, at the same time they're 
going there together, maybe expecting to kind of have the same experience or like 
similar experiences and then. 
 
808 
01:14:18.630 --> 01:14:19.200 
nadiajarmstrong: They can. 
 
809 
01:14:19.230 --> 01:14:21.450 
Katharina Steins: different versions of what we did. 
 
810 
01:14:22.110 --> 01:14:22.890 
Katharina Steins: So, even as they're. 
 
811 
01:14:22.980 --> 01:14:27.090 
Katharina Steins: Trying to compare notes about what they experienced it makes no 
sense. 
 
812 
01:14:27.360 --> 01:14:32.400 
nadiajarmstrong: hmm yeah they're like I like this better, on the other, person's 
like yeah me too like what is she talking. 
 
813 
01:14:35.640 --> 01:14:37.800 
nadiajarmstrong: And then even maybe some of those segments. 
 
814 
01:14:37.860 --> 01:14:41.790 
nadiajarmstrong: could actually directly respond to the other people's where they 
like your other projects. 
 
815 
01:14:41.970 --> 01:14:43.080 
nadiajarmstrong: Just to kind of little. 
 
816 
01:14:43.380 --> 01:14:52.920 
nadiajarmstrong: felt like we were talking about putting objects into the space or 
just tiny little signifiers that they're like oh wait this 15 seconds is about that 
visual object over there, you know that kind of thing yeah. 
 
817 
01:14:53.100 --> 01:15:03.660 
Tom Creed: yeah for me that's really for me and this idea of kind of all smuggling, 
the work into the other people's installation yeah interesting, you know that you. 
 
818 
01:15:04.290 --> 01:15:17.550 
Tom Creed: and also the room like and the infrastructure of the room like if we're 
in the room, whether there's a piece about the dot like something referring to like 
the data sockets in the wall or. 
 



819 
01:15:17.820 --> 01:15:24.690 
Tom Creed: You know vent that's like coming on and off on a timer, or so it will 
be, it will be useful to get a kind of. 
 
820 
01:15:25.830 --> 01:15:31.260 
Tom Creed: Some photographs of the room that we could kind of look at look for 
those kind of details in the room, as well. 
 
821 
01:15:31.470 --> 01:15:35.790 
nadiajarmstrong: hmm piece, still on the wall is that still going to be up on the 
roof. 
 
822 
01:15:36.090 --> 01:15:37.290 
nadiajarmstrong: know, I think that was not. 
 
823 
01:15:37.320 --> 01:15:38.520 
nadiajarmstrong: or okay. 
 
824 
01:15:39.060 --> 01:15:41.130 
Tom Creed: The first year, or like it was. 
 
825 
01:15:41.190 --> 01:15:43.500 
Tom Creed: I don't quite know how that works like with acw. 
 
826 
01:15:43.500 --> 01:15:43.860 
nadiajarmstrong: Getting. 
 
827 
01:15:44.310 --> 01:15:47.070 
Tom Creed: They just borrow it from the carlin or I don't know how the US. 
 
828 
01:15:48.150 --> 01:15:50.010 
nadiajarmstrong: I think he gave it to them, I think, like. 
 
829 
01:15:50.130 --> 01:15:51.840 
nadiajarmstrong: He was in contact with the Court. 
 
830 
01:15:52.080 --> 01:15:53.220 
Catherine Fay: said they commissioned him. 
 
831 
01:15:53.550 --> 01:15:55.440 
nadiajarmstrong: yeah and he likes spoke about it to. 
 
832 
01:15:55.440 --> 01:15:56.010 
Catherine Fay: them and. 
 



833 
01:15:56.040 --> 01:15:59.070 
Katharina Steins: yeah isn't that the picture that's used on like all the. 
 
834 
01:15:59.190 --> 01:16:00.120 
Katharina Steins: yeah oh my. 
 
835 
01:16:00.570 --> 01:16:03.330 
nadiajarmstrong: God reference point for that room i've ever been in it. 
 
836 
01:16:03.480 --> 01:16:05.640 
Katharina Steins: Exactly, so I don't even know where that is. 
 
837 
01:16:07.320 --> 01:16:11.160 
Tom Creed: Turning represent him like either gallery, so I wonder was there a kind 
of. 
 
838 
01:16:11.670 --> 01:16:12.180 
yeah. 
 
839 
01:16:13.590 --> 01:16:17.070 
Catherine Fay: i'm kind of relationship there that they were able to keep on yeah. 
 
840 
01:16:18.420 --> 01:16:32.190 
Catherine Fay: I didn't know, I do have a seat of US looking at stuff and 
responding to the other program exhibitions that the others are going to do, I 
think that's kind of inevitable in whatever we talked about as well. 
 
841 
01:16:32.460 --> 01:16:43.650 
Catherine Fay: Because when you're listening you're going to start it I assume it's 
not going to be one straight whatever piece, that we do so it'll be quite abstract 
and a lot of ways. 
 
842 
01:16:43.980 --> 01:16:47.670 
Catherine Fay: So you just decide oh that must be about this like hmm. 
 
843 
01:16:48.000 --> 01:16:52.770 
nadiajarmstrong: I think that's kind of fun yeah maybe we shouldn't try to control 
that too much darius yeah. 
 
844 
01:16:53.640 --> 01:16:56.790 
nadiajarmstrong: yeah maybe that's already there, it requires some I suppose. 
 
845 
01:16:57.060 --> 01:17:06.600 
nadiajarmstrong: curation testing is yeah and see maybe even just see what we think 
of when we listen to it in the space might give us a good indication as well if we 
can get in there to test. 



 
860 
01:17:58.800 --> 01:18:09.810 
Tom Creed: The thing that doesn't come across in the PDF Of course these that the 
the first half, not the not the computer generation discussion, but the, the more 
the stuff about the exhibition was all individual pages. 
 
861 
01:18:10.710 --> 01:18:11.910 
Catherine Fay: Oh yes, that. 
 
862 
01:18:12.060 --> 01:18:18.750 
Tom Creed: could be made that got mixed up so happy they was like the number that 
Lucy different numbers catalog and. 
 
863 
01:18:19.080 --> 01:18:21.750 
Catherine Fay: Oh that's a nice idea to with the shuffling though isn't it. 
 
864 
01:18:22.020 --> 01:18:22.860 
Tom Creed: Totally is yeah. 
 
865 
01:18:23.190 --> 01:18:23.670 
yeah. 
 
872 
01:18:43.440 --> 01:18:46.230 
nadiajarmstrong: You see, the lights the Google the wife's of Google. 
 
873 
01:18:46.230 --> 01:18:46.590 
Signing. 
 
874 
01:18:47.760 --> 01:18:48.450 
Katharina Steins: The same thing. 
 
887 
01:19:38.220 --> 01:19:39.300 
Anna Maye: alfie oh. 
 
888 
01:19:39.900 --> 01:19:40.320 
Katharina Steins: hi. 
 
889 
01:19:40.950 --> 01:19:42.180 
Anna Maye: Oh he's so nice. 
 
890 
01:19:48.990 --> 01:19:49.380 
Anna Maye: Oh. 
 
891 
01:19:52.380 --> 01:19:55.080 
Katharina Steins: yeah he really very tough like element. 



 
892 
01:19:55.380 --> 01:19:59.340 
Tom Creed: he's really soft and even more soft and he was like he's very soft. 
 
904 
01:20:58.770 --> 01:21:00.510 
Catherine Fay: is going to say it's just six o'clock. 
 
905 
01:21:01.020 --> 01:21:02.970 
nadiajarmstrong: I made some progress, I didn't we. 
 
906 
01:21:03.270 --> 01:21:03.990 
Katharina Steins: yeah yeah good. 
 
907 
01:21:04.080 --> 01:21:05.910 
Anna Maye: So I enjoyed it Thank you. 
 
908 
01:21:06.930 --> 01:21:07.620 
nadiajarmstrong: Thanks guys. 
 
909 
01:21:07.800 --> 01:21:13.080 
Tom Creed: Okay document in the Google drive coordinator material working text 
documents. 
 
910 
01:21:13.290 --> 01:21:17.730 
Tom Creed: brilliant and I just put my coffee, I put the chat from today into us. 
 
911 
01:21:17.910 --> 01:21:19.140 
Anna Maye: Oh super we. 
 
912 
01:21:19.710 --> 01:21:23.640 
Tom Creed: Anything that we've done anything that we were working on for today, 
anything that we didn't get you anything that. 
 
913 
01:21:23.640 --> 01:21:25.590 
Tom Creed: We read let's start putting it in there. 
 
914 
01:21:26.220 --> 01:21:38.370 
Tom Creed: And then I think like we can use the comments we can also like pose 
questions to each other, and I think if there were like other terms that were 
interested in and then yeah let's just start adding things to us. 
 
915 
01:21:39.060 --> 01:21:41.220 
Anna Maye: yeah there's anything really that we're. 
 
916 
01:21:41.220 --> 01:21:42.420 



Anna Maye: interested in with. 
 
917 
01:21:42.930 --> 01:21:50.190 
Catherine Fay: It yeah and then we can look at it next week, maybe and see, is it 
just out of control, or does it neat. 
 
918 
01:21:50.250 --> 01:21:51.540 
Anna Maye: yeah good idea. 
 
919 
01:21:52.380 --> 01:21:53.190 
Katharina Steins: Yes, yeah. 
 
920 
01:21:54.030 --> 01:21:55.080 
Tom Creed: Totally fantastic. 
 
921 
01:21:56.490 --> 01:21:57.360 
Anna Maye: Thanks everyone. 
 
922 
01:21:58.110 --> 01:21:59.040 
Have a good like. 
 
 
  



02/03/2021 
 
1 
00:00:02.399 --> 00:00:02.850 
Katharina Steins: Okay. 
 
2 
00:00:04.950 --> 00:00:14.370 
Katharina Steins: yeah I mean i'm finding it kind of difficult to think of like 
material at the moment, I think I need to, but I did buy the book The philosopher 
in the museum. 
 
3 
00:00:15.690 --> 00:00:17.010 
Katharina Steins: about the exhibition. 
 
4 
00:00:17.640 --> 00:00:37.830 
Katharina Steins: I mean yeah I bought it for myself as a birthday present and 
which is on birthday present and then I was reading through the currents texts 
earlier, and it was talking a lot about comes ideas of aesthetic so i'm making my 
sister send me some basic like aesthetics texts. 
 
5 
00:00:40.140 --> 00:00:45.090 
Katharina Steins: Because she's is a philosophy person I guess. 
 
6 
00:00:46.680 --> 00:00:54.360 
Katharina Steins: And so i'm going to try to work through those and maybe find some 
more information in the book, I mean it's quite long it's like 270 pages. 
 
7 
00:00:56.400 --> 00:01:04.950 
Katharina Steins: But I can skim through some of the more interesting chapters and 
if anybody's interested in it, I have it as a PDF in German, I mean not do you 
speak German right a little bit. 
 
8 
00:01:05.460 --> 00:01:06.060 
nadiajarmstrong: A little bit. 
 
9 
00:01:06.120 --> 00:01:06.990 
Catherine Fay: yeah just in. 
 
10 
00:01:09.720 --> 00:01:10.830 
nadiajarmstrong: My reading is. 
 
11 
00:01:11.130 --> 00:01:13.920 
nadiajarmstrong: My philosophical reading and Center when I can't think of a. 
 
12 
00:01:15.180 --> 00:01:20.610 
Katharina Steins: meter it's really hard because they make up words but as well. 
 
13 



00:01:21.930 --> 00:01:26.160 
Anna Maye: And do we do we need to kind of make a plan for the next couple of 
weeks, just to. 
 
14 
00:01:26.430 --> 00:01:28.710 
Anna Maye: Like gonna catch up on us fairly fast. 
 
15 
00:01:28.770 --> 00:01:38.790 
nadiajarmstrong: yeah I like if I was thinking about the conversation hanging in 
the transcripts and even the fact that we don't have our conversations and maybe 
it's the case that, like because i've been like i've taken notes and some of you 
guys probably. 
 
16 
00:01:38.790 --> 00:01:46.140 
nadiajarmstrong: have an entire discussions, unlike there are two even I was like 
responding to artists that you guys that are mentioned, like in the document. 
 
17 
00:01:46.740 --> 00:01:47.790 
nadiajarmstrong: Thinking maybe like. 
 
18 
00:01:47.970 --> 00:02:02.400 
nadiajarmstrong: We kind of do like 30 calls, I really liked this whole script 
colloquial back and forth conversation of ideas and artists and research and new 
things that we can bring into it like maybe we just make a fake transcript like 
write our own. 
 
19 
00:02:02.850 --> 00:02:05.280 
nadiajarmstrong: Little together in the document like. 
 
20 
00:02:05.580 --> 00:02:09.300 
nadiajarmstrong: go with the different color is like kind of you know, saying and 
just puts because, like even as. 
 
21 
00:02:09.660 --> 00:02:18.390 
nadiajarmstrong: Like once actually I was reading tom's little things as he was 
putting them in last night I was like oh like clarity was for mega zero type into 
it, but it was like. 
 
22 
00:02:19.080 --> 00:02:26.730 
nadiajarmstrong: I kind of like there is so much to just bounce off that we've 
already actually dawn kind of in our bouncing off, so we will almost. 
 
23 
00:02:27.120 --> 00:02:38.790 
nadiajarmstrong: I think it would be good plans or somehow remember our discussions 
and even like even this stuff like I was so inspired by our conversation about the 
spider web says new materials and the different artists. 
 
24 
00:02:39.150 --> 00:02:47.760 



nadiajarmstrong: That have like use that and then also the like you were talking 
about that, like security vast something military fasting I think even that could 
be a section and we just kind of have like. 
 
25 
00:02:48.090 --> 00:02:54.210 
nadiajarmstrong: Little conversation about that or like that we already kind of had 
I don't I don't know just in an idea of a plan, but maybe you. 
 
26 
00:02:54.210 --> 00:03:04.680 
Anna Maye: Forget yeah no I like that I like the way it's all it's kind of spread 
out over the weeks I think we're all you know it's all going different directions, 
I like that I like what you're saying. 
 
27 
00:03:04.980 --> 00:03:09.840 
nadiajarmstrong: Like I think the research has already been done in a way, you know 
it's really is just about. 
 
28 
00:03:10.290 --> 00:03:21.120 
nadiajarmstrong: was all like getting it together, you know, because we have 
committed a lot of time already all to this so it's just about like packaging, the 
research we Volvo on on us, you know I don't know okay. 
 
29 
00:03:21.180 --> 00:03:22.320 
nadiajarmstrong: In the right way. 
 
30 
00:03:22.980 --> 00:03:34.260 
Tom Creed: i'm trying to think of ways of making that sort of that script like 
this, I can think of two ways of sort of doing it quickly, I think, to everything 
and quickly, and one way of doing it slightly more slowly right. 
 
31 
00:03:34.890 --> 00:03:47.250 
Tom Creed: So one way of doing it quickly is that we, like, I mean quickly ish in 
that we put aside a chunk of time, like a half a day or something and literally 
like have a chat. 
 
32 
00:03:48.390 --> 00:03:56.910 
Tom Creed: Live either either typing like we actually do a discussion into a Google 
Doc or into a chess back. 
 
33 
00:03:57.570 --> 00:03:58.050 
Tom Creed: and 
 
34 
00:03:58.110 --> 00:04:06.630 
Tom Creed: actually just record us, you know and then edit it afterwards, but 
actually listening, rather than coming on and kind of having a chest going on to a 
chat. 
 
35 
00:04:07.410 --> 00:04:18.390 



Tom Creed: Either a Google Doc or a chess and actually spending like a bunch of 
time doing it another version of it is that we could like do a kind of like. 
 
36 
00:04:19.230 --> 00:04:32.190 
Tom Creed: You know, something that would look like a kind of devising session in 
the theater where we get together and we like stage in a way, a conversation where 
we talk through all of the ideas as if we're doing it sort of for the first time 
and record that. 
 
37 
00:04:32.340 --> 00:04:37.380 
Tom Creed: yeah actually come on for like an hour and we start. 
 
38 
00:04:37.410 --> 00:04:39.060 
nadiajarmstrong: To form this kind of yeah. 
 
39 
00:04:39.390 --> 00:04:47.940 
Tom Creed: yeah like we sort of do a kind of improvised performance of all of the 
stuff that we've done already, and then have the the speech to text I put that. 
 
40 
00:04:48.540 --> 00:04:48.960 
Katharina Steins: So. 
 
41 
00:04:49.500 --> 00:04:52.440 
Katharina Steins: Wait the second one I didn't really understand, could you. 
 
42 
00:04:53.160 --> 00:04:54.900 
Tom Creed: show the first way is you do it typing. 
 
43 
00:04:54.960 --> 00:04:56.100 
Katharina Steins: yeah that one I got. 
 
44 
00:04:56.160 --> 00:04:58.740 
Tom Creed: The second one we do it talking. 
 
45 
00:04:59.070 --> 00:04:59.730 
Katharina Steins: I don't know you. 
 
46 
00:05:00.030 --> 00:05:02.160 
Tom Creed: Each to text I. 
 
47 
00:05:02.340 --> 00:05:13.380 
nadiajarmstrong: think we kind of make a mini like you know when you make bullet 
points for like a speech yeah like go into it with kind of like things we each know 
we want to even keep it open and just all come into it with our own kind of plan. 
 
48 
00:05:13.770 --> 00:05:17.850 



nadiajarmstrong: And not even communicate and see what happens, or maybe we should 
cut out all know what we're going to be. 
 
49 
00:05:18.270 --> 00:05:23.430 
Anna Maye: it's nice ID those talking over each other as well, I always love that I 
thought that was not. 
 
50 
00:05:23.580 --> 00:05:26.400 
Anna Maye: That I love when it happens, usually me but. 
 
51 
00:05:27.330 --> 00:05:33.990 
Anna Maye: I like that concept of it, too, I just think it's a saturation of 
information, all this that we're all after bringing together. 
 
52 
00:05:34.620 --> 00:05:46.500 
Katharina Steins: I think I prefer the speech to text even just because it's easier 
to kind of talk over each other and everybody responds to one thing, because I 
think texts like chatting is often it's some stuff gets lost. 
 
53 
00:05:46.950 --> 00:05:49.860 
Anna Maye: Well, we need to prepare though kind of going in our like. 
 
54 
00:05:50.340 --> 00:05:56.310 
Anna Maye: You know, I think that is that what you meant Tom about like text and 
first to get a kind of in gear. 
 
55 
00:05:57.120 --> 00:06:13.020 
Tom Creed: And, in a way, I think, like, I mean I kind of think you could do one or 
the other but I think if we were going to do that what we would do is, we would 
each bring a list of things that were interested in like things from the original 
exhibition or theory ideas or artwork ideas. 
 
56 
00:06:13.710 --> 00:06:14.400 
Catherine Fay: yeah and I think. 
 
57 
00:06:14.970 --> 00:06:15.300 
Catherine Fay: that's. 
 
58 
00:06:15.720 --> 00:06:18.660 
Anna Maye: Something that goes to the zones each as well. 
 
59 
00:06:19.980 --> 00:06:20.070 
Anna Maye: smoothly. 
 
60 
00:06:20.490 --> 00:06:30.600 
Tom Creed: But for me there's no because in a way, rice, what it is, is we're doing 
an equivalent of the the like typing process that they use to make the catalog. 



 
61 
00:06:31.200 --> 00:06:38.940 
Tom Creed: But we're using the technology that we're using now having to do that 
with video chats rather than like term an old fashioned terminal typing. 
 
62 
00:06:39.150 --> 00:06:42.120 
Tom Creed: yeah and and like. 
 
63 
00:06:43.350 --> 00:06:44.580 
Tom Creed: I think the thing I agree. 
 
64 
00:06:45.810 --> 00:06:47.460 
Tom Creed: Kathleen the idea that am. 
 
65 
00:06:48.870 --> 00:06:58.020 
Tom Creed: Like because also if you give you do the speech to text you get like 
glitches and word it's been transcribed wrong and which actually is also super 
faithful to the. 
 
66 
00:06:58.260 --> 00:06:58.800 
Catherine Fay: yeah the. 
 
67 
00:06:58.890 --> 00:07:02.400 
Tom Creed: Time and gets the sort of sense of glitch that was in the exhibition. 
 
68 
00:07:02.910 --> 00:07:10.320 
Tom Creed: yeah I was like my third idea which is slower and actually I think is a 
less good idea is just that we do that, but like over more time. 
 
69 
00:07:10.590 --> 00:07:18.510 
Tom Creed: So you know you do like more like what the original process was which is 
basically we just writing over the next three weeks, but actually I think the idea 
of like doing it in one go. 
 
70 
00:07:19.830 --> 00:07:21.870 
nadiajarmstrong: yeah I think that could be really fun. 
 
71 
00:07:23.670 --> 00:07:24.690 
Catherine Fay: The other ones. 
 
72 
00:07:24.870 --> 00:07:25.410 
Do you know. 
 
73 
00:07:26.460 --> 00:07:28.410 
Catherine Fay: enough material or if it isn't. 
 



74 
00:07:28.620 --> 00:07:35.130 
nadiajarmstrong: Good insert bits from those, like the stronger better those maybe 
i'm really, really touching on things yeah. 
 
75 
00:07:35.880 --> 00:07:45.270 
Anna Maye: And is this, for this is for the audio is and I got a little confused 
now this isn't your the catalog because we're not having got to the catalog yes, 
are we on the catalog. 
 
76 
00:07:47.700 --> 00:07:48.390 
Tom Creed: The catalog. 
 
77 
00:07:48.570 --> 00:07:50.040 
Anna Maye: OK OK, and then. 
 
78 
00:07:50.400 --> 00:07:52.350 
Tom Creed: And then the audio guide is like. 
 
79 
00:07:53.640 --> 00:08:06.180 
Tom Creed: is like a translation of the original audio guys so that's where we put 
a mixture of things that we might rice bits of pop songs some bits of the original. 
 
80 
00:08:07.350 --> 00:08:10.200 
Tom Creed: Like our our versions of the original content. 
 
81 
00:08:11.280 --> 00:08:12.030 
Anna Maye: Okay, so that. 
 
82 
00:08:12.150 --> 00:08:14.610 
Tom Creed: So the experience of the audio guys is. 
 
83 
00:08:15.720 --> 00:08:28.320 
Tom Creed: Is the thing that we would kind of sort of plan and put an edit together 
in a way, and then the and then we would have one conversation, which we would then 
I push as a text document. 
 
84 
00:08:29.220 --> 00:08:31.770 
nadiajarmstrong: And that could reference things that are in it, you know. 
 
85 
00:08:31.890 --> 00:08:33.000 
Catherine Fay: yeah and. 
 
86 
00:08:33.360 --> 00:08:47.850 
Catherine Fay: The audio guy it's what we've been doing, like it staff, where you 
started there Tom and any you've put it in as well, so it's all about responding to 



all of the zones and then we need to decide, like are we taking two lines from 
this, so we just taken a couple of hours of music from this. 
 
87 
00:08:47.850 --> 00:09:04.650 
Catherine Fay: yeah and we're going to splice it all together so it's all the 
information that you've gathered is this like that we're going to put into the to 
that word document and then start to feed out exactly what parts of those and 
things that we want to hear in the audio. 
 
88 
00:09:05.610 --> 00:09:14.820 
nadiajarmstrong: So, like the lovely text you were kind of reading to us on I like 
it'd be lovely to bring some of those in whether you wanted to record yourself 
reading it, or you bought like a robot voice to read it, or even. 
 
89 
00:09:14.820 --> 00:09:14.940 
Anna Maye: Like. 
 
90 
00:09:15.090 --> 00:09:21.330 
nadiajarmstrong: Someone external to just you just record it like I think we could 
just record like remember, we were talking about doing the 22nd 30 seconds. 
 
91 
00:09:21.720 --> 00:09:23.280 
nadiajarmstrong: That kind of stuff I feel like that could be. 
 
92 
00:09:23.280 --> 00:09:27.660 
nadiajarmstrong: taken from what we are already putting in or what we've already 
responded to our words and stuff. 
 
93 
00:09:28.080 --> 00:09:29.040 
nadiajarmstrong: yeah I think that's. 
 
94 
00:09:29.640 --> 00:09:31.140 
nadiajarmstrong: That sounds good, I like it. 
 
95 
00:09:31.830 --> 00:09:36.240 
nadiajarmstrong: And it's like the translation is sort of creative and more 
sublime, I suppose, then. 
 
96 
00:09:37.140 --> 00:09:45.300 
nadiajarmstrong: And then you've got the kind of conversational philosophical like 
discussing the exhibition like you know discussing the spatial. 
 
97 
00:09:45.870 --> 00:09:49.890 
nadiajarmstrong: or it's like not a spatial thing, I suppose, because it can be so 
it's just audio. 
 
98 
00:09:50.610 --> 00:10:00.270 



nadiajarmstrong: And, but I think that that kind of will inhabit people's faces is 
quite an interesting thing or sorry I keep thinking that we're not going to be in 
the ghost and I know now potentially we're supposed to be thinking that we are. 
 
106 
00:10:49.080 --> 00:10:58.230 
Tom Creed: Oh yeah so the other groups, I should tell you what the other groups are 
doing it for people who weren't at the meeting, the other day so mostly the short 
century. 
 
107 
00:10:59.070 --> 00:11:10.350 
Tom Creed: They think it's going to be a timeline so like they're going to do a 
kind of timeline of modernism kind of responding with Irish modernism in relation 
to the short centuries approach African modernism. 
 
108 
00:11:10.920 --> 00:11:11.550 
Katharina Steins: As i'm looking at the. 
 
109 
00:11:11.850 --> 00:11:27.720 
Tom Creed: idea of colonial modernism but in relation to our end, so I think what 
you're essentially are going to end up making is a timeline on the wall so, on the 
one wall that's the wall which works well and then the numbers. 
 
110 
00:11:30.960 --> 00:11:36.180 
Tom Creed: are making a box, which is going to meet like a box on an exhibition in 
a box on legs. 
 
111 
00:11:37.290 --> 00:11:49.440 
Tom Creed: which probably will live in the space somewhere or still be there could 
be shelves or something and I think the other thing with the short entry, I think, 
is potentially a library isn't Those are the two ideas like a timeline on books 
yeah. 
 
112 
00:11:50.850 --> 00:11:59.850 
Tom Creed: And then numbers are planning to make a box, which will so in a way it's 
like the the short century are taking the wall, the. 
 
113 
00:12:01.080 --> 00:12:04.110 
Tom Creed: numbers are taking something in the space. 
 
114 
00:12:04.410 --> 00:12:04.830 
Tom Creed: And then. 
 
115 
00:12:04.860 --> 00:12:08.520 
Tom Creed: you're taking the the air or they're like. 
 
116 
00:12:09.180 --> 00:12:19.020 



nadiajarmstrong: If you can hear you so, the floor is still available like if we 
get into space we could maybe paste and put like text on the floor print texts on 
the floor in some way. 
 
117 
00:12:19.170 --> 00:12:19.650 
Tom Creed: We could just. 
 
118 
00:12:19.890 --> 00:12:22.380 
Katharina Steins: Like a big pile of printed out. 
 
119 
00:12:23.790 --> 00:12:24.210 
nadiajarmstrong: yeah. 
 
120 
00:12:24.330 --> 00:12:34.440 
Tom Creed: transcript I just had that idea, like the idea of just folder copying 
like I was putting that like not putting that document, because that it could be 40 
patients, you know, like. 
 
122 
00:12:44.640 --> 00:12:52.200 
Tom Creed: Projects where it's just are you know, there was this was reading about 
this project is news, the project by hands haka, which was the project, where. 
 
123 
00:12:52.680 --> 00:12:59.100 
Tom Creed: Basically, a printer printed I have, like all the news that came in from 
one like from Reuters or the Associated Press. 
 
124 
00:12:59.370 --> 00:13:14.040 
Tom Creed: In the whole day, and so it ended up just being like a printer with like 
printer paper all over the floor, and you can pick it up, and you know, but the 
idea of like somehow just having yeah a stack of our conversation as an object, I 
think. 
 
125 
00:13:16.140 --> 00:13:18.660 
nadiajarmstrong: I love this guys i'm so sorry, I have to go, I really wish I. 
 
126 
00:13:18.690 --> 00:13:20.430 
Anna Maye: could actually stay and dance okay. 
 
127 
00:13:21.420 --> 00:13:24.270 
nadiajarmstrong: Because I really enjoy it well, I catch up okay. 
 
128 
00:13:24.360 --> 00:13:24.900 
Anna Maye: So look. 
 
129 
00:13:25.260 --> 00:13:30.900 
Anna Maye: Look fine anyway, I was just gonna ask Tom is there there's sockets i'm 
guessing and blogs and. 



 
130 
00:13:31.560 --> 00:13:37.080 
Tom Creed: yeah i'll send the i'll send what we've got from Heidi around to 
everybody. 
 
131 
00:13:38.820 --> 00:13:44.580 
Tom Creed: yeah, so there is power and their floor sockets there's a lighting grid. 
 
132 
00:13:45.390 --> 00:13:45.990 
and 
 
133 
00:13:47.190 --> 00:13:50.130 
Tom Creed: The windows can be covered and the. 
 
134 
00:13:51.540 --> 00:13:55.650 
Tom Creed: simulation grid that goes over it kind of like a rail that goes around 
the four walls. 
 
135 
00:13:55.770 --> 00:14:00.540 
Tom Creed: yeah and the there is a skylight which can be blacked out if we wanted 
to. 
 
136 
00:14:01.590 --> 00:14:09.720 
Tom Creed: I mean, I guess that's you know it's a conversation to have with the you 
know I mean the other intervention that we could potentially make into the space. 
 
137 
00:14:10.230 --> 00:14:23.160 
Tom Creed: Is around like the atmosphere of laser material or nosh you know, like 
if we like the idea of the like if they were going to be installing this. 
 
138 
00:14:23.610 --> 00:14:30.420 
Tom Creed: Numbers box object and this library or timeline like we could propose 
like I think. 
 
139 
00:14:30.900 --> 00:14:35.280 
Tom Creed: You know, we can also agree that we can we can just leave the windows 
open, but we could also propose. 
 
140 
00:14:35.610 --> 00:14:52.980 
Tom Creed: A kind of seen a graphic idea that responds to laser material in terms 
of actually like draping the entrance with the Gray fabric and spotlighting the 
other artists artworks um you know, like or or or a different kind of translation 
of us, but actually. 
 
141 
00:14:54.090 --> 00:14:55.170 
Tom Creed: You know, potentially. 
 



142 
00:14:56.340 --> 00:14:59.970 
Tom Creed: exposed if we're thinking about the kind of infrastructure of laser 
material. 
 
143 
00:15:01.050 --> 00:15:13.950 
Tom Creed: You know the idea of us doing the audio guide and the catalog and the 
exhibition dressing know as a third element if we wanted to if that's What if that 
was something that we thought was interesting and if that was something that was 
available to us, you know. 
 
144 
00:15:14.190 --> 00:15:14.850 
Catherine Fay: yeah. 
 
145 
00:15:15.240 --> 00:15:16.410 
Anna Maye: I like that yeah. 
 
146 
00:15:16.440 --> 00:15:17.310 
Anna Maye: Go ahead catrin. 
 
147 
00:15:18.030 --> 00:15:31.710 
Catherine Fay: I suppose it's to consider what it'll look like yeah you know if 
there's going to be too many local it just like a big mess, but I suppose I have to 
be careful that i'm not looking at that, like a sign. 
 
148 
00:15:33.600 --> 00:15:38.430 
Tom Creed: Like totally look like i'm totally looking get it like it as a like a 
theater director. 
 
149 
00:15:38.460 --> 00:15:42.660 
Tom Creed: You know and but I guess if the question about do we make a. 
 
150 
00:15:44.010 --> 00:16:00.270 
Tom Creed: I think it could potentially, given that nobody else has specified 
hasn't had you know if we wanted to make a more theatrical staging is basically I 
would probably involve you know some kind of treatment of the entrance and the like 
areas or and the windows. 
 
151 
00:16:00.480 --> 00:16:00.840 
yeah. 
 
152 
00:16:03.420 --> 00:16:13.680 
Anna Maye: I like the idea of the threshold of the door I don't know I put I know I 
put it not too long ago, but I have this idea kind of with the audio is kinda like 
you're getting inside the minds of the. 
 
153 
00:16:14.550 --> 00:16:24.990 



Anna Maye: The interviewer individual or whoever's doing this, I don't know I had 
this idea I got a quote from that we always get information from like behind us, so 
I. 
 
154 
00:16:25.470 --> 00:16:36.600 
Anna Maye: I just seen as if the person was like you're kind of dictating the 
person wash you know, information technology is dictating person you're telling 
them basically what to do when I. 
 
155 
00:16:37.230 --> 00:16:48.990 
Anna Maye: You know I thought that was something that we could kind of bring into 
this idea of like standing or you know walking backwards in our you know sending to 
the door you're going to this own and then that's what I was thinking. 
 
156 
00:16:49.170 --> 00:16:50.400 
Catherine Fay: kind of instruction. 
 
157 
00:16:50.580 --> 00:16:58.260 
Anna Maye: yeah I thought that was just kind of like we're so dependent on 
technology at the moment that we kind of will like do what it says that we're. 
 
158 
00:16:58.590 --> 00:17:04.110 
Anna Maye: desperate for it at the moment that I just think we're in such a unique 
position at the at the moment that. 
 
159 
00:17:04.500 --> 00:17:09.450 
Anna Maye: we're on zoom even doing this, even hi we're going to actually make it 
with the same piece. 
 
160 
00:17:09.900 --> 00:17:23.430 
Anna Maye: I have this idea, the sound, even at the keyboards all the different 
things like that or information can I have the sockets something words just an 
unraveling thought that's 30 couldn't it wouldn't stop for something that's what I 
was thinking. 
 
161 
00:17:24.060 --> 00:17:34.050 
Tom Creed: To race and be the kind of other idea that I was having just at the same 
time was like the because I think there's a there's a decision about. 
 
162 
00:17:35.040 --> 00:17:46.170 
Tom Creed: interactivity, like the other thing we you know we, as we had talked 
about the idea of the idea of the kind of spotify playlist or the shuffle where 
you'd like get it with a qr code or you download. 
 
163 
00:17:47.280 --> 00:17:48.600 
Tom Creed: Like with the money. 
 
164 
00:17:50.100 --> 00:17:58.230 



Tom Creed: You know, given that there is some money we could actually look into 
actually doing a broadcast you know, like it being something that you pick up. 
 
165 
00:17:58.680 --> 00:18:15.240 
Tom Creed: So that the shuffling is being done by on our end so it's not like 
download this spotify playlist and put it on shuffle but actually we could look 
into doing a very basic kind of audio data stream that you could pick up on like 
bluetooth or. 
 
166 
00:18:16.950 --> 00:18:19.800 
Tom Creed: localized wi fi in the room. 
 
167 
00:18:21.090 --> 00:18:25.470 
Catherine Fay: hey do you do that it's embedded into something in the room, then, 
and we. 
 
168 
00:18:26.310 --> 00:18:34.650 
Tom Creed: Put a you'd put a like a MAC mini or something in there, or you know you 
need a computer to run this what you. 
 
169 
00:18:35.760 --> 00:18:44.340 
Tom Creed: mean actually now, it will be the person who probably will do the most 
by doing this, we could offer, but I think you know, like, I have been at things 
where there's been a. 
 
170 
00:18:45.480 --> 00:18:53.880 
Tom Creed: I kind of localized I mean i'm thinking about you know that work, and I 
think it may have come up in one of the classes, the work by Trevor problem where 
he. 
 
171 
00:18:55.350 --> 00:19:08.580 
Tom Creed: He broadcasts, a specific Internet signal for the museum, which is like 
Nash, any of the episodes in Internet signal that like basically where you can be 
like spied on by the tech companies because. 
 
172 
00:19:10.260 --> 00:19:19.320 
Tom Creed: The you know and like and what's exhibited I think it was independence 
in La and and other places, but what's exhibited is literally a kind of rusher in a 
transmitter in a box in the gallery. 
 
173 
00:19:19.650 --> 00:19:30.510 
Tom Creed: But you actually pick up actually five office there might be quite a 
simple way of doing a localized broadcast I mean I could look into that I mean the 
idea of. 
 
174 
00:19:31.110 --> 00:19:41.340 
Tom Creed: The more I think about it, the idea of doing something that involves 
infrastructure yeah that makes sense, like the idea of it being something that is. 
 



175 
00:19:41.940 --> 00:19:48.390 
Tom Creed: Playing back and you're picking it off, rather than it being something 
that you go and look up on the web and put on your headphones while you're. 
 
176 
00:19:48.390 --> 00:19:56.130 
Anna Maye: yeah it's this intangible thing as well, I like that term because it's 
like oh you're going to pick it off it's like, how can I measure it that's. 
 
177 
00:19:56.370 --> 00:20:06.960 
Anna Maye: that's what i'm getting from this exhibition it's just I can't really 
see it with the material at the moment, I mean I will, but I just can't at the 
moment I just see it it's just constant words. 
 
178 
00:20:07.470 --> 00:20:20.250 
Tom Creed: yeah I think that makes that makes sense to me as well you know, and I 
think I like in way there's a kind of I suppose i'm i'm putting in the idea of like 
dressing the room, so that we can so that was not we saw that was not doing that, 
as a decision. 
 
179 
00:20:21.690 --> 00:20:22.110 
Tom Creed: I mean. 
 
180 
00:20:22.230 --> 00:20:29.970 
Tom Creed: Rather than you know gave him that no one else, no one else has made a 
proposition around the yes room that I. 
 
181 
00:20:30.420 --> 00:20:33.660 
Catherine Fay: was considering certainly it certainly yeah yeah. 
 
182 
00:20:33.720 --> 00:20:38.100 
Anna Maye: I think it's like 26 zones and it's like this room is very like I don't. 
 
183 
00:20:38.160 --> 00:20:48.810 
Anna Maye: that's what I seem like, how can we bring it to 20 either you go around 
with the tape and the floor and have like teeny spot that are you know map it out 
that way I like do like the floor idea but. 
 
184 
00:20:48.930 --> 00:20:49.470 
Anna Maye: that's the way. 
 
185 
00:20:49.980 --> 00:20:51.780 
Catherine Fay: we're not to reproduce it. 
 
186 
00:20:52.020 --> 00:20:52.890 
No yeah that's a. 
 
187 



00:20:53.940 --> 00:20:59.580 
Catherine Fay: That is part of it, like it's not a big exhibition again and. 
 
188 
00:21:00.750 --> 00:21:11.790 
Tom Creed: My sense of it, the way to do that is, if you have the audio that's 
shifting that quickly you know, like if you if you have the audio where it's 
shifting every. 
 
189 
00:21:13.530 --> 00:21:20.520 
Tom Creed: Because actually for me there's also something about the like what the 
audio in lazy material it wasn't like an audio to work. 
 
190 
00:21:21.300 --> 00:21:24.480 
Tom Creed: yeah you know he didn't he didn't direct you actually. 
 
191 
00:21:24.690 --> 00:21:33.150 
Tom Creed: Under and the thing that it was channeling was this like thing that 
Leotard and virgilio have written the vibes which is like driving through the 
desert in America. 
 
192 
00:21:33.180 --> 00:21:39.390 
Tom Creed: yeah the radio changing on your headset so it's more of that for me that 
I think, rather than trying to. 
 
193 
00:21:40.740 --> 00:21:49.020 
Tom Creed: Somehow subdivide the physical space in 26 different ways it's more that 
if the if the audio is changing enough. 
 
194 
00:21:49.590 --> 00:21:51.990 
Tom Creed: It will synchronize what what the person is doing. 
 
195 
00:21:52.200 --> 00:21:55.950 
Tom Creed: Someone will turn around and then like the thing is going to change. 
 
196 
00:21:57.600 --> 00:22:08.040 
Tom Creed: It will change and it's like we're not going to prescribe how that 
changes because the technology to do that in a room that size would be much more 
advanced than we have. 
 
197 
00:22:08.430 --> 00:22:27.270 
Tom Creed: But I think there's something about creating the the kind of sonic 
aesthetic that we're looking for, I think, by putting that into the audience the 
spectators ears, while they're navigating the room will have that effect, because 
actually the the shifts in sound. 
 
198 
00:22:28.560 --> 00:22:30.630 
Tom Creed: Will it will feel delivers. 
 



199 
00:22:30.750 --> 00:22:32.040 
Anna Maye: Yes, yeah. 
 
200 
00:22:32.220 --> 00:22:33.960 
Catherine Fay: I happen automatically almost. 
 
201 
00:22:33.990 --> 00:22:34.320 
yeah. 
 
202 
00:22:35.550 --> 00:22:49.050 
Anna Maye: it's that idea like constant information is I put a piece I can't find 
it on the Google Doc and it was just it was just this piece of like wins just going 
through an exhibition That was the whole piece of artwork I can't find the name of 
it now. 
 
203 
00:22:50.250 --> 00:22:51.000 
Tom Creed: I saw us. 
 
204 
00:22:51.060 --> 00:22:52.650 
Anna Maye: It was me actually seen. 
 
205 
00:22:53.760 --> 00:22:54.930 
Tom Creed: or felt it was Ryan. 
 
206 
00:22:54.960 --> 00:22:58.710 
Tom Creed: yeah it was Ryan gander at documented 13. 
 
207 
00:22:59.160 --> 00:23:01.170 
Katharina Steins: It was also in Frankfurt last year. 
 
208 
00:23:03.750 --> 00:23:04.170 
Tom Creed: yeah he was. 
 
209 
00:23:04.920 --> 00:23:14.100 
Tom Creed: He was asked to do the like main space for documented in the museum like 
in the historic museum and his yeah proposition was to just have. 
 
210 
00:23:15.540 --> 00:23:22.740 
Tom Creed: Wind and actually there's a really good you know this talk art podcasts 
that Russell toby the actor does. 
 
211 
00:23:23.040 --> 00:23:33.480 
Tom Creed: yeah like ages ago they did an interview with Ryan gander and he talks a 
lot about that work and if I like amount of infrastructure that it requires. 
 
212 



00:23:33.480 --> 00:23:34.020 
yeah. 
 
213 
00:23:35.310 --> 00:23:38.040 
Tom Creed: Like we bought it like a collector borders. 
 
214 
00:23:38.280 --> 00:23:39.150 
Anna Maye: whoa. 
 
215 
00:23:40.110 --> 00:23:49.050 
Tom Creed: What the work is like the concept but also like massive backstage 
infrastructure to make wind blowing it up to gallery. 
 
216 
00:23:51.060 --> 00:23:52.740 
Anna Maye: I just love it I think it's just it's like. 
 
217 
00:23:53.010 --> 00:23:58.890 
Anna Maye: I don't know simple concept but has such like go so far let's let's 
leave the windows open. 
 
218 
00:23:59.460 --> 00:24:02.520 
Catherine Fay: You a clip of this in can you hear it's like are we. 
 
219 
00:24:02.520 --> 00:24:04.920 
Catherine Fay: Talking are you talking about. 
 
220 
00:24:05.370 --> 00:24:08.730 
Anna Maye: I just put put it in, but I can get a link for it. 
 
221 
00:24:09.120 --> 00:24:09.720 
Catherine Fay: Or we can. 
 
222 
00:24:10.020 --> 00:24:10.260 
I mean. 
 
223 
00:24:11.640 --> 00:24:13.830 
Tom Creed: it's not documentable I think because, like. 
 
224 
00:24:13.860 --> 00:24:16.320 
Catherine Fay: There wasn't saying yeah yeah okay. 
 
225 
00:24:16.560 --> 00:24:17.760 
Katharina Steins: breeze yeah. 
 
226 
00:24:18.930 --> 00:24:20.640 



Catherine Fay: When you're coming through things or. 
 
227 
00:24:20.640 --> 00:24:33.420 
Anna Maye: Anything it just reminds me of like when my laptop is when there's a 
load of files open it just is about to blow like I thought this bass sound itself 
is just such an interesting one, to bring in it's just like it's gonna go. 
 
228 
00:24:34.590 --> 00:24:34.920 
Anna Maye: away. 
 
229 
00:24:35.250 --> 00:24:39.270 
Tom Creed: But I think all of that stuff is great, you know, and I think like if we 
were going to like you know. 
 
230 
00:24:40.770 --> 00:24:45.000 
Tom Creed: We can make any kind of division of you know, but let's say if we were 
going to make 20. 
 
231 
00:24:46.170 --> 00:24:51.480 
Tom Creed: And you know if we're going to make 26 and actually there's more than 
there was actually 31 zones. 
 
232 
00:24:51.660 --> 00:24:52.470 
Anna Maye: Oh, my God was. 
 
233 
00:24:53.880 --> 00:24:56.250 
Tom Creed: To be the thing you see if you look at the. 
 
234 
00:24:57.750 --> 00:25:08.340 
Tom Creed: If you look at the thing that basically the last zone or the second last 
one, which was the zone of language like loads of stuffiness. 
 
235 
00:25:08.700 --> 00:25:09.270 
Catherine Fay: Okay. 
 
236 
00:25:09.360 --> 00:25:14.280 
Tom Creed: And I put it into the document as a kind of list of the various things 
that were on the terminals, but I. 
 
237 
00:25:14.580 --> 00:25:21.120 
Tom Creed: Was loads of stuff, so I think it was like 2726 but then also 2728 29 
we're all. 
 
238 
00:25:21.900 --> 00:25:29.970 
Tom Creed: Well, I suppose you know if we were to do that number of things you 
could you know you could think about you know also thinking about the way the 
original. 



 
239 
00:25:30.840 --> 00:25:38.910 
Tom Creed: You know, audio was done there were a number of sections which were like 
stange so there was, like the opening sections which were the breath. 
 
240 
00:25:38.970 --> 00:25:40.080 
And the blood circulation. 
 
241 
00:25:41.100 --> 00:25:49.140 
Tom Creed: Then there was the That was the room where he was pop videos like there 
was just no to pump videos please bring up it goes yeah. 
 
242 
00:25:49.650 --> 00:26:02.490 
Tom Creed: There was one room where you, you took your headphones off, and it was 
an interactive sound installation where you listen to the and I thought actually an 
instruction in the sound to tell the person to take the headphones off and listen 
to the sound of the room. 
 
243 
00:26:02.820 --> 00:26:03.270 
yeah. 
 
244 
00:26:04.770 --> 00:26:06.270 
Anna Maye: Silence is important, I think. 
 
245 
00:26:07.350 --> 00:26:10.380 
Catherine Fay: it's booking bookended business because the image. 
 
246 
00:26:10.470 --> 00:26:14.310 
Catherine Fay: The Egyptian work of arson, then at the end that's. 
 
247 
00:26:15.330 --> 00:26:21.300 
Catherine Fay: that's at the end that exists of the exhibition as well isn't it, so 
the whole book enters. 
 
248 
00:26:21.480 --> 00:26:32.520 
Tom Creed: When you come out you look at a projection of fragmented projection of 
the actual Egyptian sculpture, that was there at the beginning, the last time, you 
see, but then so there's those pieces that were like sound pieces. 
 
249 
00:26:32.940 --> 00:26:41.340 
Tom Creed: Then there were the like philosophy and literature and actually they 
were both there were things that were more philosophy and there were things that 
were literature so. 
 
250 
00:26:41.880 --> 00:26:47.850 
Tom Creed: Like Hans Christian Andersen the emperor's new clothes and bits of 
orgasm and things, but then also. 



 
251 
00:26:48.480 --> 00:26:58.740 
Tom Creed: Really oh and bottom bar and things, then there were original texts so 
like Dolores radzinsky who wrote a certain number of the text was the guitars wife. 
 
252 
00:26:59.310 --> 00:27:10.560 
Tom Creed: And she actually was the the sound she was the sound artist to put the 
soundtrack together, I sent through that essay about by her by her work there last 
night, which. 
 
253 
00:27:12.750 --> 00:27:12.990 
Anna Maye: Is. 
 
254 
00:27:14.310 --> 00:27:20.910 
Tom Creed: Which is, I came across this because I was trying to figure out who she 
was and I couldn't find her anywhere and actually she's mostly called Dolores 
Leotard which you then married him. 
 
255 
00:27:21.510 --> 00:27:31.620 
Tom Creed: Okay, and also, there are a few original texts by the charge in there, 
so in a way those texts are the space for original text by us. 
 
256 
00:27:31.950 --> 00:27:32.820 
Catherine Fay: yeah yeah. 
 
257 
00:27:33.090 --> 00:27:42.120 
Tom Creed: So even if you think about the original way the divisions work this kind 
of sound funds literature fans teary original writing. 
 
258 
00:27:43.500 --> 00:27:46.890 
Tom Creed: And you know and then and and. 
 
259 
00:27:49.350 --> 00:27:53.250 
Tom Creed: And you know, and I think there were other you know, I think, for me, 
the idea of the kind of them. 
 
260 
00:27:54.480 --> 00:28:05.130 
Tom Creed: All of that computer stuff that typing sounds and the glittering sound 
and the you know i'm thinking, like some of the kind of sonic language of like 
Nadia is video piece that we watch with showing. 
 
261 
00:28:07.200 --> 00:28:11.820 
Tom Creed: That kind of digital you know, but also, I love the it like the fan on 
your computer. 
 
262 
00:28:13.980 --> 00:28:14.550 
Anna Maye: very hot. 



 
263 
00:28:16.470 --> 00:28:17.760 
Tom Creed: And you know. 
 
264 
00:28:18.090 --> 00:28:23.820 
Catherine Fay: And I found something there I put into the drive at base airport 
love museums looked like in the future. 
 
265 
00:28:24.930 --> 00:28:42.060 
Catherine Fay: This little text from three arses and from thing called frameless 
which I don't know, but their token a bed V or and putting emojis into art and 
another thing about the trolley art so they're bringing around, but I find stuff 
like that that I thought it might be interesting. 
 
266 
00:28:43.290 --> 00:28:53.010 
Catherine Fay: I didn't know a few lines from things and that i've come across that 
relate to some of the zones, but maybe they were a bit obscure I don't know I 
suppose that's where we need. 
 
267 
00:28:54.120 --> 00:28:55.020 
Tom Creed: Your is brilliant. 
 
268 
00:28:55.050 --> 00:28:55.980 
Anna Maye: Because best. 
 
269 
00:28:56.940 --> 00:28:58.350 
Tom Creed: functions, you know. 
 
270 
00:28:58.590 --> 00:28:59.790 
Tom Creed: yeah so. 
 
271 
00:28:59.940 --> 00:29:01.770 
Anna Maye: I think we're all seeing different things in it. 
 
272 
00:29:01.800 --> 00:29:08.400 
Anna Maye: And I think that's you know we're not all of them are the same thing, 
which is great, I think, because it's all gonna be diverse. 
 
273 
00:29:08.610 --> 00:29:09.090 
Catherine Fay: yeah. 
 
274 
00:29:09.840 --> 00:29:18.540 
Tom Creed: But so in a way, I mean, I think, in a way, it strikes me that the The 
next thing, so there are two things for us to do in terms of the work right, I mean 
more than two things. 
 
275 



00:29:18.780 --> 00:29:19.020 
Tom Creed: one. 
 
276 
00:29:19.380 --> 00:29:21.780 
Tom Creed: is for us, maybe to use bash. 
 
277 
00:29:23.820 --> 00:29:34.230 
Tom Creed: table to like start putting in things that we think would be interesting 
for the various sections clippings we've already started doing that and I have to 
go and I haven't looked at and what you put in, yet today. 
 
278 
00:29:34.620 --> 00:29:36.360 
Tom Creed: Whenever right, but you know. 
 
279 
00:29:36.900 --> 00:29:39.780 
Catherine Fay: You have it, you have a Dan the end and I actually but actually. 
 
280 
00:29:39.840 --> 00:29:42.510 
Catherine Fay: What you've done Tom I think we need to start doing. 
 
281 
00:29:42.930 --> 00:29:43.770 
Anna Maye: Like even the salary. 
 
282 
00:29:43.830 --> 00:29:47.520 
Catherine Fay: document huge but like literally across from the the actual. 
 
283 
00:29:47.550 --> 00:29:53.070 
Catherine Fay: zone that yeah that may be that's that's where we need to start to 
feed it in and. 
 
284 
00:29:53.460 --> 00:29:58.830 
Anna Maye: I think, so too cash and it's going to get too confusing if we keep 
going down i'll bring my enough besides arms. 
 
285 
00:29:59.040 --> 00:30:01.740 
Catherine Fay: or just find the pieces that you think relates, the zone. 
 
286 
00:30:02.310 --> 00:30:02.760 
Anna Maye: yeah. 
 
287 
00:30:02.910 --> 00:30:05.580 
Catherine Fay: And so, then directly alongside that. 
 
288 
00:30:05.880 --> 00:30:14.880 



Catherine Fay: yeah i'll do the same, and I suppose we can all try and do the same 
So even if we've got three or four things alongside one thing we can then pick and 
choose. 
 
289 
00:30:15.870 --> 00:30:17.550 
Tom Creed: or match things up, because according. 
 
290 
00:30:17.730 --> 00:30:28.260 
Tom Creed: to certain sections, there were you know, like there are certain 
sections where you can, if you look at it, there were two or three writers push a 
bit of text, one after another, there were also. 
 
291 
00:30:28.260 --> 00:30:34.230 
Tom Creed: sections were particularly some of the Dolores radzinsky sections they 
had quotes from other things in them. 
 
292 
00:30:34.350 --> 00:30:37.470 
Tom Creed: So actually it was more like a kind of essay with quotes from things. 
 
293 
00:30:39.060 --> 00:30:44.040 
Tom Creed: But I think like doing that work and then also I guess i'll sort of 
planning the. 
 
294 
00:30:46.230 --> 00:31:01.980 
Tom Creed: Planning when we might do this stage conversations, to the transition, 
you know, maybe we do in about like i'm thinking about you know my own just to say 
in terms of like my own, I keep sort of like having to like put two days at a time 
aside for one course. 
 
295 
00:31:02.280 --> 00:31:03.480 
Tom Creed: And then move on, so. 
 
296 
00:31:03.510 --> 00:31:07.800 
Tom Creed: yeah like the next two days are Shaw, because I need to get a draft of. 
 
297 
00:31:09.150 --> 00:31:15.000 
Tom Creed: done for show, I mean it's good This, of course, we have you know we 
don't want to be still doing everything in May, but if it is the case. 
 
298 
00:31:16.290 --> 00:31:19.590 
Tom Creed: And some of our things are not as urgent. 
 
299 
00:31:19.920 --> 00:31:21.570 
Anna Maye: Is this not for this is for. 
 
300 
00:31:21.690 --> 00:31:22.800 
Anna Maye: This month, though isn't it. 



 
301 
00:31:23.340 --> 00:31:26.430 
Tom Creed: Yes, but I mean is like this is one of the things that are. 
 
302 
00:31:27.750 --> 00:31:28.080 
Tom Creed: You know. 
 
303 
00:31:28.530 --> 00:31:29.670 
Anna Maye: Good boy East main. 
 
304 
00:31:30.450 --> 00:31:32.370 
Catherine Fay: I think we're we're really far along. 
 
305 
00:31:33.030 --> 00:31:36.570 
Catherine Fay: And I almost think like Tom you've done so much there, maybe it's 
the rest of. 
 
306 
00:31:36.630 --> 00:31:51.660 
Catherine Fay: The rest of us to start filling the gaps and then the next like what 
we need to do, then, is literally pick up the pieces and like How long do we wanted 
to be I give it a minute for everything that's 26 to 30 minutes I think that's 
probably too long. 
 
307 
00:31:51.990 --> 00:31:52.530 
Tom Creed: I was. 
 
309 
00:32:05.040 --> 00:32:10.380 
Anna Maye: You know the person listening to it like Oh, this is how much he 
controls me that's that's what I was gonna say. 
 
310 
00:32:10.620 --> 00:32:14.580 
Tom Creed: But the angel is very specific the angel is about like trans. 
 
311 
00:32:14.850 --> 00:32:16.590 
Anna Maye: Is it oh I didn't read that one. 
 
312 
00:32:16.590 --> 00:32:20.250 
Tom Creed: day the angel is like the angel all the imagery there is. 
 
313 
00:32:20.250 --> 00:32:32.670 
Tom Creed: Like hermaphrodites and Okay, there was an installation, where there 
were two there was like a male and female mannequin looking at into mirrors and 
then a male and female mannequin look into a two way mirror, so that the. 
 
314 
00:32:32.670 --> 00:32:33.840 
Tom Creed: faces mixture. 



 
315 
00:32:34.770 --> 00:32:36.630 
Anna Maye: that's what you're saying right that more the. 
 
316 
00:32:36.990 --> 00:32:37.890 
Anna Maye: Body coming together. 
 
317 
00:32:38.760 --> 00:32:49.860 
Tom Creed: there's a there's a text like this isn't our to text, which is actually 
cool, which is like, which is a cool tax actually like I was thinking, maybe if I 
was going to like record, one of the existing texts, I might have go with doing 
that. 
 
318 
00:32:50.340 --> 00:32:57.630 
Tom Creed: But then the rubbish it's the text is so he is it's like French 80s, you 
know read a note of bow tie. 
 
319 
00:32:58.080 --> 00:33:13.020 
Tom Creed: and writing and it's kind of it feels like that I think the the sort of 
view of trans he's very 80s, so that if we if we wanted to you know explore that 
territory, we might look for something a little bit more now you know. 
 
320 
00:33:13.140 --> 00:33:14.550 
Anna Maye: yeah no thanks for that I didn't know. 
 
321 
00:33:17.190 --> 00:33:17.670 
Anna Maye: That so. 
 
322 
00:33:18.150 --> 00:33:28.350 
Catherine Fay: But hang on do you think like even in practical terms, because I 
think that'll help to try to make a plan as well, like should everything be 10 
seconds long you know. 
 
323 
00:33:28.410 --> 00:33:40.770 
Tom Creed: I would say arbitrarily, we should say, like everything should be about 
30 seconds Bosch that gives us room for something to be a bit longer and something 
to be literally three seconds. 
 
324 
00:33:41.100 --> 00:33:42.330 
Catherine Fay: yeah great. 
 
325 
00:33:42.600 --> 00:33:51.030 
Tom Creed: You know, like So the idea of something just being a glitch yeah or like 
15 or you know, three seconds of Britney Spears. 
 
326 
00:33:51.420 --> 00:33:51.780 
Yes. 



 
327 
00:33:52.860 --> 00:33:53.460 
Tom Creed: or enya. 
 
328 
00:33:53.790 --> 00:33:55.710 
Katharina Steins: For a second I want yeah. 
 
329 
00:33:55.950 --> 00:33:58.230 
Tom Creed: I think we do need to figure out where to put her. 
 
330 
00:33:58.950 --> 00:34:03.240 
Catherine Fay: So that was that's kind of 15 minutes of audio yeah all right. 
 
331 
00:34:03.330 --> 00:34:09.960 
Anna Maye: I think, with the glitches it will be nice as well kind of break it off, 
instead of us just talking for just to keep keep. 
 
332 
00:34:10.230 --> 00:34:21.090 
Catherine Fay: yeah he's laughing as well that we talked about to be good I think 
it's out and and just in terms of doing this on software like it's that and. 
 
333 
00:34:22.710 --> 00:34:24.990 
Catherine Fay: I have carriage player. 
 
334 
00:34:25.500 --> 00:34:26.340 
Tom Creed: I find. 
 
335 
00:34:26.370 --> 00:34:28.680 
Katharina Steins: Nadia as good with sound probably but. 
 
336 
00:34:29.310 --> 00:34:36.720 
Tom Creed: not what I was gonna say I was going to say like if we're going to 
divide up our responsibilities like i'm sure Nadia would be happy to. 
 
337 
00:34:37.170 --> 00:34:38.520 
Tom Creed: grace do the kind of. 
 
338 
00:34:40.230 --> 00:34:42.450 
Tom Creed: You know she mentioned that before as well, I think. 
 
339 
00:34:42.480 --> 00:34:43.410 
Tom Creed: You know and. 
 
340 
00:34:43.950 --> 00:34:52.050 



Catherine Fay: And I suppose, if we can get a lot of this enough of it together 
that she she doesn't have well, it will be a bit of work, it will be a matter of 
lost, you know. 
 
341 
00:34:52.050 --> 00:35:01.410 
Katharina Steins: So basically for next time we'll fill out everybody fills out the 
document ads maybe even like I haven't added my responses to the words to the 
document. 
 
342 
00:35:02.400 --> 00:35:05.790 
Tom Creed: So I think we, I think we can leave that for the moment, actually. 
 
343 
00:35:05.850 --> 00:35:06.720 
Tom Creed: Okay, because I think. 
 
344 
00:35:06.960 --> 00:35:11.160 
Tom Creed: That the responses to the words are going to form the basis of our. 
 
345 
00:35:12.060 --> 00:35:13.530 
Catherine Fay: conversation transparent. 
 
346 
00:35:13.980 --> 00:35:16.260 
Katharina Steins: So we'll fill in the. 
 
347 
00:35:17.280 --> 00:35:18.000 
Katharina Steins: table. 
 
348 
00:35:18.330 --> 00:35:18.990 
Catherine Fay: secret. 
 
349 
00:35:19.050 --> 00:35:27.120 
Catherine Fay: Tom has done that, and do you think it's even worth putting in you 
know the few lines that we're talking about rather than just even directly the 
whole our school. 
 
350 
00:35:28.020 --> 00:35:30.120 
Tom Creed: I mean, I think, put you know what I would do. 
 
351 
00:35:30.840 --> 00:35:30.990 
Catherine Fay: To. 
 
352 
00:35:31.170 --> 00:35:43.440 
Tom Creed: Put in the link and the actual text so that we can go and look at read 
the whole text because it's interesting what actually I think if you if if we have 
a proposal for particular sentences yeah just put them in like there's enough space 
there you know. 
 



353 
00:35:45.210 --> 00:35:47.940 
Anna Maye: I took some quotes out I put that at the end. 
 
354 
00:35:48.030 --> 00:35:55.110 
Anna Maye: Maybe just remembering that, so the zoo oh i'm sorry i'm kind of a 
little confused zones are far audio. 
 
355 
00:35:55.320 --> 00:36:02.430 
Anna Maye: yeah perfect and then for our catalog it's us talking our responses to 
the exhibition. 
 
356 
00:36:02.760 --> 00:36:07.830 
Tom Creed: yeah and I think that can include like responses to particular words 
like it, the. 
 
357 
00:36:08.580 --> 00:36:19.260 
Tom Creed: This is the conversation is the response to the exercise that Leotard 
dates where they had like those philosophers and writers responding to the words on 
their digital terminals. 
 
358 
00:36:19.890 --> 00:36:25.860 
Tom Creed: So what we're doing instead he's having a conversation about the themes 
and the ideas and the translation that we're doing out. 
 
359 
00:36:25.860 --> 00:36:26.730 
Katharina Steins: In the process. 
 
360 
00:36:27.690 --> 00:36:31.020 
Tom Creed: And then I putting that into a some kind of document. 
 
361 
00:36:31.410 --> 00:36:31.920 
Anna Maye: Right yes. 
 
362 
00:36:32.460 --> 00:36:47.760 
Catherine Fay: Good is there has to be some conversation around what that is 
because you know when the audit file on this audio file on this is it's like 
reading code nearly you know because they all everything just breaks up into two 
sentences and. 
 
363 
00:36:47.880 --> 00:36:51.240 
Tom Creed: I have to go and take a look at the last one I mean that might also be 
exactly what. 
 
364 
00:36:51.900 --> 00:36:53.100 
Catherine Fay: I know about up yet. 
 
365 



00:36:53.160 --> 00:36:54.270 
Anna Maye: It could be a bad idea. 
 
366 
00:36:54.870 --> 00:37:00.060 
Catherine Fay: Except yeah just you know it condenses this as well, which I didn't. 
 
367 
00:37:00.870 --> 00:37:13.860 
Anna Maye: Make the sentence buffers and i'm going to aggravate whoever's listening 
to this, but I just think that's kind of like you know, put it in different 
translations for that at the end you know the way isn't the last stone, the 
language, the labyrinth. 
 
368 
00:37:13.890 --> 00:37:14.460 
Tom Creed: Could you like. 
 
369 
00:37:14.670 --> 00:37:19.890 
Anna Maye: Do something they are just to really you know it was supposed to create 
on ease that's. 
 
370 
00:37:20.400 --> 00:37:22.650 
Tom Creed: that's quite easy to do like just recording. 
 
371 
00:37:23.280 --> 00:37:28.410 
Tom Creed: Like night or getting found recordings or just to having you record 
record yourself on reversing so. 
 
372 
00:37:28.470 --> 00:37:30.840 
Tom Creed: that's some of the yeah straightforward to do, I think. 
 
373 
00:37:31.170 --> 00:37:34.350 
Catherine Fay: yeah I think you can do it on your board document nearly. 
 
374 
00:37:35.130 --> 00:37:35.700 
Okay. 
 
375 
00:37:37.320 --> 00:37:49.320 
Tom Creed: So, in terms of timing, then I mean basically we should we should plan 
to have the if we're installing the week of the 20 seconds like we should plan to 
have the work done by the 19th. 
 
376 
00:37:50.460 --> 00:37:51.030 
Anna Maye: Yes. 
 
377 
00:37:51.120 --> 00:38:04.410 
Tom Creed: And, with a view to like it will be done by the 19th will be still 
scrambling around trying to do it at the beginning of the week, but if we plan for 
the 19th so maybe if we were to plan to do the. 



 
378 
00:38:05.460 --> 00:38:07.050 
Tom Creed: To do the conversation. 
 
379 
00:38:09.090 --> 00:38:11.730 
Tom Creed: I mean, I think, so what we have next week and the following week. 
 
380 
00:38:12.690 --> 00:38:15.810 
Catherine Fay: We should feel the document, I think, by next week. 
 
381 
00:38:15.900 --> 00:38:18.690 
Catherine Fay: yeah yeah it should have that done and then. 
 
382 
00:38:18.990 --> 00:38:26.790 
Catherine Fay: I don't know, maybe like is it to meet at the weekend to try and 
Edit down exactly what bits of it, we want to use for. 
 
383 
00:38:28.050 --> 00:38:29.730 
Catherine Fay: That sounds like a terrible idea. 
 
384 
00:38:30.030 --> 00:38:32.670 
Tom Creed: We can do that, I mean we could also try and meet for longer. 
 
385 
00:38:33.210 --> 00:38:34.080 
Tom Creed: yeah on the. 
 
386 
00:38:35.460 --> 00:38:37.050 
Katharina Steins: weekend yeah earlier. 
 
387 
00:38:37.230 --> 00:38:38.220 
Tom Creed: Like i'm for you earlier. 
 
388 
00:38:38.250 --> 00:38:43.230 
Tom Creed: Usually I go to after this on Tuesdays, but I could meet like we could 
meet a two or something. 
 
389 
00:38:43.260 --> 00:38:44.070 
Catherine Fay: Oh yes, yeah. 
 
390 
00:38:44.790 --> 00:38:46.410 
Anna Maye: yeah i'm happy whenever. 
 
391 
00:38:47.340 --> 00:38:47.610 
Katharina Steins: I have. 
 



392 
00:38:48.240 --> 00:38:52.980 
Katharina Steins: been working because I took on a lot of weekend shifts because 
i'm not allowed to be my house anyway. 
 
393 
00:38:56.250 --> 00:38:57.600 
Catherine Fay: Next week, should we meet. 
 
394 
00:38:58.470 --> 00:38:58.770 
yeah. 
 
395 
00:38:59.850 --> 00:39:00.270 
Catherine Fay: yeah. 
 
396 
00:39:01.290 --> 00:39:01.740 
Okay. 
 
397 
00:39:07.650 --> 00:39:17.220 
Katharina Steins: Okay, so basically till next week we fill out the document and 
then kind of reduced down to what we want spoken in our audio guide. 
 
398 
00:39:17.670 --> 00:39:27.750 
Tom Creed: I think so yeah and then we can we can talk about the various kind of I 
mean we can we can also use Comments like look when we're seeing what other people 
are putting in and. 
 
399 
00:39:28.530 --> 00:39:38.040 
Tom Creed: And then I guess yeah if we have, then, I guess, then the next week's 
work then can be like if we were to plan, then, to do to record the conversation. 
 
400 
00:39:39.090 --> 00:39:39.930 
Tom Creed: On the 16th. 
 
401 
00:39:41.820 --> 00:39:43.560 
Katharina Steins: Yes, mm hmm. 
 
402 
00:39:47.580 --> 00:39:50.400 
Anna Maye: And we'd have that section on its way. 
 
403 
00:39:50.760 --> 00:39:54.420 
Tom Creed: yeah and then we would have them basically we could that then we would 
have the. 
 
404 
00:39:55.410 --> 00:40:11.250 
Tom Creed: You know, then, then the work is to like make that into some sort of 
shape where it can be disseminated and the pulling together the content, like the 



recording of if there is original material that we need to record on starting to to 
put that together and. 
 
405 
00:40:12.360 --> 00:40:15.720 
Tom Creed: So that then we sort of have a draft of everything by the 19th. 
 
406 
00:40:17.130 --> 00:40:25.440 
Anna Maye: And then, do we need the catalog like  
 
407 
00:40:26.310 --> 00:40:27.150 
Tom Creed: I think that's. 
 
408 
00:40:27.210 --> 00:40:28.980 
Tom Creed: A conversation, for us, I mean the thing is. 
 
418 
00:41:26.880 --> 00:41:29.460 
Tom Creed: And, but I think that publication is separate to. 
 
419 
00:41:30.570 --> 00:41:37.470 
Tom Creed: And they're like 300 pages of a four of our conversation that we're 
going to just jump on the floor. 
 
420 
00:41:38.280 --> 00:41:39.090 
Catherine Fay: Yes, yeah yeah I. 
 
421 
00:41:39.330 --> 00:41:40.680 
Anna Maye: Like that idea. 
 
422 
00:41:41.220 --> 00:41:44.310 
Katharina Steins: I think we really should do that because it's just a little bit 
weird. 
 
423 
00:41:45.240 --> 00:41:57.690 
Katharina Steins: And strange and people are going to wonder if it's an object, or 
if there's men to read it and see people's weird reactions to the space and they 
love it just like it when people go into exhibitions and don't really know what 
they're meant to be doing. 
 
424 
00:41:58.560 --> 00:42:05.160 
Anna Maye: or even the catalog was like 50 pages in the video memory said, there 
are likely sheets I like that idea to yeah. 
 
425 
00:42:05.610 --> 00:42:12.600 
Tom Creed: I have to open my favorite one which room is it now, but there's one 
which is just brilliant, which is the one with the photocopier. 
 
426 



00:42:13.140 --> 00:42:21.780 
Tom Creed: So so like it's 1986 and you go into the poverty Center and it's i'm 
sorry i'm just looking at the documents, I can say which name that is it's. 
 
427 
00:42:24.030 --> 00:42:32.280 
Tom Creed: Basically it's a photocopier with a neck and attendance fellowship it's 
all the copies it's in to click copy it's in 09. 
 
428 
00:42:32.850 --> 00:42:36.930 
Tom Creed: And it's basically a big prospects box, with a photocopier and it's 
within attendant. 
 
429 
00:42:37.290 --> 00:42:45.750 
Tom Creed: photocopying whatever you like so like in the catalog there's a 
photocopy of like a big piece of Swiss cheese, but like you could photocopy your 
arm. 
 
430 
00:42:46.140 --> 00:42:51.990 
Tom Creed: Or you, and it was just like the novelty of having a photocopier and 
literally in the gallery, there was a guy just photocopy whatever you want to. 
 
431 
00:42:52.620 --> 00:42:53.790 
Anna Maye: James this brilliant. 
 
432 
00:42:57.120 --> 00:43:04.530 
Tom Creed: But there's a bunch of like random like the car as well, like there was 
a a robot carving a car i've polystyrene. 
 
433 
00:43:04.590 --> 00:43:05.160 
hiring. 
 
434 
00:43:07.230 --> 00:43:21.750 
Katharina Steins: Another I think it's fun it's just having a good photocopier with 
that you stick a USB stick into that has like different files on it and you just 
randomly like I mean I don't think that we could actually do that but, just like 
put a photocopier with like random files. 
 
435 
00:43:22.770 --> 00:43:23.880 
Katharina Steins: That you could print out. 
 
436 
00:43:24.930 --> 00:43:27.720 
Katharina Steins: There I can like that, but I think but. 
 
437 
00:43:28.110 --> 00:43:32.370 
Tom Creed: Think about what that could be, I mean the other image, I have is just 
have a printer just going. 
 
438 



00:43:32.670 --> 00:43:40.530 
Tom Creed: yeah just like printing out like and you can just take up a bug live at 
home, if you want, but just like printing I mean also we need to be slightly 
ecological. 
 
439 
00:43:40.890 --> 00:43:55.080 
Tom Creed: I mean actually what you want, ideally, what you want is you want a like 
our bluetooth technology that we're going to use to drive the audio guide to also 
like trigger a printer when someone walks into the space. 
 
440 
00:43:55.230 --> 00:44:03.240 
Catherine Fay: It is do something actually about that, then, that the paper goes 
back into the printer and the printer conversation gets printed out and top of it 
again, or on the back of it. 
 
441 
00:44:03.240 --> 00:44:04.050 
again. 
 
442 
00:44:05.880 --> 00:44:07.470 
Anna Maye: I think i've been. 
 
443 
00:44:07.590 --> 00:44:10.830 
Catherine Fay: Talking about a repeating going over itself and. 
 
444 
00:44:11.160 --> 00:44:14.850 
Tom Creed: I guess the thing the thing to think about it, but the conversation is, 
do we want. 
 
445 
00:44:17.130 --> 00:44:19.530 
Tom Creed: Because I started do want some people to take it home. 
 
446 
00:44:19.740 --> 00:44:20.850 
Tom Creed: Did you know. 
 
447 
00:44:21.060 --> 00:44:29.910 
Tom Creed: For if not just to be a feedback loop like I like the idea, and which I 
thought was what I like about Kathy about your idea about like that you could just 
like do on demand. 
 
448 
00:44:29.940 --> 00:44:37.860 
Tom Creed: printing and let's think about how that could work or like you have a 
pile of this but, like if you wanted to take one home, you could get it printed 
out. 
 
449 
00:44:38.880 --> 00:44:39.300 
Katharina Steins: yeah. 
 
450 



00:44:40.230 --> 00:44:40.650 
Tom Creed: I mean it's. 
 
451 
00:44:41.610 --> 00:44:54.210 
Katharina Steins: Like our University has like this box of like wrongly like glitch 
printed paper that you can use to scribble on we could ask Ashley if they have a 
box of stuff like that in the library from the printers. 
 
452 
00:44:54.750 --> 00:44:54.960 
Tom Creed: and 
 
453 
00:44:55.050 --> 00:44:57.990 
Katharina Steins: Just use that to print on and then. 
 
454 
00:44:59.070 --> 00:45:00.210 
Tom Creed: The good as well. 
 
455 
00:45:00.450 --> 00:45:04.020 
Catherine Fay: yeah except that nobody's been in either place for so. 
 
456 
00:45:05.040 --> 00:45:05.850 
Catherine Fay: You probably. 
 
457 
00:45:06.420 --> 00:45:07.440 
Tom Creed: What the library is open. 
 
458 
00:45:08.550 --> 00:45:10.410 
Catherine Fay: It is, but only for staff isn't it. 
 
459 
00:45:12.120 --> 00:45:15.330 
Tom Creed: yeah but like they're in there, like actually you're going in working in 
there, I think, is drink. 
 
460 
00:45:15.330 --> 00:45:16.050 
Katharina Steins: yeah she is. 
 
461 
00:45:18.870 --> 00:45:28.260 
Anna Maye: That when you said about the usps in the photocopier is because I 
remember in first to you could do that and it's easy, but you can't do it anymore, 
because there was too much information going into it just. 
 
462 
00:45:30.090 --> 00:45:40.740 
Katharina Steins: Because that's what I usually do in our university just stick 
your USB stick and and then like pdfs always have weird names when you download 
them from Jay store, so I always have to like I figured to change the names. 
 
463 



00:45:42.270 --> 00:45:42.810 
Katharina Steins: number. 
 
464 
00:45:43.050 --> 00:45:48.330 
Katharina Steins: yeah sequences that I have to like just get lucky with what i'm 
printing. 
 
465 
00:45:48.690 --> 00:45:54.150 
Tom Creed: yeah yeah, which is why there's so much like glitch printing that is not 
what the person wants. 
 
466 
00:45:58.110 --> 00:46:02.160 
Anna Maye: it's kind of like making the words, then that material from the 
invisible to the. 
 
467 
00:46:02.640 --> 00:46:04.170 
Anna Maye: To divisible as well that's. 
 
468 
00:46:04.200 --> 00:46:05.160 
Anna Maye: I like that idea. 
 
469 
00:46:05.880 --> 00:46:08.130 
Tom Creed: yeah let's have them think about more about faster coach. 
 
470 
00:46:10.410 --> 00:46:16.830 
Tom Creed: Because that you know we could probably just get printer from the guys 
institute's they probably just let us because i've been working from home if you 
wanted us and. 
 
471 
00:46:18.150 --> 00:46:22.110 
Tom Creed: Like the idea, there is something about the idea of having a machine 
doing something. 
 
472 
00:46:24.690 --> 00:46:27.420 
Tom Creed: That could also be the Internet like that could also be the broadcast. 
 
473 
00:46:29.010 --> 00:46:30.630 
Tom Creed: But let's think about that. 
 
474 
00:46:31.650 --> 00:46:34.470 
Katharina Steins: tournament on my camera and see if you can see the cat you see. 
 
475 
00:46:35.850 --> 00:46:36.480 
Catherine Fay: On the wall. 
 
476 
00:46:38.280 --> 00:46:38.520 



Tom Creed: it's. 
 
477 
00:46:39.000 --> 00:46:40.770 
Katharina Steins: staring at me for a couple of minutes. 
 
493 
00:47:27.720 --> 00:47:28.020 
Tom Creed: Look. 
 
494 
00:47:29.220 --> 00:47:30.150 
Anna Maye: i'll see. 
 
495 
00:47:32.370 --> 00:47:34.530 
Tom Creed: You know he's he's getting ready for our collaboration. 
 
496 
00:47:35.820 --> 00:47:38.460 
Anna Maye: If you look so soft such offer. 
 
497 
00:47:39.960 --> 00:47:40.260 
Katharina Steins: It. 
 
498 
00:47:40.350 --> 00:47:41.160 
Anna Maye: she's not that's all. 
 
499 
00:47:42.030 --> 00:47:45.060 
Tom Creed: It is really soft like he's really, really soft. 
 
500 
00:47:45.300 --> 00:47:46.590 
Katharina Steins: I love this color as well. 
 
501 
00:47:46.920 --> 00:47:51.330 
Tom Creed: No he's beautiful he's really but he's amazing like he's an amazing 
personality. 
 
633 
00:55:22.020 --> 00:55:26.310 
Tom Creed: yeah I have to go to meet the Green Party, but universal basic income. 
 
634 
00:55:26.880 --> 00:55:28.020 
Catherine Fay: Oh, good luck with that. 
 
636 
00:55:33.870 --> 00:55:35.400 
Tom Creed: grace grace. 
 
637 
00:55:37.050 --> 00:55:38.940 
Catherine Fay: Okay, but we made a good plan there didn't know. 
 



638 
00:55:40.590 --> 00:55:48.180 
Catherine Fay: These are do things up, so we have them and then we love feeding and 
next week, we started to ascend naughty and maybe message to just. 
 
639 
00:55:48.180 --> 00:55:50.520 
Tom Creed: Really knew that because i'd forgotten. 
 
640 
00:55:53.130 --> 00:55:53.760 
Katharina Steins: Okay. 
 
642 
00:55:57.900 --> 00:55:58.260 
Catherine Fay: you're going to. 
 
643 
00:55:58.680 --> 00:56:03.240 
Katharina Steins: send you the German book on the exhibition maybe. 
 
644 
00:56:04.470 --> 00:56:04.920 
Katharina Steins: we'll find some. 
 
645 
00:56:06.540 --> 00:56:07.140 
Anna Maye: Good stuff. 
 
646 
00:56:09.990 --> 00:56:10.950 
Catherine Fay: Thanks okay. 
 
647 
00:56:11.670 --> 00:56:12.600 
Anna Maye: See ya. 
 
648 
00:56:13.200 --> 00:56:13.560 
bye. 
  



11/03/2021 

 

1 

00:00:00.269 --> 00:00:05.400 

Tom Creed: How many minutes of talking output says how many pages of text. 

  

2 

00:00:06.120 --> 00:00:07.140 

Katharina Steins: yeah good idea. 

  

3 

00:00:07.529 --> 00:00:09.360 

Tom Creed: And in terms of like for the. 

  

4 

00:00:10.530 --> 00:00:14.040 

Tom Creed: For the text document that we're going to do, like how much we should 

plan to. 

  

5 

00:00:16.440 --> 00:00:18.960 

Tom Creed: How much we should plan to be speaking for. 

  

6 

00:00:20.040 --> 00:00:22.080 

Tom Creed: You to get a certain amount of documents you. 

  

7 

00:00:22.080 --> 00:00:22.530 

nadiajarmstrong: Know yeah. 

  

8 

00:00:22.710 --> 00:00:23.220 

yeah. 

  

9 

00:00:24.360 --> 00:00:29.580 

Anna Maye: So do we have to be kind of careful what we say in this name, are we 

gonna like to be informal. 

  

10 

00:00:31.380 --> 00:00:43.800 

Tom Creed: So this is the session yeah, this is the next, I think we had said is 

that next week or the week after we're going to do the recording for the like the 

plant one where we sort of structure. 

  

11 

00:00:44.220 --> 00:00:47.910 

Tom Creed: But the other thing about, that is, of course, like we're going to edit 

it afterwards, like we're going to. 



 

17 

00:01:22.530 --> 00:01:29.400 

Tom Creed: Should text works, but i'm the lucky gets to another words and guns oh 

yeah that's what that word, most of them and. 

  

18 

00:01:30.030 --> 00:01:40.200 

Tom Creed: Put you know it will have things that we want to correct a little have 

things that we want to take out, which I think you know it will be, it will be 

edited like we don't have to pretend that or we can pretend that it's spontaneous. 

  

19 

00:01:40.620 --> 00:01:44.190 

nadiajarmstrong: And we're just mimicking that style kind of I suppose as well. 

  

20 

00:01:44.550 --> 00:01:45.570 

Tom Creed: yeah so. 

  

21 

00:01:45.840 --> 00:01:49.260 

nadiajarmstrong: yeah performance, we have for this we're going to kind of. 

  

22 

00:01:49.320 --> 00:02:00.930 

nadiajarmstrong: From my understanding we're going to go through this now and kind 

of like pinpoint the things we know we want to be in this sort of artistic audio 

expression of the audio of the like of our research. 

  

23 

00:02:01.590 --> 00:02:10.020 

nadiajarmstrong: So, like things that maybe might be more useful for like the 

conversation or things that we might be more like personally attached to you like 

know that we want to bring up in our transcript. 

  

24 

00:02:10.500 --> 00:02:16.020 

nadiajarmstrong: Like maybe they can stay out of this or maybe they can like Have a 

nice reference or something back and forth, you know. 

  

25 

00:02:16.440 --> 00:02:17.220 

nadiajarmstrong: yeah I think it'd be good. 

  

26 

00:02:17.280 --> 00:02:23.940 

nadiajarmstrong: be thinking about the transcript like while we're doing this, or 

the audio as well, like what's not in this can go into that kind of almost. 

  



27 

00:02:24.150 --> 00:02:29.130 

Tom Creed: I totally agree and I think like the things that we know will work 

really well here are. 

  

28 

00:02:30.780 --> 00:02:31.860 

Tom Creed: Sound. 

  

29 

00:02:32.100 --> 00:02:32.520 

yeah. 

  

30 

00:02:33.750 --> 00:02:42.150 

Tom Creed: extracts from things so whether that is like writers reading their own 

work or extracts of films or performances or. 

  

31 

00:02:44.280 --> 00:02:45.900 

Tom Creed: or us reading stuff. 

  

32 

00:02:46.560 --> 00:02:55.170 

Tom Creed: You know or us and and that could also be reading stuff that we wrote 

into like in the original there were bits of Leotard and it's good or is his wife 

and things. 

  

33 

00:02:56.520 --> 00:02:57.060 

Tom Creed: But then. 

  

34 

00:02:58.200 --> 00:03:06.120 

Tom Creed: You know I think there's a whole bunch of stuff in here as well, which 

is like artworks that are interesting but actually which we might which might work 

better, as I was talking about them for. 

  

35 

00:03:06.120 --> 00:03:07.980 

nadiajarmstrong: example that's what I was thinking yeah. 

  

36 

00:03:09.540 --> 00:03:14.340 

nadiajarmstrong: And cool and then how long do you guys think it should be that, 

what do. 

  

37 

00:03:14.820 --> 00:03:17.460 

Tom Creed: We said last the last day and. 



  

38 

00:03:18.840 --> 00:03:29.130 

Tom Creed: We had said, the last day if we thought like this 30 zone, and if we had 

said, like about 30 seconds. 

  

39 

00:03:29.340 --> 00:03:43.290 

Tom Creed: Of one, but then, allowing for the fact that some of them might just be 

two seconds and some of them, we might want them to be a bit longer I mean  

  

86 

00:08:09.480 --> 00:08:24.990 

Tom Creed: let's have people speak to let's just go through it in the order that 

everything is on the page and maybe, let us speak to if everyone just speaks to 

what they've put in themselves in the order that it appears, and so I might just if 

you want to go back up Catherine does things that. 

  

87 

00:08:26.490 --> 00:08:31.860 

Tom Creed: So there's a couple of things that I just haven't quite kind of place 

for him, I have rushing hybrids new book and. 

  

88 

00:08:32.970 --> 00:08:33.960 

Tom Creed: In the post. 

  

89 

00:08:35.280 --> 00:08:35.760 

Tom Creed: and 

  

90 

00:08:37.980 --> 00:08:40.650 

nadiajarmstrong: This morning I was like that's a good morning. 

  

91 

00:08:41.910 --> 00:08:49.020 

Tom Creed: snazi tote bag as well um I I ordered my pennies in Galway and it came 

with like a saucy if I have it here. 

  

92 

00:08:49.650 --> 00:08:54.330 

nadiajarmstrong: i'm so jealous i'm such a fun girl, for her I just think she's so 

interesting. 

  

93 

00:08:54.600 --> 00:08:56.640 

Tom Creed: yeah that's a joke back as well. 

  

94 



00:08:57.390 --> 00:08:58.440 

Anna Maye: So Nice. 

  

95 

00:09:00.240 --> 00:09:00.780 

Katharina Steins: To cold. 

  

96 

00:09:01.650 --> 00:09:01.980 

Catherine Fay: It is this. 

  

97 

00:09:02.520 --> 00:09:12.630 

Tom Creed: The book is called the disconnect with your marriage writer and it's a 

personal journey through the Internet, so it sort of about the kind of existential 

crisis of the Internet and it just struck me obviously because it's so current. 

  

98 

00:09:15.450 --> 00:09:21.870 

Tom Creed: And it's interesting like it was it, you know i've been reading some of 

the writing about it, and it was it's been sort of interesting in relation to our 

stuff we're reading. 

  

99 

00:09:21.960 --> 00:09:24.270 

Tom Creed: yeah well, but I might we might. 

  

100 

00:09:25.440 --> 00:09:38.610 

Tom Creed: Not he and I, we might kind of go through us when we might find if 

there's something that jumps out is like an extract that sort of speaks to this, I 

think I think you mean you'd be a useful thing to do something, we might both have 

a look through that and there's this, then this. 

  

101 

00:09:39.780 --> 00:09:43.800 

Tom Creed: interview with James bridal which I, I think I mentioned in. 

  

102 

00:09:44.340 --> 00:09:49.980 

nadiajarmstrong: One of the day, as I started to Tom it's brilliant I was like 

thank you for this is so good. 

  

125 

00:11:16.830 --> 00:11:25.980 

Tom Creed: But, so this bridal text so it's a it's a it's a talk about like 

archiving and remembering the international it starts with like at the place, I 

grew up doesn't exist anymore. 

  

126 



00:11:26.370 --> 00:11:44.070 

Tom Creed: Because it was like GEO cities like old Internet and he kind of moves 

into talking about like how Wikipedia remembers itself, because the entire edit 

history of Wikipedia is on Wikipedia in a way that the Internet is not good at 

remembering itself, and so I haven't made it I haven't. 

  

129 

00:11:59.520 --> 00:12:10.590 

nadiajarmstrong: But um yeah and even the Sam I like listen to the little voice 

clip that was on the link you sent or just the beginning of it and, like it was 

just really interested like the idea of ruins, I thought it was such an. 

  

130 

00:12:10.590 --> 00:12:25.290 

nadiajarmstrong: Interesting like the value of the more like why like do you like, 

now that the internets around like do we call like value on them or What can we 

learn I just thought it was so yeah it was so interesting and maybe I don't know, 

would we take like him speaking or. 

   

135 

00:12:54.570 --> 00:12:59.670 

Tom Creed: I don't know, do you know this artists he's like Irish originally but 

moved to New York. 

  

136 

00:13:01.050 --> 00:13:01.950 

Katharina Steins: yeah I know him. 

  

137 

00:13:02.100 --> 00:13:10.050 

Tom Creed: You know, I was part of the kind of that generation of artists, the sort 

of Lucy the porch I think around then and. 

  

138 

00:13:10.800 --> 00:13:13.230 

Anna Maye: But he what does he have to oh sorry. 

  

139 

00:13:13.770 --> 00:13:18.150 

Tom Creed: it's conceptual like some it's some some of it is more visual but some 

of it is very conceptual. 

  

140 

00:13:19.590 --> 00:13:22.500 

Tom Creed: And, but he he wrote this is a text which was. 

  

141 

00:13:24.030 --> 00:13:26.340 

Tom Creed: was written in studio international about. 

  



142 

00:13:28.020 --> 00:13:35.370 

Tom Creed: The information show, which was the famous show that moma dates and 

around a little bit after. 

  

143 

00:13:37.380 --> 00:13:41.070 

Tom Creed: Number number shows, but Lucy different contributed to the catalog and 

things for us. 

  

144 

00:13:41.640 --> 00:13:55.080 

Tom Creed: But it was a show about information art, so it was a lot of also that 

conceptual work, but also some of that work and sort of where you know where the 

sort of artist information but it's just as interesting thing about him. 

  

145 

00:13:56.310 --> 00:14:04.080 

Tom Creed: Well, he his point was going with that that exhibition like neutralized 

all of this conceptual work by bringing it into the museum. 

  

146 

00:14:04.470 --> 00:14:18.000 

Tom Creed: And like making good collective collectible and suddenly it was D 

radicalized and if he's a he was basically saying like artists have to basically 

stop making art and just make information as a way of being out of the system, and 

he has this paragraph, which is. 

  

147 

00:14:19.020 --> 00:14:25.080 

Tom Creed: A read it once you have information about something there is no need to 

do us and the. 

  

148 

00:14:27.570 --> 00:14:38.130 

Tom Creed: One you're going to write about something there's no need to do us, the 

one thing that so called do as activities such as Woodstock make absolutely clear 

in information terms is that you do is to get the information. 

  

149 

00:14:38.490 --> 00:14:45.240 

Tom Creed: That, if you have the information you don't do it because, having the 

information means it's been done. 

  

150 

00:14:45.660 --> 00:14:49.410 

Tom Creed: So what we've had an art is a series of doing it, that would create 

information. 

  

151 



00:14:49.890 --> 00:14:57.390 

Tom Creed: And you know I suppose i'm thinking about like all the people who like 

just go to a gallery to take a picture of the artwork and don't look at the artwork 

and the idea of. 

  

152 

00:14:57.810 --> 00:15:04.380 

Tom Creed: So, like the what we're seeing with a series of works that are made for 

the reason that they can be turned into media. 

  

153 

00:15:04.620 --> 00:15:16.830 

Tom Creed: Art and I read, such as social software information once we know that 

the purpose is to influence the social software, we can do with do away with arch 

and start influencing the social software directly. 

  

154 

00:15:17.430 --> 00:15:25.740 

Tom Creed: And and there's something at the tone of the pieces funny because the 

tone of PCs quite cynical and there's a kind of sarcastic hanging in it as well, 

where. 

  

155 

00:15:26.940 --> 00:15:32.610 

Tom Creed: We were extracted it's likely tricky to read him, but it was just for me 

that was just something about an Irish artists. 

  

156 

00:15:32.670 --> 00:15:36.420 

Tom Creed: kind of work yeah period and and thinking about artist information, so I 

have. 

  

157 

00:15:36.420 --> 00:15:40.590 

Tom Creed: them I shared that a couple of pages of that text in the. 

  

158 

00:15:40.890 --> 00:15:41.730 

Katharina Steins: involved, but we. 

  

159 

00:15:42.450 --> 00:15:43.620 

Tom Creed: haven't found it yet. 

  

160 

00:15:44.160 --> 00:15:56.580 

nadiajarmstrong: So for the bride one we kind of know we have his voice so maybe 

for the dot one if we want to like use that paragraph it cause it's kind of the 

tone is funny it might be good to put him in like a computer voice yeah. 

  



161 

00:15:56.640 --> 00:15:57.840 

Tom Creed: I think, so it could that could work. 

  

162 

00:15:57.840 --> 00:15:58.020 

well. 

  

163 

00:16:02.520 --> 00:16:03.810 

Tom Creed: Great so let's go on them. 

  

164 

00:16:04.080 --> 00:16:06.840 

Catherine Fay: Okay it's where to put those guys is Alice. 

  

165 

00:16:07.020 --> 00:16:12.930 

Tom Creed: Yes, we'll come back to those days, some places, there are some section 

zones where I haven't put anything in, yes, but I just sort of put those there is 

a. 

  

166 

00:16:13.320 --> 00:16:14.130 

Catherine Fay: deadline yeah. 

  

167 

00:16:14.220 --> 00:16:22.140 

Tom Creed: I mean the other thing, of course, with this is like we can entirely at 

a certain point discard the zone structure of the original work you. 

  

168 

00:16:22.650 --> 00:16:31.590 

Tom Creed: don't need there to give us a sort of structure, but if we feel if there 

were ones that we don't have anything for the ones where we've got two things for 

that we would like to include you know. 

  

169 

00:16:31.950 --> 00:16:34.950 

Tom Creed: Actually we don't have to literally be one on one. 

  

170 

00:16:35.760 --> 00:16:41.160 

nadiajarmstrong: No one would you guys like for when we're adding things got it for 

the titles of the zones to be present. 

  

171 

00:16:41.610 --> 00:16:47.580 

Catherine Fay: In the audience I don't think it'll make sense, anyway, if we're 

going to be able to em shuffle um. 



  

172 

00:16:49.710 --> 00:16:56.850 

Catherine Fay: Well, I suppose, it would, if the zones, at the start of it, but it 

was only effort with kind of starting point wasn't it because we may not do the 30 

either. 

  

173 

00:16:57.480 --> 00:16:58.080 

nadiajarmstrong: yeah exactly. 

  

174 

00:16:59.340 --> 00:17:01.200 

Katharina Steins: So the thing is that when you were in the museum. 

  

175 

00:17:01.350 --> 00:17:14.580 

Katharina Steins: You had the 55 different ways to walk for you to cut across into 

the third week like yeah, so I think it'll be I don't know if we actually need to 

name every single one of them, no. 

  

176 

00:17:15.060 --> 00:17:25.560 

nadiajarmstrong: No, and then do we need to name like do we need to be like this is 

James like Do I need like to put in Internet voice and being like this is James 

bridal talking about like every nation, I don't. 

  

177 

00:17:25.830 --> 00:17:26.400 

Tom Creed: think so. 

  

178 

00:17:26.520 --> 00:17:29.940 

Tom Creed: I think any list in whatever like the catalog. 

  

179 

00:17:29.970 --> 00:17:30.960 

We have a list of things. 

  

180 

00:17:31.980 --> 00:17:38.550 

Tom Creed: And they and we've talked about the technology as well, like one of the 

things i've been thinking about in the over the last week is like. 

  

181 

00:17:39.360 --> 00:17:54.630 

Tom Creed: We could actually do a very localized FM broadcast you know the way you 

use to be in your like phone to the car radio and was there for me, there was a 

thing about like in terms of how you get into the audience's years there was 

something about the. 



  

182 

00:17:55.830 --> 00:18:03.870 

Tom Creed: yeah I think I said in one of the last meetings, but the idea of having 

a piece of infrastructure in the room, you know, like because actually so. 

  

183 

00:18:04.560 --> 00:18:16.230 

Tom Creed: lazy material was always also about the infrastructure to actually have 

like a MAC mini with a an area next to us, and that you then with a frequency and 

then that you use your. 

  

184 

00:18:16.260 --> 00:18:17.520 

Tom Creed: Radio to tune in. 

  

185 

00:18:17.550 --> 00:18:34.650 

Tom Creed: You know, you could get the way those, like those car radio, you know 

you were you like being your your phone audio to the car radio using a localized 

like narrowband FM signal and actually that's all allowed in the law now there's 

no. 

  

186 

00:18:35.790 --> 00:18:37.650 

Tom Creed: Something that we could think about in terms of. 

  

187 

00:18:40.020 --> 00:18:46.950 

Tom Creed: Like setting up a broadcast I think that case you could even set up like 

an eye an iTunes playlist on shuffle. 

  

188 

00:18:48.300 --> 00:18:52.110 

Tom Creed: And I mean we could also decide that it's nice to have it in in one 

order. 

  

189 

00:18:52.410 --> 00:18:52.770 

Tom Creed: But you. 

  

190 

00:18:52.950 --> 00:18:54.120 

Tom Creed: could actually set up and. 

  

191 

00:18:54.240 --> 00:18:58.590 

Tom Creed: An iTunes playlist on shuffle that's broadcasting and. 

  

192 



00:18:59.370 --> 00:19:00.090 

nadiajarmstrong: I want to be. 

  

193 

00:19:00.270 --> 00:19:02.820 

nadiajarmstrong: bluetooth or how would you get it on your phone then. 

  

194 

00:19:02.850 --> 00:19:08.220 

Tom Creed: You can add to the radio use your radio APP on your liking, you can 

choose, you can pick up FM radio on your phone. 

  

195 

00:19:08.670 --> 00:19:14.100 

Tom Creed: yeah um and I think it would say what it would save us doing is. 

  

196 

00:19:14.910 --> 00:19:22.500 

Tom Creed: Like so there is an Internet network in the good issues, but like you 

need the password and things like that, so I think there's two options, one of 

which is, we could put in another. 

  

197 

00:19:23.340 --> 00:19:33.180 

Tom Creed: Internet network that you connect to, or we could put it in as an FM 

radio broadcast, and so I think both of those things are possible for me there's 

something about the. 

  

198 

00:19:34.680 --> 00:19:36.570 

nadiajarmstrong: King in this object yeah. 

  

199 

00:19:36.780 --> 00:19:45.450 

Tom Creed: Making the making the transmission, I mean I thought, if it was FM 

radio, you could have an ACS like walkman radio. 

  

200 

00:19:46.290 --> 00:19:46.560 

Like. 

  

201 

00:19:48.240 --> 00:19:49.380 

Tom Creed: That over the period. 

  

202 

00:19:49.710 --> 00:19:51.120 

Tom Creed: yeah and. 

  

203 



00:19:51.570 --> 00:19:53.460 

nadiajarmstrong: With a little plaque decided or something to. 

  

204 

00:19:53.550 --> 00:19:55.740 

nadiajarmstrong: Explain or a little artist thing explaining. 

   

207 

00:20:04.770 --> 00:20:05.640 

Tom Creed: Good stuff. 

  

208 

00:20:05.970 --> 00:20:13.200 

Tom Creed: Like actually you know if we if it's a really limited number of people, 

we could actually provide the headset. 

  

209 

00:20:13.680 --> 00:20:18.540 

Tom Creed: And just have someone in their wiping down, you know, like arrange to 

have an adventure later there. 

  

210 

00:20:18.900 --> 00:20:29.160 

Tom Creed: Just to make sure that you wipe down the headset and actually so we 

could actually provide the headset given that it's not going to be a stream of 

general public coming in, so I guess it's just things to think about what we can. 

  

211 

00:20:29.790 --> 00:20:41.310 

nadiajarmstrong: or even a speaker I mean I know that's kind of seems a bit simple, 

but even just having it play I lived in the space at set times, or do you think it 

needs to be something that people like individually listen to walk around i'm not 

sure. 

  

212 

00:20:41.730 --> 00:20:43.860 

nadiajarmstrong: I guess like I do people, just like. 

  

213 

00:20:43.890 --> 00:20:51.000 

nadiajarmstrong: clicking on their phone and being able to like hook up to it and 

have it just there like I really like that i'm just confused I don't know exactly 

how to do it, but. 

  

214 

00:20:51.060 --> 00:20:54.600 

Anna Maye: it's kind of like on the tour buses, you know when like the. 

  

215 

00:20:54.780 --> 00:21:00.870 



Anna Maye: I don't know what they're called I, but you know, the ones who you know 

in different countries, and you have like you connect the earphones and do 

something about that. 

  

216 

00:21:01.110 --> 00:21:01.800 

yeah. 

  

217 

00:21:03.000 --> 00:21:10.440 

Tom Creed: I suppose it's about you know if you have it on the speaker then we're 

we're imposing it on to the other groups work. 

  

218 

00:21:10.740 --> 00:21:15.060 

Tom Creed: And we can make out a choice, but for me there's something about being 

in your ear, while. 

  

219 

00:21:16.470 --> 00:21:22.860 

Tom Creed: he's more material, and it means that also that moment in the in the 

original in I think the original zone. 

  

220 

00:21:24.030 --> 00:21:26.190 

Tom Creed: which was the one where you took off your. 

  

221 

00:21:26.220 --> 00:21:26.460 

head. 

  

222 

00:21:27.810 --> 00:21:29.430 

Tom Creed: and installation that was in the room. 

  

223 

00:21:30.480 --> 00:21:33.120 

Tom Creed: That in way there's something about the physicality of this which I. 

  

224 

00:21:33.120 --> 00:21:34.560 

nadiajarmstrong: Think taking it off yeah. 

  

225 

00:21:35.880 --> 00:21:36.990 

Tom Creed: And the commitment to the. 

  

226 

00:21:36.990 --> 00:21:40.830 



nadiajarmstrong: Experience of putting it on as well, so it's cool anyway sorry 

we'll move on. 

  

227 

00:21:41.610 --> 00:21:41.910 

Sorry. 

  

228 

00:21:44.400 --> 00:21:47.160 

Catherine Fay: So who's, that is, I think, is actually the. 

  

229 

00:21:47.160 --> 00:21:50.880 

Anna Maye: Right yeah that's me that's me man I just. 

  

230 

00:21:51.930 --> 00:21:57.960 

Anna Maye: I was kind of going back over the notes from the last couple weeks, and 

what we read and I just took certain things that I thought was just. 

  

231 

00:21:58.440 --> 00:22:04.080 

Anna Maye: kind of this why what anyway, this idea of when we first started off in 

the same piece. 

  

232 

00:22:04.560 --> 00:22:21.120 

Anna Maye: that it was this quote I got I put a very small everything all the 

information comes from behind I think I talked about this last week, this idea of 

the instruction of like me having those down what your back to the door, something 

it was just a way like interacting. 

  

233 

00:22:22.170 --> 00:22:33.180 

Anna Maye: I thought would be a bit different just kind of like like we're like 

we're asking these people to listen for so long we're instructing them to do this 

and technology is such a hold on us now. 

  

234 

00:22:38.220 --> 00:22:38.340 

and 

  

235 

00:22:40.050 --> 00:22:46.110 

Anna Maye: Then I got from the poetics of space sites, as do many things at one 

time and. 

  

236 

00:22:48.810 --> 00:22:49.320 

nadiajarmstrong: Even maybe we. 



  

237 

00:22:49.740 --> 00:22:55.980 

nadiajarmstrong: could put those quotes and then have like like are you like 

actually direct people like even have a robot voices and then be like please turn 

around. 

  

238 

00:22:56.520 --> 00:22:57.210 

Anna Maye: i'm like. 

  

239 

00:22:58.890 --> 00:23:01.140 

nadiajarmstrong: Okay, I mean like you'll know at the end, but like. 

  

240 

00:23:01.260 --> 00:23:19.080 

Anna Maye: I just kind of like the idea of kind of influencing you know the person 

listening what they were going to be told, because he kind of do anything at the 

moment that technology, one from us because we're so we're so you know attached to 

it it's kind of like all right i'm at the moment. 

  

241 

00:23:22.620 --> 00:23:24.240 

Tom Creed: So I suppose the. 

  

242 

00:23:25.590 --> 00:23:32.040 

Tom Creed: The question is, do we want to set the piece up from the beginning of 

something which is going to kind of be instructional. 

  

243 

00:23:32.760 --> 00:23:39.300 

Tom Creed: Or is that something that we want to kind of come in and out at certain 

points in the thing because there's something about setting up an expectation. 

  

244 

00:23:39.780 --> 00:23:52.080 

Tom Creed: That it is going to direct them yeah, then, is that something that we 

have to hang on to the whole way through or will you know you know, once you once 

you start directing somebody did that expect it for the whole. 

  

245 

00:23:52.080 --> 00:23:53.100 

Catherine Fay: piece arrest. 

  

246 

00:23:53.880 --> 00:23:56.580 

Catherine Fay: yeah I wonder, does this work well at the end. 

  



247 

00:23:56.640 --> 00:24:01.830 

Catherine Fay: Nearly two and everything that comes to us from behind so after 

they. 

  

248 

00:24:04.170 --> 00:24:15.990 

Anna Maye: kind of thinking, the idea of like was kind of holds their hopes that, 

like the viewer or the the audience's attention for like four minutes is that going 

to you know, maybe that's the way I was looking at. 

  

249 

00:24:16.110 --> 00:24:19.260 

nadiajarmstrong: I think so, too, I like if they could burst in, and I have. 

  

250 

00:24:19.290 --> 00:24:22.980 

nadiajarmstrong: To just kind of arrest people like maybe it isn't, the first thing 

that happens, but. 

  

251 

00:24:22.980 --> 00:24:31.710 

nadiajarmstrong: Even i'm thinking it might be nice to have the bridal hang at the 

beginning, because it's called like lazy material is like the ruins of post 

Internet art for us as well, like you know, like it's. 

  

252 

00:24:32.040 --> 00:24:40.080 

nadiajarmstrong: Like that's like the left behind and we're kind of like trying to 

like gather, while I was there and stuff so maybe it's not that it comes first, but 

I like. 

  

253 

00:24:40.710 --> 00:24:49.590 

nadiajarmstrong: That up baudrillard martial art quotes and then like something 

like like I don't think it has I got what you mean about people would get the 

impression that it's like. 

  

254 

00:24:50.190 --> 00:24:57.930 

nadiajarmstrong: You have to be instructed through it to do, but I think if it just 

sort of bursting and kind of random places actually actually really confusing and 

gods. 

  

255 

00:24:58.170 --> 00:25:01.740 

Tom Creed: yeah, I think, so I because I think there's also something about. 

  

256 

00:25:03.990 --> 00:25:04.620 



Tom Creed: You know thinking. 

  

257 

00:25:05.550 --> 00:25:16.950 

Tom Creed: In thinking about like at what point in the experience of the 

installation or the audience going to actually put the headphones on as well, like 

is are they instructed to do that before they walk into the room by a sign. 

  

258 

00:25:17.250 --> 00:25:23.310 

Tom Creed: Or is that something that's in the exhibition, in which case they might 

they might already be in the room. 

  

259 

00:25:23.790 --> 00:25:33.210 

Tom Creed: By the time they start listening to the headphones and I guess in terms 

of the directing I wonder Is there something about, because actually There probably 

isn't going to be a lot of. 

  

260 

00:25:37.200 --> 00:25:49.320 

Tom Creed: I love the idea of the walking backwards thing, but in one, it may be 

slightly tricky in terms of the room, because in one direction numbers exhibition 

is going to be in the way and in the other direction it's falling down the stairs. 

  

261 

00:25:49.350 --> 00:25:49.680 

yeah. 

  

262 

00:25:52.410 --> 00:26:04.860 

Tom Creed: You know, but actually the the idea of you know instruction things that 

are instructional that asked people like also thinking about maybe some of the 

things about the body or you know could there be something there for them to each. 

  

263 

00:26:05.670 --> 00:26:08.970 

Tom Creed: You know, like a you know, like like next to the radio. 

  

264 

00:26:09.000 --> 00:26:09.900 

nadiajarmstrong: server lemon or. 

  

265 

00:26:10.920 --> 00:26:14.040 

Tom Creed: Something or you know sort of space food or something where. 

  

266 

00:26:14.040 --> 00:26:21.180 



Tom Creed: yeah um but, but the idea of, and then the instruction of putting on 

your headphones and taking them off. 

  

267 

00:26:21.840 --> 00:26:24.750 

Catherine Fay: Because that's instructional so it would tie in. 

  

268 

00:26:24.810 --> 00:26:29.100 

Catherine Fay: If we do that, you know, to have some some of those points in it. 

  

269 

00:26:29.910 --> 00:26:35.010 

nadiajarmstrong: Okay, even like just like you could just say take one step back 

into your mind or something like. 

  

270 

00:26:35.040 --> 00:26:36.480 

nadiajarmstrong: yeah my eyes the mall really. 

  

271 

00:26:36.480 --> 00:26:44.160 

nadiajarmstrong: Smart like kind of that was just looking at what you'd written 

there on it like just like pull play with his quotes and then play with directions 

as well. 

  

272 

00:26:44.520 --> 00:26:55.920 

Anna Maye: yeah actually it was only an idea was only kind of what I was thinking 

when I do agree absolutely like the burst kind of like instructions, I think you 

know your that probably gauge better. 

  

273 

00:26:57.810 --> 00:26:58.170 

Catherine Fay: yeah. 

  

274 

00:26:58.980 --> 00:27:01.350 

Tom Creed: it's funny passion, or is coming up everywhere. 

  

275 

00:27:02.820 --> 00:27:09.750 

Tom Creed: is being referenced in it, like, I was reading something for the copper 

copper is a loss, Nice and like Boston I was coming up as well. 

  

276 

00:27:10.800 --> 00:27:14.070 

nadiajarmstrong: what's that text actually pulled the specific, but the one we're 

looking at here. 

  



277 

00:27:14.370 --> 00:27:16.530 

Anna Maye: I have, who has the logistics of space. 

  

278 

00:27:17.010 --> 00:27:17.490 

nadiajarmstrong: Thank you. 

  

279 

00:27:18.060 --> 00:27:19.080 

Catherine Fay: You shared this. 

  

280 

00:27:19.230 --> 00:27:20.340 

Anna Maye: I did I cheated. 

  

281 

00:27:20.580 --> 00:27:22.050 

Anna Maye: weeks ago I can put it back. 

  

282 

00:27:23.850 --> 00:27:25.170 

nadiajarmstrong: Is it in the drive on uh. 

  

283 

00:27:26.670 --> 00:27:27.030 

Catherine Fay: yeah. 

  

284 

00:27:27.120 --> 00:27:28.530 

I love when you find a PDF online. 

  

285 

00:27:31.470 --> 00:27:31.650 

Anna Maye: and 

  

286 

00:27:32.220 --> 00:27:32.640 

Tom Creed: What did you. 

  

287 

00:27:33.840 --> 00:27:34.200 

Anna Maye: Go ahead. 

  

288 

00:27:34.710 --> 00:27:39.000 

Tom Creed: i'm just gonna say in terms of but Bashar text because it's like 200 

pages, or something is nice. 

  

289 



00:27:39.390 --> 00:27:44.040 

Tom Creed: If there was like if there were like particular pages of it that he 

thought would be good for us to take a look us. 

  

290 

00:27:44.130 --> 00:27:44.910 

Anna Maye: Yes, well. 

  

291 

00:27:45.600 --> 00:27:48.990 

Tom Creed: into the documents, and we can do like are we did like top five pages. 

  

292 

00:27:49.350 --> 00:27:50.010 

Anna Maye: yeah. 

  

293 

00:27:50.970 --> 00:27:56.940 

nadiajarmstrong: I like them or something I can take them, we can like put them in 

I can test them out in little audio voices and stuff. 

  

294 

00:27:57.360 --> 00:28:00.510 

Anna Maye: You know I wasn't expecting them to do it, they just. 

  

295 

00:28:02.130 --> 00:28:02.550 

Anna Maye: Being. 

  

296 

00:28:03.270 --> 00:28:05.010 

nadiajarmstrong: Numbers mark that yc there so. 

  

297 

00:28:06.600 --> 00:28:13.020 

Catherine Fay: we'll keep going, then we know that somewhere we've got some ideas 

that might happen and. 

  

298 

00:28:15.300 --> 00:28:19.920 

Katharina Steins: open a document like a excel file, with all of the things that 

we're going to include. 

  

299 

00:28:21.060 --> 00:28:24.300 

nadiajarmstrong: yeah I think kind of making a very messy she's but i'm. 

  

300 

00:28:24.570 --> 00:28:25.680 

nadiajarmstrong: I think I might want to do it. 



  

301 

00:28:25.950 --> 00:28:28.260 

nadiajarmstrong: yeah that'd be great yeah that'd be kind of you. 

  

302 

00:28:28.410 --> 00:28:29.220 

Catherine Fay: Know repeatedly. 

  

303 

00:28:32.250 --> 00:28:33.810 

Katharina Steins: So the first thing we're doing is. 

  

304 

00:28:35.700 --> 00:28:42.450 

nadiajarmstrong: We don't know, yes, if it's first but we mentioned, we thought 

we'd take one quote from Kai bird maybe or two quotes from kleiber's NICO. 

  

305 

00:28:42.870 --> 00:28:47.190 

Catherine Fay: Do we actually need to do that, or do we need to just add it what's 

on this, as we go. 

  

306 

00:28:47.430 --> 00:28:52.020 

Tom Creed: Up actually useful to making a new list that just has like a one line 

thing of. 

  

307 

00:28:52.770 --> 00:28:54.810 

Tom Creed: Like all the things that we think are interesting to. 

  

308 

00:28:55.200 --> 00:29:00.840 

Tom Creed: Do and even if they're not in a fixed order, yes, but maybe we could put 

next to them the number zone that it might refer to. 

  

309 

00:29:00.930 --> 00:29:01.320 

nadiajarmstrong: yeah. 

  

310 

00:29:01.620 --> 00:29:02.280 

Tom Creed: I think that'd be good. 

  

311 

00:29:02.460 --> 00:29:03.480 

Anna Maye: that's a good good good. 

  

312 



00:29:04.410 --> 00:29:06.570 

nadiajarmstrong: Oh Jamie and then yeah. 

  

313 

00:29:06.840 --> 00:29:09.030 

nadiajarmstrong: The ruins, and that would be his voice. 

  

314 

00:29:10.170 --> 00:29:16.110 

nadiajarmstrong: I was maybe thinking that could work early on, at the beginning, 

like for the entrance or for zone one or something. 

  

315 

00:29:17.220 --> 00:29:32.580 

Tom Creed: I wonder Is there something about the value of ruins just in terms of 

thinking about another tangent but i'm in terms of what that sufficient there's 

something about this idea of ruins, which, like also has come up in like the way 

Lucy lippert describes the conceptual arch. 

  

316 

00:29:33.030 --> 00:29:42.300 

Tom Creed: As kind of ruins of art and there might be something about this idea of 

ruins in terms of thinking about what we might call the exhibition or how we might 

talk about. 

  

317 

00:29:43.470 --> 00:29:43.980 

Tom Creed: The whole thing. 

  

318 

00:29:45.750 --> 00:29:56.160 

nadiajarmstrong: Like that quote is beautiful, the one that you identify and in the 

cloud, like the one that said I was like well that's my favorite quote like that's 

the abuse like that's beautiful, so we could use that as well. 

  

319 

00:29:56.820 --> 00:29:58.170 

Tom Creed: We actually you know, last because we. 

  

320 

00:29:58.170 --> 00:29:59.370 

Tom Creed: talked before. 

  

321 

00:29:59.520 --> 00:30:00.240 

nadiajarmstrong: We talked to my. 

  

322 

00:30:00.330 --> 00:30:02.940 

Tom Creed: Making references to the other work. 



  

323 

00:30:03.000 --> 00:30:03.540 

Tom Creed: yeah. 

  

324 

00:30:03.690 --> 00:30:07.590 

nadiajarmstrong: And I read it and that's a piece of ours and itself that's a 

little card so. 

  

325 

00:30:08.370 --> 00:30:09.930 

nadiajarmstrong: So maybe we'll add the US. 

  

326 

00:30:10.110 --> 00:30:19.710 

Tom Creed: I think that's a really good call actually that Lucy that protects on on 

ruins, and then it might be interesting to see Is there something that refers to 

the short century. 

  

327 

00:30:20.790 --> 00:30:21.660 

nadiajarmstrong: yeah let's keep that. 

  

328 

00:30:21.990 --> 00:30:23.460 

Anna Maye: yeah yeah that's a good idea. 

  

329 

00:30:23.790 --> 00:30:29.370 

Katharina Steins: yeah Okay, so we have zone, one is James bridle and we have his 

own voice. 

  

330 

00:30:30.780 --> 00:30:33.720 

Tom Creed: And yeah we have we can get off the Internet. 

  

331 

00:30:33.720 --> 00:30:35.460 

Catherine Fay: yeah the chip chip. 

  

332 

00:30:35.970 --> 00:30:43.020 

nadiajarmstrong: And then we were talking about maybe using a computer voice to 

talk about to take that paragraph from last line. 

  

333 

00:30:43.350 --> 00:30:47.100 

nadiajarmstrong: That started neutralizing and D radicalizing information by 

bringing it into. 



  

334 

00:30:47.100 --> 00:30:48.600 

nadiajarmstrong: The gallery space that was the. 

  

335 

00:30:50.820 --> 00:30:56.550 

Tom Creed: dentist I made a notions on one as well, which was just a thought about 

like For me, there is something about the. 

  

336 

00:30:57.990 --> 00:31:04.650 

Tom Creed: The kind of the way that the audio of laser maturity to kind of started 

in an atmospheric way. 

  

337 

00:31:04.830 --> 00:31:09.210 

Tom Creed: Like the original audio guides the first thing you heard was like 

breathing and then that moved. 

  

338 

00:31:09.210 --> 00:31:18.690 

Tom Creed: into hearing like circulation of blood and heartbeats and I wonder is 

there some kind of like I made another knows, by the end zone to, but I wonder is 

there. 

  

339 

00:31:20.340 --> 00:31:21.870 

Tom Creed: Is there something about a kind of. 

  

340 

00:31:23.430 --> 00:31:37.530 

Tom Creed: Do we do a kind of do you start with text or do you have a kind of pre 

texts thing and and I guess, I was thinking about you know the old school Internet 

dialogue sound, which I think like you mentioned much later in relation to another 

section. 

  

341 

00:31:38.130 --> 00:31:40.260 

Tom Creed: But you know that that sound or kind of signs of. 

  

342 

00:31:40.260 --> 00:31:41.850 

Tom Creed: Data or sands of typing. 

  

343 

00:31:41.910 --> 00:31:46.530 

nadiajarmstrong: Maybe we could bring the sounds back like they can come in at the 

beginning and through. 

  



344 

00:31:47.490 --> 00:31:57.600 

nadiajarmstrong: Because that makes it really easy to kind of differentiate putting 

sounds like that, and makes it super easy like space I zones or just to kind of 

make people aware that there's something happening, and if there's a change and. 

  

345 

00:31:58.650 --> 00:32:00.030 

Anna Maye: or there's new information as. 

  

346 

00:32:00.030 --> 00:32:02.010 

Anna Maye: Well, space and half or something. 

  

347 

00:32:04.170 --> 00:32:07.290 

Tom Creed: Totally and I suppose for me just I was wondering that about this idea 

about like. 

  

348 

00:32:08.340 --> 00:32:15.600 

Tom Creed: You know, could you start with human signs and then add in Internet 

sounds so, then you have this kind of like you know you have the human on the 

Internet, sometimes sonically which are. 

  

349 

00:32:15.720 --> 00:32:17.610 

Tom Creed: refers to the original work. 

  

350 

00:32:17.850 --> 00:32:28.380 

Tom Creed: and also the the technological and then, that being that also sort of 

establishing maybe what the kind of interest ICES in between the the various 

elements might be that we could. 

  

351 

00:32:28.380 --> 00:32:28.740 

nadiajarmstrong: go on. 

  

352 

00:32:28.920 --> 00:32:35.160 

Tom Creed: And I kind of mentioned that sound or a radio static or there might be a 

sort of a short passage of. 

  

353 

00:32:36.600 --> 00:32:39.990 

Tom Creed: atmosphere or development of atmosphere at the beginning, before we. 

  

354 

00:32:40.980 --> 00:32:42.540 



Tom Creed: test, because I guess. 

  

355 

00:32:44.670 --> 00:33:01.830 

Tom Creed: Because it feels like there needs to be there needs to be an instruction 

of some kinds Okay, the gallery, before that, like the that the that the spectator 

has to have read before that tells them to put the headphones. 

  

356 

00:33:01.830 --> 00:33:10.950 

Tom Creed: On so that there will be an instruction so, then I guess the question 

is, do we want there to be an instruction again, as the first thing or do we want 

something that's atmospheric. 

  

357 

00:33:11.370 --> 00:33:26.010 

nadiajarmstrong: I think atmospheric I like that, as you're talking i'm just kind 

of like getting a really good sense of what it could be like and just like a 

buildup of I really like it starting as human science and then like kind of 

becoming more technological, I think that could really work. 

  

358 

00:33:27.270 --> 00:33:36.000 

Tom Creed: I put a note at the very end, as well just in terms of the exit but we 

could also use this year, like if we weren't going to kind of also starting place 

where we are, like the. 

  

359 

00:33:36.540 --> 00:33:42.960 

Tom Creed: Given that were like on Marion square in the booth institution, you 

could also have like German like people speaking German. 

  

360 

00:33:43.530 --> 00:33:44.100 

Anna Maye: And kind of. 

  

361 

00:33:44.520 --> 00:33:50.160 

Tom Creed: I don't know whether that's an interesting idea or not, but like you can 

like rufus in the good institution and. 

  

362 

00:33:53.910 --> 00:33:55.950 

Tom Creed: that's also something that you could potentially use at the end. 

  

363 

00:33:56.370 --> 00:33:58.020 

Tom Creed: And, but. 

  

364 



00:33:59.460 --> 00:34:12.900 

Tom Creed: As well it's funny though we're now talking about the beginning, which 

suggests, you know not something that people would tune in at any moment in the 

sequence, but actually that it does have a beginning. 

  

365 

00:34:13.920 --> 00:34:15.330 

nadiajarmstrong: I think that's Okay, though, because we. 

  

366 

00:34:15.330 --> 00:34:16.290 

nadiajarmstrong: can still. 

  

367 

00:34:17.460 --> 00:34:20.970 

nadiajarmstrong: Well yeah that is interesting because we're kind of giving it an 

Arc and I was like. 

  

368 

00:34:21.000 --> 00:34:22.530 

nadiajarmstrong: yeah Midland. 

  

369 

00:34:22.590 --> 00:34:27.030 

Catherine Fay: I need I always imagined is having in the beginning, and then the 

rest of the shuffling actually. 

  

370 

00:34:27.870 --> 00:34:28.680 

nadiajarmstrong: Okay yeah. 

  

371 

00:34:29.070 --> 00:34:35.580 

Tom Creed: Well, I suppose, what I mean is, in that case it's something that the 

spectator needs to be able to start. 

  

372 

00:34:36.750 --> 00:34:40.740 

Tom Creed: Rather than something which is broadcasting and you pick it up and tune 

into it. 

  

373 

00:34:40.800 --> 00:34:47.970 

Tom Creed: yeah like it, you know but and maybe that makes it helps us make a 

decision about the kind of technology use. 

  

374 

00:34:49.980 --> 00:34:54.540 

Catherine Fay: yeah cuz I guess otherwise it's just a loop business, I mean it can 

be any way versus. 



  

375 

00:34:56.550 --> 00:34:59.160 

Tom Creed: The other thing, of course, I suppose, and this is, you know we can be. 

  

376 

00:35:01.080 --> 00:35:03.090 

Tom Creed: You know it's a bit like i'm. 

  

377 

00:35:04.290 --> 00:35:05.670 

Tom Creed: Just releasing a review of. 

  

378 

00:35:06.840 --> 00:35:12.270 

Tom Creed: Just in in another context, a review of the 2017 events being holiday, 

where it was really like. 

  

379 

00:35:12.780 --> 00:35:16.410 

Tom Creed: Some people were criticizing that it didn't have enough ideas and us, 

but actually. 

  

380 

00:35:16.830 --> 00:35:27.600 

Tom Creed: It was Benjamin book going our forum was saying, like you could actually 

see all the art in a day and a half, on like many be analyzed this these days, 

where there are literally years of video installations. 

  

381 

00:35:28.260 --> 00:35:35.100 

Tom Creed: You know, and actually the of course that's relation to the kind of like 

information overload of the world, but it means that, like, no one is ever going to 

see the whole exhibition. 

  

382 

00:35:35.640 --> 00:35:36.150 

Tom Creed: And I guess the. 

  

383 

00:35:36.240 --> 00:35:50.280 

Tom Creed: question about with this also do Is this something that we're expecting 

the viewer to dip into or is it is it something that we're expecting the the 

listener, to engage with the whole thing. 

  

384 

00:35:52.140 --> 00:36:00.210 

Tom Creed: And what's the ideal length for that you know, like is it something 

where you, you know it's a kind of ongoing thing a bit like in. 

  



385 

00:36:00.750 --> 00:36:07.890 

Tom Creed: You know, when you go to the video installations in exhibition that like 

unless it's something that you really want to see you're just going to be looking 

for a few minutes. 

  

386 

00:36:08.400 --> 00:36:12.900 

Tom Creed: But then, if it's like your favorite artists and it's only 20 minutes 

you'd like wait for it to start again or you're. 

  

387 

00:36:12.900 --> 00:36:22.290 

Tom Creed: watching a true you know, and I guess for us to think about what our 

what our intention in terms of how this operates, or is it something where you. 

  

388 

00:36:22.890 --> 00:36:34.080 

Tom Creed: go in and look at it for a few minutes in the installation, but then you 

take it off because it's distracting you when you're trying to read the other work, 

but then you might listen to it at home, you might play the full thing of it on the 

Internet at home. 

  

389 

00:36:35.820 --> 00:36:39.720 

Tom Creed: I guess that's just something to think about it, might it might affect 

the length of it as well. 

  

390 

00:36:40.920 --> 00:36:46.080 

Katharina Steins: yeah I think if we really want people to listen to the entire 

thing, and probably shouldn't be super long. 

  

391 

00:36:47.490 --> 00:36:49.110 

Katharina Steins: Also, I think it will be really. 

  

392 

00:36:50.310 --> 00:36:56.160 

Katharina Steins: counterproductive to the whole exhibition like the history of 

this material you to make it too easy for the spectator. 

  

393 

00:36:57.090 --> 00:36:59.700 

Katharina Steins: It should be really hard for them in a way. 

  

394 

00:37:00.330 --> 00:37:00.780 

So. 

  



397 

00:37:14.550 --> 00:37:30.030 

nadiajarmstrong: So it's kind of like maybe it's going to naturally take a 

structure anyways and that's Okay, but then maybe it's that we find if we can't I 

really like the idea of being able to shuffle it in some way but i'm worried that 

that's not going to be an easy thing to settle. 

  

398 

00:37:30.870 --> 00:37:37.260 

Katharina Steins: I think that might be quite tough like because we can't just 

upload it to something like spotify I don't think. 

  

399 

00:37:38.850 --> 00:37:51.210 

Tom Creed: it's like it's it's pretty straightforward to like if we're doing it 

with a broadcast you it's pretty straightforward to just set up a playlist and have 

it play and then. 

  

400 

00:37:51.930 --> 00:37:55.800 

Tom Creed: broadcast and the people pick it up, I suppose, the thing i'm thinking 

about, though, is. 

  

401 

00:37:56.220 --> 00:38:07.350 

Tom Creed: This thing that we're getting interested in the idea of the like opening 

these opening sounds if we get away from thinking about it as an opening and think 

about it, just as the linking material for the whole. 

  

402 

00:38:08.940 --> 00:38:09.270 

Tom Creed: me. 

  

403 

00:38:10.200 --> 00:38:12.660 

Catherine Fay: Through a sound through. 

  

404 

00:38:12.690 --> 00:38:17.580 

Tom Creed: That, but that we go in and like that it might be at the beginning and 

end of each each base. 

  

405 

00:38:18.750 --> 00:38:21.630 

Tom Creed: You could listen to the or that there are different kinds of you know. 

  

406 

00:38:21.780 --> 00:38:23.100 

nadiajarmstrong: versions of US yeah. 

  



407 

00:38:23.400 --> 00:38:35.880 

Tom Creed: Or that you just hear it sometimes like you just put a bunch of chunks 

of things that are signing, we also have vision works there were you know, there 

was one section, where it was just pop videos so actually sometimes and then the 

idea but. 

  

408 

00:38:36.150 --> 00:38:39.060 

nadiajarmstrong: In the silence, we were talking about earlier like have silence 

and. 

  

409 

00:38:39.060 --> 00:38:51.510 

nadiajarmstrong: Then have like crashing sand and then have the voice of someone 

talking and yeah I think it does, I think we're overthinking it, I think it does, I 

think we'll see that at the end we'll see you at the end, I mean naturally it's 

easier for us to talk about it, I. 

  

410 

00:38:51.510 --> 00:38:57.900 

nadiajarmstrong: suppose I was like beginning middle and end but I actually really 

like that idea of like it's just consistent through it and. 

  

411 

00:38:58.320 --> 00:39:01.110 

Tom Creed: I think so kinda i'm kind of coming range to thinking. 

  

412 

00:39:01.740 --> 00:39:06.120 

Katharina Steins: yeah I think if we talk more in the correspondence to the zones, 

as we have them listed, but not. 

  

413 

00:39:06.120 --> 00:39:07.620 

Katharina Steins: Thinking about the zones as like. 

  

414 

00:39:10.500 --> 00:39:15.540 

Katharina Steins: chronological like they may be called zone one's own to and 

whatever. 

  

415 

00:39:15.570 --> 00:39:21.300 

Katharina Steins: yeah that's just like arbitrary numbers that don't really mean 

anything. 

  

416 

00:39:22.320 --> 00:39:36.960 



Catherine Fay: Also bit easier on you Nadia because i'm just thinking, a lot of 

this is going to be left to you really and but if there is some kind of sense scape 

let's call it like a few minutes long and that you can just slice that in wherever 

we decided. 

  

417 

00:39:38.040 --> 00:39:38.490 

Catherine Fay: To make. 

  

418 

00:39:38.520 --> 00:39:42.000 

Catherine Fay: Going, even though the PC or another piece, and you know that we 

have. 

  

419 

00:39:42.570 --> 00:39:43.260 

nadiajarmstrong: Some yeah. 

  

420 

00:39:43.410 --> 00:39:47.610 

Catherine Fay: let's say it's the dial up layer I don't know, can you do that, can 

you layer it with a bit of voice. 

  

421 

00:39:47.640 --> 00:39:58.410 

nadiajarmstrong: yeah oh yeah hundred percent so like actually what's easiest for 

me is probably like if we have like causa kind of where it like i'll do it on like 

a sort of timeline and with different layers So if I put all of our like. 

  

422 

00:39:58.950 --> 00:40:06.450 

nadiajarmstrong: fates that are like information and also taught us talking or like 

people talking of those on the top layer and then, as you said, kind of. 

  

423 

00:40:06.840 --> 00:40:21.930 

nadiajarmstrong: Like dropping soundscapes from that website healing for you 

sam.org or like if we want to record them ourselves on our phone or I have like 

some recordings on my phone as well, just like wind and and I think you had one 

earlier as well, Catherine of like to understand me that may be. 

  

424 

00:40:21.930 --> 00:40:24.420 

Catherine Fay: loosely yeah or am I get a better one, but yeah. 

  

425 

00:40:24.450 --> 00:40:35.610 

nadiajarmstrong: yeah like things like that, like our like if we all just start 

uploading those little MP4 is like one of the what maybe we'll make one full folder 

that's like the ideas and in one folder that's like for the science gapes. 



  

426 

00:40:36.240 --> 00:40:37.260 

Anna Maye: and good idea. 

  

427 

00:40:38.730 --> 00:40:53.580 

nadiajarmstrong: And, and then like kind of like things like maybe if on a pix is 

the martial art Tom if you pick it to collaborate, or if I find something and then 

you've kind of already identified Tom the two parts, we want to take it from bridal 

and lesbian, so I think if we just keep going. 

  

428 

00:40:53.880 --> 00:40:54.600 

Tom Creed: yeah well. 

  

429 

00:40:54.630 --> 00:40:54.930 

nadiajarmstrong: yeah. 

  

430 

00:40:55.290 --> 00:40:59.760 

Catherine Fay: I think it is just being a little bit maybe bit more specific about 

what bits. 

  

431 

00:41:00.030 --> 00:41:02.130 

nadiajarmstrong: And just making the decision and moving on yeah. 

  

432 

00:41:02.820 --> 00:41:03.060 

Katharina Steins: yeah. 

  

433 

00:41:03.780 --> 00:41:06.570 

nadiajarmstrong: i'm good i'm like Oh, we could do this, maybe, or we could. 

  

434 

00:41:06.570 --> 00:41:07.080 

nadiajarmstrong: do that. 

  

435 

00:41:07.380 --> 00:41:09.990 

Catherine Fay: But then all of that, and then maybe we don't use them all. 

  

436 

00:41:10.170 --> 00:41:11.040 

nadiajarmstrong: You know yeah. 

  

437 



00:41:11.400 --> 00:41:11.940 

Catherine Fay: And we'll see if. 

  

438 

00:41:12.270 --> 00:41:16.470 

Anna Maye: You have too much than too little like we're on a good stretch so far 

yeah. 

    

459 

00:42:17.700 --> 00:42:21.810 

Katharina Steins: I mean, there must be some texts about like I was looking at like 

texts on. 

  

460 

00:42:23.580 --> 00:42:25.260 

Katharina Steins: exoskeletons in like. 

  

461 

00:42:26.310 --> 00:42:27.060 

Katharina Steins: shellfish. 

  

462 

00:42:29.490 --> 00:42:31.740 

Katharina Steins: But I haven't found anything like. 

  

463 

00:42:32.880 --> 00:42:36.660 

Katharina Steins: Yet, but maybe we can find something in harrowing even. 

  

464 

00:42:37.470 --> 00:42:39.600 

Anna Maye: yeah that's really good. 

  

465 

00:42:39.630 --> 00:42:43.050 

Anna Maye: point, though, to like talk about the actual place where it was. 

  

466 

00:42:44.850 --> 00:42:46.500 

nadiajarmstrong: Maybe you could write something katarina. 

  

467 

00:42:46.530 --> 00:42:48.600 

nadiajarmstrong: Like a paragraph just laying it out. 

  

468 

00:42:49.470 --> 00:42:50.250 

Katharina Steins: I can do that. 

  

469 



00:42:51.300 --> 00:43:00.420 

nadiajarmstrong: Like stick 20 seconds or 10 seconds of saying you know, and then, 

if you, we can put it into a robot voice, or I have like actually German voice 

every German female. 

  

470 

00:43:00.450 --> 00:43:01.680 

Tom Creed: German voices are. 

  

471 

00:43:03.900 --> 00:43:09.420 

nadiajarmstrong: Even at the beginning, could be nice to have like a line said in 

French, then seven English and then said in German or something. 

  

474 

00:43:23.190 --> 00:43:33.810 

Tom Creed: So there's something about the acted like that also the I like actually 

there should be something in French yeah you know there and it doesn't matter if 

people don't understand this. 

  

475 

00:43:33.840 --> 00:43:34.860 

nadiajarmstrong: Or we can put transatlantic. 

  

476 

00:43:35.040 --> 00:43:39.030 

Tom Creed: X, but actually like so there might be a chunk of one of the lyric 

Leotard checks. 

  

477 

00:43:39.060 --> 00:43:40.860 

Tom Creed: That we could have like a robo Leotard. 

  

478 

00:43:42.120 --> 00:43:42.450 

Do a. 

  

479 

00:43:43.710 --> 00:43:44.250 

Tom Creed: robo. 

  

480 

00:43:45.690 --> 00:43:48.270 

Catherine Fay: Lady my record something for us as well. 

  

481 

00:43:48.690 --> 00:43:57.090 

Tom Creed: But actually I love the idea of the robot voice, as I have to say, you 

know, like, I think I think the idea of it is it be feeling like a kind of 

technological radio play. 



  

482 

00:43:57.810 --> 00:44:08.070 

Tom Creed: As much as a radio like actually gets I thinking like I have Barry doing 

Bacchus but actually like I know what that's going to sound like, and I think Mike 

nicer photographer to be sad robot voice. 

  

483 

00:44:08.310 --> 00:44:09.570 

nadiajarmstrong: You know. 

  

484 

00:44:10.770 --> 00:44:12.000 

Anna Maye: I like the idea of like. 

  

485 

00:44:12.660 --> 00:44:21.420 

Anna Maye: Having all our voices, I said that one of the zones, I don't know which 

one it is no idea was all saying even one word that all different avenues I can't 

remember what it was. 

  

486 

00:44:21.630 --> 00:44:30.270 

nadiajarmstrong: Anyway, Nice blend yeah like maybe it's that we use half of him 

speaking back in and half a sad robot and we mix them together. 

  

487 

00:44:30.990 --> 00:44:31.920 

nadiajarmstrong: You know or and I. 

  

488 

00:44:32.550 --> 00:44:36.570 

nadiajarmstrong: there's something for me about like having the human and the robot 

like. 

  

489 

00:44:37.020 --> 00:44:50.790 

nadiajarmstrong: That could be really not like bouncing back and forth, and even 

James bridles voice is so nice and saying clip as well, like you're having the 

human on the digital like maybe speaking to each other, almost yeah like I kind of 

like this play almost. 

  

490 

00:44:50.790 --> 00:44:51.510 

yeah. 

  

491 

00:44:52.590 --> 00:44:52.860 

nadiajarmstrong: Coming. 

  



492 

00:44:53.100 --> 00:44:55.080 

nadiajarmstrong: From the theater lands that to you and Catherine. 

  

493 

00:44:56.640 --> 00:45:08.280 

Tom Creed: Has a lovely idea another you had a near the end as well, which is this 

idea of the kind of Bible the voices are all the voices kind of mixing up and even 

just everyone can everyone try and talk to each other, at the same time now. 

  

494 

00:45:08.490 --> 00:45:08.940 

yeah. 

  

495 

00:45:15.060 --> 00:45:25.200 

Tom Creed: You know it like I mean we could record that we're actually going to 

give we could include a little chunk of the US talking over each other, doing the 

discussion that's going to be I push it as the text. 

  

496 

00:45:25.560 --> 00:45:25.800 

Anna Maye: yeah. 

  

497 

00:45:25.860 --> 00:45:31.830 

Tom Creed: I like to have a bit of a bit of this of the kind of or not able to 

agree with each other, or you. 

  

498 

00:45:31.830 --> 00:45:32.580 

Catherine Fay: Know yeah. 

  

499 

00:45:32.670 --> 00:45:33.030 

yeah. 

  

500 

00:45:34.830 --> 00:45:35.220 

that's it. 

  

501 

00:45:37.020 --> 00:45:40.980 

Catherine Fay: and see this window, but the pump do sorry Kathy before I forget. 

  

502 

00:45:41.310 --> 00:45:44.940 

Catherine Fay: Tony put up that and document about the gophers well that's. 

  

503 



00:45:44.970 --> 00:45:50.640 

Catherine Fay: about the actual place and I don't know if there's something in back 

at the you wanted to maybe look at. 

  

504 

00:45:50.880 --> 00:45:53.250 

Katharina Steins: yeah i'm going to take a look at that definitely. 

  

505 

00:45:54.150 --> 00:45:56.520 

Anna Maye: A Latin listener Latin at the top. 

  

506 

00:45:58.080 --> 00:45:58.980 

Anna Maye: there's a little. 

  

507 

00:45:59.070 --> 00:46:02.910 

Katharina Steins: yeah I can do the Latin as well, because I did do Latin in 

school. 

  

508 

00:46:03.360 --> 00:46:03.870 

For. 

  

509 

00:46:05.640 --> 00:46:14.160 

Tom Creed: The Pompidou like is there a because, of course, one of the interesting 

things about placing material with us like he we're also going to see it in the 

Pompidou Center like. 

  

510 

00:46:14.580 --> 00:46:34.350 

Tom Creed: which was also this sort of posing a piece of post modern technology, 

you know, like there was something and I wonder Might there be like a text by 

Rogers or canto about how or an interview with like one of the architects about how 

the data inside a weakness was. 

  

511 

00:46:34.350 --> 00:46:35.910 

Tom Creed: conceived i'm sure there's like. 

  

512 

00:46:36.150 --> 00:46:37.740 

Katharina Steins: Sorry, can find some stuff. 

  

513 

00:46:38.520 --> 00:46:39.780 

Tom Creed: With them talking. 

  



514 

00:46:40.500 --> 00:46:44.880 

Tom Creed: on the Internet, you know, there could even be like Renzo piano with his 

Italian voice talking about. 

  

515 

00:46:45.540 --> 00:46:45.930 

Anna Maye: You know. 

  

516 

00:46:47.040 --> 00:46:51.900 

Katharina Steins: is like the number one museum architect, I feel like huh. 

  

517 

00:46:54.480 --> 00:46:57.870 

Catherine Fay: Yes, so there's enough there in that isn't there between denton. 

  

518 

00:46:57.990 --> 00:46:59.640 

Catherine Fay: yeah good thing okay. 

  

519 

00:46:59.730 --> 00:47:05.370 

Katharina Steins: i'll just i'll just put it in my colors so that I know that i'm 

going to be the one to take care of that i'm just color coding. 

  

520 

00:47:05.370 --> 00:47:06.510 

nadiajarmstrong: Everyone like whatever. 

  

521 

00:47:06.510 --> 00:47:17.220 

nadiajarmstrong: feels like makes sense, like if it's you take the avenue of like 

the tip of the guys talking or you want to write something yourself, or you want, 

you know, whichever you want a robot voice like just whichever we can we'll just 

run with it and see what. 

  

522 

00:47:17.220 --> 00:47:21.540 

nadiajarmstrong: happens I think stuff that doesn't work, we can just go back and 

re record as well. 

  

523 

00:47:22.590 --> 00:47:23.100 

nadiajarmstrong: and 

  

524 

00:47:24.360 --> 00:47:24.690 

Katharina Steins: Good. 

  



525 

00:47:25.110 --> 00:47:25.440 

Good. 

  

526 

00:47:26.670 --> 00:47:28.530 

Katharina Steins: Okay, so. 

  

527 

00:47:30.060 --> 00:47:32.850 

Catherine Fay: You hit add a bit, but we talked about that did we have both. 

  

528 

00:47:33.300 --> 00:47:35.670 

Tom Creed: exciting so yeah we've got we've we've touched on that. 

  

529 

00:47:36.690 --> 00:47:43.440 

nadiajarmstrong: And yeah i've kind of like to have the guy speaking as well to 

unless time you think it just wasn't it doesn't fast. 

   

569 

00:50:48.720 --> 00:50:49.320 

Katharina Steins: Okay. 

  

570 

00:50:49.800 --> 00:50:50.490 

Catherine Fay: thing naked. 

  

571 

00:50:50.850 --> 00:50:54.180 

Anna Maye: Is this yours cartoon about the NASA space. 

  

572 

00:50:54.540 --> 00:50:57.000 

Catherine Fay: Oh ice cream, in the space suits yeah. 

  

573 

00:50:57.120 --> 00:50:58.050 

Anna Maye: I love that idea. 

  

574 

00:50:59.280 --> 00:51:15.480 

Catherine Fay: But I just went straight to NASA she they've made an amazing website 

wetness and it has the kind of newest technology they talk about that they're going 

to bring to Mars, and how the testers but I don't know if it's like there's an 

awful lot in this zone isn't there. 

  

575 

00:51:16.020 --> 00:51:22.590 



Tom Creed: yeah we can put I mean there's sort of two things I think one of which 

is this idea of the kind of second scan and then there's a kind of idea around the 

object. 

  

576 

00:51:23.160 --> 00:51:30.840 

Tom Creed: which has both in there and we could think about both like I, I was 

reminded of this text by rob Doyle and I don't know if anyone knows him. 

  

577 

00:51:31.560 --> 00:51:31.920 

Tom Creed: Are you a. 

  

578 

00:51:32.250 --> 00:51:33.450 

Tom Creed: writer and. 

   

585 

00:51:49.710 --> 00:52:02.070 

Tom Creed: was published in the Irish Times I can't believe it was published in the 

Irish Times, but it was published in the earth science and it's about like him 

coming in and looking for porn on the Internet and finding this clip and it's 43 

minutes long and it's. 

  

586 

00:52:02.880 --> 00:52:08.310 

Tom Creed: Just like a shot of an anus and he's sitting there looking at it like 

wondering what kind of appalling things going to happen to us, I mean nothing. 

  

587 

00:52:08.310 --> 00:52:08.880 

nadiajarmstrong: happens if. 

  

588 

00:52:09.210 --> 00:52:10.860 

Tom Creed: The newness and. 

  

589 

00:52:11.910 --> 00:52:16.800 

Tom Creed: Whether it's like it's a it's it's really great it's really short and. 

  

590 

00:52:16.830 --> 00:52:29.070 

Tom Creed: yeah but I might I think i'd love to get something about that he's 

written a couple of interesting things about this kind of you know, probably 

similar similar territory to roshan Khyber to the Internet Bush and. 

  

591 

00:52:29.670 --> 00:52:32.040 

Tom Creed: he's also written this essay about like being a document. 



  

592 

00:52:32.670 --> 00:52:41.280 

Tom Creed: And like an artist sending him a performance artist like sending him 

instructions over the Internet of Things that he had to do like he's written some 

kind of interesting things about the. 

  

593 

00:52:42.030 --> 00:52:53.970 

Tom Creed: which are in a kind of surreal kind of techno surreal object kind of 

space, so that could be something interesting just about getting a little bit of 

Robin there as well, and it's like a contemporary art writers writing about these 

things. 

  

594 

00:52:54.510 --> 00:52:58.920 

Tom Creed: Okay, I might just pull it up and actually we might there might even be. 

  

596 

00:53:06.270 --> 00:53:10.140 

nadiajarmstrong: would be really cool I think something funny like keeping it like 

funny. 

  

597 

00:53:10.800 --> 00:53:11.970 

Anna Maye: yeah exactly. 

  

598 

00:53:12.030 --> 00:53:14.400 

nadiajarmstrong: Very entertaining so. 

  

599 

00:53:15.690 --> 00:53:18.930 

Tom Creed: Maybe here a bit of rob Doyle and a bit of spaces. 

  

600 

00:53:19.020 --> 00:53:19.530 

yeah. 

  

601 

00:53:20.550 --> 00:53:22.980 

nadiajarmstrong: I like beside each other for some reason. 

  

602 

00:53:24.120 --> 00:53:27.060 

nadiajarmstrong: It go straight from that to space suits I like it. 

  

603 

00:53:28.860 --> 00:53:34.860 



Anna Maye: The reference to the invisible man, the movie I was talking about, and I 

was like a little bit scary. 

  

604 

00:53:36.060 --> 00:53:45.330 

Anna Maye: But this idea of the second skin that you know the space, since it just 

reminds me of that idea, like you, can't like it's it's very good fellow it's a 

little bit like oh. 

  

605 

00:53:47.040 --> 00:53:48.690 

Anna Maye: It just reminds me what you said there. 

  

606 

00:53:49.740 --> 00:53:52.980 

Tom Creed: That could also work for him for thin you know. 

  

607 

00:53:53.040 --> 00:53:54.570 

Catherine Fay: yeah like. 

  

608 

00:53:54.690 --> 00:53:59.550 

Tom Creed: You know, is based on kind of duchamp's idea of the Info 10 and. 

  

609 

00:54:01.230 --> 00:54:06.780 

Tom Creed: So that could potentially that invisible anchor also worked I just was 

reminded of under the scan and as well as anyone seen that movie. 

  

610 

00:54:07.740 --> 00:54:08.730 

Anna Maye: No, I haven't. 

  

611 

00:54:08.880 --> 00:54:12.090 

Tom Creed: filmed by Jonathan glaser where scarlett johansson. 

  

612 

00:54:12.150 --> 00:54:28.950 

Tom Creed: plays in who like drives around Glasgow in a van and picks up man and 

then like she brings them home and then they're in this like entirely abstract 

shiny black world and they take off their clothes and they walk towards her and 

they sink into a pool and. 

  

613 

00:54:29.040 --> 00:54:29.700 

Catherine Fay: I have seen. 

  

614 



00:54:30.240 --> 00:54:40.680 

Tom Creed: And then they dissolve into just their skin and it's really brilliant 

like it's everybody's a brilliant brilliant soundtrack by me believe it and. 

  

615 

00:54:41.520 --> 00:54:43.140 

Tom Creed: I told them hmm. 

  

616 

00:54:43.380 --> 00:54:46.290 

Catherine Fay: Where you got that oh there it is sorry i'm just saying yeah. 

  

617 

00:54:47.190 --> 00:54:47.670 

and 

  

618 

00:54:48.840 --> 00:54:55.410 

nadiajarmstrong: Maybe best from either of those like movies, that we could take 

like just sound or even like from the trailer we could take just like the. 

  

619 

00:54:55.410 --> 00:54:58.380 

nadiajarmstrong: Sound or something that would reference in some way. 

  

620 

00:54:58.800 --> 00:55:04.890 

Tom Creed: I mean it's on track of under the skin is feel is the right feeling for 

this. 

  

621 

00:55:05.550 --> 00:55:12.090 

Tom Creed: I think i'll try and find a link and i'll put in the link with the 

clippers and the unlike. 

  

622 

00:55:12.150 --> 00:55:12.690 

nadiajarmstrong: For anyone who. 

  

623 

00:55:13.410 --> 00:55:14.610 

nadiajarmstrong: looks too scary for me. 

  

624 

00:55:15.300 --> 00:55:16.800 

Anna Maye: to watch it honestly it's terrifying. 

  

625 

00:55:19.080 --> 00:55:19.380 

Anna Maye: To me. 



  

633 

00:55:53.640 --> 00:55:55.230 

Anna Maye: I just can't watch ours, you know. 

  

634 

00:55:55.980 --> 00:56:03.600 

nadiajarmstrong: I can, maybe it's that this section is like some sort of like 

creepy amalgamation of these references I don't know. 

  

635 

00:56:04.650 --> 00:56:05.430 

nadiajarmstrong: and 

  

636 

00:56:05.850 --> 00:56:07.980 

Catherine Fay: yeah it starts funny and then gets creepy. 

  

637 

00:56:08.310 --> 00:56:08.970 

yeah. 

  

638 

00:56:11.340 --> 00:56:18.390 

Tom Creed: I guess for me there's a question about how much we want them and they 

get to something we can think about maybe not if you can do some demos, that you 

can hear, but like. 

  

639 

00:56:18.540 --> 00:56:27.480 

Tom Creed: yeah mix things up and how much we just put things next to each other, 

and I think we probably both you know, but actually it's also about like making a 

version where we're not editing it forever. 

  

640 

00:56:27.870 --> 00:56:29.790 

Catherine Fay: Exactly yeah yeah yeah absolutely. 

  

641 

00:56:30.840 --> 00:56:38.340 

Catherine Fay: This nice sorry the YouTube space like it when you click on that 

they just talk about it, but it is that kind of female computer a voice. 

  

642 

00:56:39.360 --> 00:56:39.720 

Tom Creed: Video. 

  

643 

00:56:40.290 --> 00:56:42.840 

nadiajarmstrong: And that's the one you link there is that okay well. 



  

644 

00:56:43.230 --> 00:56:48.060 

Catherine Fay: Yes, when you went and I don't think she's computer she says. 

  

645 

00:56:48.150 --> 00:56:50.100 

nadiajarmstrong: She just sounds like she is even better. 

  

646 

00:56:53.640 --> 00:57:03.870 

Catherine Fay: And then the body mapping is just an article it's that idea of 3D 

body mapping I had them there was an interesting conversation with a friend who's 

an actor who works on a film recently. 

  

647 

00:57:04.290 --> 00:57:12.300 

Catherine Fay: And he and his tiny role there wasn't very much in it, but he had to 

go into a room and get a camera mapped truck from. 

  

648 

00:57:12.660 --> 00:57:13.920 

Catherine Fay: Maybe 360. 

  

649 

00:57:14.160 --> 00:57:17.640 

Catherine Fay: So that if they use them in another scene, they have them there. 

  

650 

00:57:20.010 --> 00:57:24.300 

Catherine Fay: This is crazy at mapped and they can put them back into the movie 

and other places. 

  

651 

00:57:25.380 --> 00:57:29.010 

Catherine Fay: mad because then it's like I mean you get paid for that if they do 

better had. 

  

652 

00:57:30.150 --> 00:57:34.800 

Catherine Fay: loads of issues around it, but they're doing that now all actors 

seemingly. 

  

653 

00:57:35.400 --> 00:57:36.840 

Tom Creed: I wouldn't be able to accept. 

  

654 

00:57:36.840 --> 00:57:39.270 

Tom Creed: The question like what is like pre record itself. 



  

655 

00:57:41.340 --> 00:57:44.130 

Tom Creed: If your pre recorded stuff was able to act better than you. 

  

656 

00:57:45.090 --> 00:57:46.230 

Tom Creed: algorithm was able to act. 

  

657 

00:57:46.230 --> 00:57:47.280 

Tom Creed: better than the actor. 

  

658 

00:57:53.070 --> 00:58:02.010 

Catherine Fay: And model mapping came from I couldn't find them doing it, there is 

stuff about them doing it to celebrities So if you know celebrity actress that that 

needed. 

  

659 

00:58:02.070 --> 00:58:02.970 

nadiajarmstrong: Put in yeah. 

  

660 

00:58:03.090 --> 00:58:06.240 

Catherine Fay: Still, an article rather than anything sound was so. 

  

661 

00:58:06.930 --> 00:58:07.650 

nadiajarmstrong: I maybe. 

  

662 

00:58:07.710 --> 00:58:14.910 

nadiajarmstrong: Would you want to write a paragraph Catherine, or do you think it 

would make like that we could put in, maybe like turn it into audio or do you 

think. 

  

663 

00:58:16.050 --> 00:58:16.350 

Catherine Fay: Maybe. 

  

664 

00:58:16.770 --> 00:58:18.420 

Tom Creed: See yeah. 

  

665 

00:58:19.140 --> 00:58:20.520 

Tom Creed: It also talk about it in the. 

  

666 



00:58:20.520 --> 00:58:22.800 

Tom Creed: texts in the text conversation. 

  

667 

00:58:22.830 --> 00:58:26.100 

Katharina Steins: yeah and also think about those weird like. 

  

668 

00:58:27.690 --> 00:58:30.270 

Katharina Steins: Tom cruise videos like the deep fakes. 

  

669 

00:58:30.750 --> 00:58:32.070 

nadiajarmstrong: yeah my God. 

  

670 

00:58:32.670 --> 00:58:33.150 

Tom Creed: where he, like. 

  

671 

00:58:33.840 --> 00:58:36.570 

nadiajarmstrong: That are assessed yeah can. 

  

672 

00:58:36.660 --> 00:58:39.420 

Katharina Steins: mix could also work when we're thinking about like the. 

  

673 

00:58:41.760 --> 00:58:42.300 

Katharina Steins: body. 

  

674 

00:58:42.720 --> 00:58:49.170 

Tom Creed: i'm giving you could do Catherine is you could interview the actor, you 

could ask the doctor to like describe us. 

  

675 

00:58:50.280 --> 00:58:55.470 

Catherine Fay: I was thinking that actually and i'll ask him and see what he 

thinks. 

  

676 

00:58:55.710 --> 00:58:59.490 

Anna Maye: really interesting I think any unique kind of. 

  

677 

00:59:02.190 --> 00:59:03.750 

Catherine Fay: need a couple of minutes yeah. 

  

678 



00:59:04.620 --> 00:59:06.210 

Tom Creed: We just need 30 seconds probably. 

  

679 

00:59:06.270 --> 00:59:10.590 

Catherine Fay: yeah mark down pretty so actually it would be really he'd be ready 

for the bed. 

  

680 

00:59:10.650 --> 00:59:11.280 

Tom Creed: Oh wow. 

  

681 

00:59:11.340 --> 00:59:11.730 

yeah. 

  

682 

00:59:13.080 --> 00:59:16.410 

Catherine Fay: And okay i'll see him he's doing another. 

  

683 

00:59:16.470 --> 00:59:21.360 

Tom Creed: I mean that's actually I just have an image in my head like someone's 

scanning mark georgie now in the room. 

  

684 

00:59:22.740 --> 00:59:25.140 

Tom Creed: That would actually be also an amazing comedy show. 

  

685 

00:59:25.530 --> 00:59:26.370 

Catherine Fay: Oh, I know. 

  

686 

00:59:30.870 --> 00:59:34.260 

nadiajarmstrong: Artists like deep faked George Bush and. 

  

687 

00:59:35.430 --> 00:59:41.220 

nadiajarmstrong: it's like one of my favorite pieces of my it's, for I can't 

remember his name it's Klein is his name or something. 

  

688 

00:59:42.930 --> 00:59:45.300 

nadiajarmstrong: i'll add it to the document, but he. 

  

689 

00:59:45.840 --> 00:59:54.870 



Katharina Steins: And I we can all i'm just feeling like the sheet, as we talk, but 

we can also say i'm going to share it anyway, and then everybody it's in the 

folder. 

  

690 

00:59:54.930 --> 00:59:55.470 

Katharina Steins: just get. 

  

691 

00:59:56.010 --> 00:59:56.400 

Katharina Steins: to it. 

  

692 

00:59:57.900 --> 00:59:58.530 

Katharina Steins: I guess. 

  

693 

01:00:00.420 --> 01:00:00.780 

yeah. 

  

694 

01:00:03.210 --> 01:00:04.710 

nadiajarmstrong: I was nowhere for Boston. 

  

695 

01:00:04.800 --> 01:00:05.640 

Anna Maye: So, and for. 

  

696 

01:00:05.760 --> 01:00:07.950 

Katharina Steins: yeah you haven't liked zone for now. 

  

697 

01:00:08.700 --> 01:00:11.670 

Catherine Fay: Good yeah don't for is quite big and. 

  

698 

01:00:13.260 --> 01:00:14.010 

Anna Maye: Be OK, though. 

  

699 

01:00:14.040 --> 01:00:14.640 

Anna Maye: So i'm gonna be. 

  

700 

01:00:15.390 --> 01:00:17.370 

nadiajarmstrong: i'm so happy to take case. 

  

701 

01:00:17.790 --> 01:00:23.850 



nadiajarmstrong: My stones, the green ones they don't need to be there, like we can 

just take them is because I think the stuff that's in there might be a stronger. 

  

702 

01:00:24.900 --> 01:00:30.840 

nadiajarmstrong: Like Maybe my best thing comes up in the conversation that piece 

comes up some in the conversation somewhere else and. 

  

703 

01:00:31.290 --> 01:00:32.790 

Anna Maye: That will not do my best thing. 

  

704 

01:00:33.450 --> 01:00:47.100 

nadiajarmstrong: starts and it's like it's this piece on why this artist process 

stark and she it's so funny it's basically a series of conversations between em 

her, and these I think it's two guys and they're both Italian directors. 

  

705 

01:00:47.730 --> 01:00:53.790 

nadiajarmstrong: And she meets them on this like forum kind of reddit chat thing, 

and she just starts this conversation with them. 

  

706 

01:00:54.150 --> 01:01:00.990 

nadiajarmstrong: And she's there like token to them and she's like what am I going 

to do for the be an ally, like, I have a be an ally in late two weeks and I have to 

do something for it and they're like. 

  

707 

01:01:01.320 --> 01:01:07.560 

nadiajarmstrong: Oh, you should just use our conversation and then she actually 

like she goes into like such extensive conversation with them. 

  

708 

01:01:07.800 --> 01:01:13.140 

nadiajarmstrong: and actually yeah I was thrilled because Francis shared another 

link to her work and actually Thomas just put it in there. 

  

709 

01:01:13.410 --> 01:01:21.750 

nadiajarmstrong: And I haven't been able to find the full piece ever because, like 

two hours long and then, finally, that website houses, I was like children, 

children without but it's basically. 

  

710 

01:01:22.050 --> 01:01:32.490 

nadiajarmstrong: yeah she uses this tangled extra normal, which is kind of like a 

Open Source free thing for kids or for anyone to kind of create digital plays 

online like put little characters and assassin stuff. 



  

711 

01:01:32.970 --> 01:01:45.630 

nadiajarmstrong: But she uses the really like blankness of the background i'm kind 

of it just it's the conversation between her, and this guy and about philosophy and 

our life and she's a beautiful piece of the sexuality and yeah. 

  

712 

01:01:45.990 --> 01:01:49.080 

Tom Creed: it's really love, I was reminded of when Francis shared that because. 

  

713 

01:01:49.290 --> 01:01:50.850 

Tom Creed: it's believe video and. 

  

714 

01:01:50.970 --> 01:01:51.930 

nadiajarmstrong: it's so. 

  

715 

01:01:52.710 --> 01:01:56.910 

Tom Creed: The film of the artists children watching David Bowie on a laptop. 

  

716 

01:01:57.510 --> 01:02:12.360 

Tom Creed: And, but the earlier work which is all these cat videos like before you 

were doing Internet cafes and there's like basically like two minute tips of her 

cats fighting to like a post punk song by the slits or throbbing gristle or and 

they're just out. 

  

717 

01:02:13.410 --> 01:02:16.920 

Tom Creed: There Mike Mike so i'm actually looking at those for children's classes 

out for my. 

  

718 

01:02:17.700 --> 01:02:28.830 

nadiajarmstrong: cuz I was like looking at like, why did she have the name in the 

belly video as that and then I was like I saw I was, like all and she helped she 

kind of notice that are identified that trend quite early on it's so funny. 

  

719 

01:02:30.120 --> 01:02:40.500 

nadiajarmstrong: And, but yeah Maybe she comes up in the conversation about like 

relationships online or new languages online and stuff I don't think she's like has 

to be in that section so maybe you can take her I. 

  

720 

01:02:41.070 --> 01:02:42.540 

Anna Maye: don't know I am. 



  

721 

01:02:42.990 --> 01:02:44.550 

Anna Maye: Really, I think it's really good. 

  

722 

01:02:45.090 --> 01:02:48.450 

Tom Creed: The one thing that I would think that would be interesting to include. 

  

723 

01:02:50.070 --> 01:02:56.280 

Tom Creed: Is the because this is the section in the in the original exhibition 

that dealt with trans. 

  

724 

01:02:56.400 --> 01:02:58.740 

Catherine Fay: yeah I was gonna say with nothing really. 

  

725 

01:02:59.010 --> 01:03:07.500 

Tom Creed: And it was a kind of 80s idea of kind of you know, sex changes or kind 

of half man half woman or, but I wonder Might there be something. 

  

726 

01:03:08.970 --> 01:03:13.950 

nadiajarmstrong: The text is really good that we're reading for Friday, the 

construction of. 

  

727 

01:03:13.980 --> 01:03:16.050 

nadiajarmstrong: Like the format of construction of gender like. 

  

728 

01:03:16.740 --> 01:03:21.600 

nadiajarmstrong: That like repetition and paint that like I suppose that's kind of 

a skin thing, as well as I don't. 

  

729 

01:03:22.230 --> 01:03:23.790 

nadiajarmstrong: I wonder, maybe that's a bit of a stretch. 

  

730 

01:03:24.240 --> 01:03:28.230 

Tom Creed: I wonder Is there something that's kind of more in the post human. 

  

731 

01:03:28.590 --> 01:03:33.930 

Tom Creed: yeah and like actually something like from the cyborg manifesto by. 

  

732 



01:03:33.990 --> 01:03:39.690 

Tom Creed: Our way or manager, or whether that we might find you a clip of Donna, 

how are we talking about. 

  

733 

01:03:40.950 --> 01:03:46.320 

nadiajarmstrong: kind of Skype as well, there might be catarino I don't know if 

something from hales might be. 

  

734 

01:03:48.030 --> 01:03:48.570 

Katharina Steins: yeah. 

  

735 

01:03:49.560 --> 01:03:51.690 

nadiajarmstrong: There might be something from her there as well, that could. 

  

736 

01:03:53.790 --> 01:03:57.180 

Tom Creed: Someone who knows that Turkey in a bit more than me. 

  

737 

01:03:58.200 --> 01:04:01.080 

nadiajarmstrong: i'm happy to pick something from that unless katarina do you want 

to do. 

  

738 

01:04:01.980 --> 01:04:02.160 

You. 

  

739 

01:04:04.110 --> 01:04:04.380 

nadiajarmstrong: Okay. 

  

740 

01:04:04.440 --> 01:04:06.720 

Anna Maye: i'm not too familiar, to be honest. 

  

741 

01:04:07.410 --> 01:04:10.140 

Katharina Steins: So, are you thinking hair away or hales. 

  

742 

01:04:11.190 --> 01:04:14.280 

nadiajarmstrong: I think probably highway makes more sense in terms of trans yeah. 

  

743 

01:04:15.150 --> 01:04:19.920 

Tom Creed: Okay, for me the ideas of like kind of using God, do you have the 

cyborg. 



  

744 

01:04:21.150 --> 01:04:21.960 

Tom Creed: trends. 

  

745 

01:04:23.040 --> 01:04:27.480 

Tom Creed: feels very like useful in terms of this surgery, I think. 

  

746 

01:04:33.180 --> 01:04:36.120 

Catherine Fay: Okay cool and. 

  

747 

01:04:37.650 --> 01:04:39.450 

Catherine Fay: i'm buddy Oh, this is a senior. 

  

748 

01:04:41.970 --> 01:04:42.660 

Catherine Fay: This is Russia. 

  

749 

01:04:43.740 --> 01:04:48.030 

Katharina Steins: I mean enya we can just put in enya sounds if we're alone. 

  

750 

01:04:48.060 --> 01:04:48.480 

yeah. 

  

751 

01:04:50.070 --> 01:04:57.510 

nadiajarmstrong: You like write something or something, just like I just really was 

inspired by that realm of like the first time you talk to us about it, like I. 

  

752 

01:04:58.290 --> 01:05:06.510 

Tom Creed: yeah so i'll try and do something that I also have I just ordered or 

i've just got chili Gonzalez is like essay about enya and i'm guilty pleasures. 

  

753 

01:05:08.430 --> 01:05:08.880 

Tom Creed: which I have. 

  

754 

01:05:10.020 --> 01:05:10.890 

Tom Creed: Like it's really short. 

  

755 

01:05:11.250 --> 01:05:12.750 

Tom Creed: But um yeah. 



  

756 

01:05:13.230 --> 01:05:13.710 

Tom Creed: So I have. 

  

757 

01:05:14.220 --> 01:05:15.720 

nadiajarmstrong: A really nice in your voice. 

  

758 

01:05:15.960 --> 01:05:16.650 

Tom Creed: Okay cool. 

  

759 

01:05:16.830 --> 01:05:17.970 

nadiajarmstrong: So I will hear okay with. 

  

760 

01:05:17.970 --> 01:05:18.480 

nadiajarmstrong: US yeah. 

  

761 

01:05:18.690 --> 01:05:24.390 

Tom Creed: And i'll get some I think it will be good like i'll get you do a bit of 

enya and a bit of Jennifer Walsh. 

  

762 

01:05:26.550 --> 01:05:27.870 

Tom Creed: And if I can. 

  

763 

01:05:28.920 --> 01:05:41.910 

Tom Creed: I can get a bit of something for like so like Jen Jen has done the like 

double digital radio thing she did, which was like an hour of like Ai generated and 

yet, but the the Ai software she uses doesn't have good voices. 

  

764 

01:05:42.480 --> 01:05:52.530 

Tom Creed: But then she did a piece of the natural comfortable that I helped her 

with where she had written or she had Ai write a piece of vocal music that then the 

choir tonto performs. 

  

765 

01:05:53.100 --> 01:06:04.320 

Tom Creed: And, which is like what a computer with sent would write and which was 

enya she also has this robots on paper, then and but i'll tell i'll do something 

about this and and maybe you think. 

  

766 

01:06:05.130 --> 01:06:15.090 



Tom Creed: Because, although actually it could be an interesting thing about 

explaining not or explaining but like how Ai like how you train a on a certain kind 

of music and what it comes up with. 

  

767 

01:06:15.570 --> 01:06:28.230 

nadiajarmstrong: And that it can only yet only knows what you tell it kinda with it 

like really hammer it hammer that home as well, but like it actually can't sing 

drills based off of me alone, like a cat yeah it's not cool okay that's like 

that'll be fun. 

  

768 

01:06:28.620 --> 01:06:29.070 

Great. 

  

769 

01:06:30.360 --> 01:06:40.650 

nadiajarmstrong: And yeah like even maybe it starts with any as music, then you 

come in and talk a bit about it, and then it fades out which are for walsh's enya 

ayana maybe. 

  

770 

01:06:42.990 --> 01:06:44.130 

Anna Maye: I am. 

  

771 

01:06:44.220 --> 01:06:51.150 

Anna Maye: The I put it in the wrong place i'm actually seeing you know we were 

talking like to do when the peace with the wind last week. 

  

772 

01:06:51.720 --> 01:06:54.450 

Anna Maye: The invisible Pole, I product there, and there was. 

  

773 

01:06:55.590 --> 01:07:06.960 

Anna Maye: off your computer now it's in a different spot nevermind oh just another 

piece actually am seem Italo about he recorded the winds, not in this piece now 

who. 

  

774 

01:07:08.670 --> 01:07:15.270 

Anna Maye: In the World Trade Center for the 2002 thousand I just thought that was 

something not here put somewhere else. 

  

775 

01:07:15.780 --> 01:07:22.920 

Anna Maye: Not even such the wind, but even I would have my last week, the drive 

the finer drives but that can come later on. 

  



783 

01:07:54.270 --> 01:07:55.290 

Catherine Fay: And I have to. 

  

784 

01:07:55.500 --> 01:07:56.160 

Really. 

  

785 

01:07:58.920 --> 01:08:00.480 

nadiajarmstrong: I only heard it that one time. 

  

786 

01:08:00.840 --> 01:08:02.520 

Anna Maye: Like sorry times when. 

  

787 

01:08:05.280 --> 01:08:25.800 

Anna Maye: I put in as well, and about a one off from the World Trade Center it's 

like 10 minutes of voice 10 minute the time we have a dog barking just the whole 

beast and wrote I just thought that was not a dog barking or something and the 

continual noise that kind of strange I. 

  

788 

01:08:28.020 --> 01:08:30.030 

Tom Creed: don't know that piece I love him. 

  

789 

01:08:30.570 --> 01:08:31.740 

Anna Maye: yeah it's really good. 

  

790 

01:08:33.360 --> 01:08:35.340 

Anna Maye: When you think about that later we can keep going for now. 

  

791 

01:08:35.370 --> 01:08:50.100 

nadiajarmstrong: yeah i'm trying to think what format, we could like put that into 

and because, obviously, I really liked this World Trade Center with that so spot on 

rainy but then i'm like are we just taking his like I wouldn't want to just take 

his. 

  

792 

01:08:50.190 --> 01:08:52.440 

nadiajarmstrong: Oh no I don't put yeah. 

  

793 

01:08:52.680 --> 01:09:01.890 



Anna Maye: And anymore, he is not as like a reference for the draw and not until 

the windows side because it's just going to like his work, and that will you know 

something. 

  

794 

01:09:01.950 --> 01:09:03.540 

Anna Maye: But yeah then yeah. 

  

795 

01:09:06.630 --> 01:09:06.990 

nadiajarmstrong: Okay. 

  

796 

01:09:07.170 --> 01:09:10.290 

Catherine Fay: Okay, so we don't necessarily needed there either. 

  

797 

01:09:10.290 --> 01:09:10.680 

Anna Maye: If no. 

  

798 

01:09:11.010 --> 01:09:11.820 

Catherine Fay: don't again. 

  

799 

01:09:11.940 --> 01:09:12.270 

nadiajarmstrong: Okay. 

  

800 

01:09:12.990 --> 01:09:14.340 

nadiajarmstrong: With my thinking about maybe. 

  

801 

01:09:14.370 --> 01:09:17.190 

nadiajarmstrong: Making our own recordings of stuff like that real okay. 

  

802 

01:09:18.600 --> 01:09:28.590 

nadiajarmstrong: Okay, it could be as well, Nice to reference, the two of them in 

our transcript maybe like being like oh like they were inspired our science gapes 

or something you know reference that work. 

  

803 

01:09:28.620 --> 01:09:28.830 

yeah. 

  

804 

01:09:31.140 --> 01:09:32.880 

Catherine Fay: And excluded body. 

  



805 

01:09:36.090 --> 01:09:38.970 

Catherine Fay: mechanical heart, so I read some of that term it's. 

  

806 

01:09:39.840 --> 01:09:41.220 

Tom Creed: Really fascinating. 

  

807 

01:09:42.900 --> 01:09:52.320 

Tom Creed: The allergist actually I mean I don't know if it's that it'd be 

interesting, but it's like the new yorker know a lot of those features have a like 

it's also an actor reading ish like you. 

  

808 

01:09:53.310 --> 01:10:01.080 

Tom Creed: hear us and the in the in for 10 thing is kind of interesting it was it 

came up, I was reading something else, the other day. 

  

809 

01:10:02.460 --> 01:10:02.940 

Tom Creed: Was it. 

  

810 

01:10:04.140 --> 01:10:06.930 

Tom Creed: Maybe it was more Lucy that part and. 

  

811 

01:10:07.800 --> 01:10:16.020 

Tom Creed: we're just about this, like in in Duchamp, which is about intangible 

differences that are manifesting present and. 

  

812 

01:10:17.310 --> 01:10:18.570 

Tom Creed: Which is what he referred to. 

  

813 

01:10:19.740 --> 01:10:20.730 

Tom Creed: So things that were. 

  

814 

01:10:24.510 --> 01:10:32.340 

Tom Creed: You know, in a way, like something like the The thing that makes his 

Duchamp urinal NASA NASA work of art. 

  

815 

01:10:33.810 --> 01:10:39.030 

Tom Creed: that's that that the difference between them is intangible but 

absolutely presence. 

  



816 

01:10:39.120 --> 01:10:45.750 

nadiajarmstrong: yeah there's a lot of lip part in the US that's I feel like that's 

kind of her thing isn't maybe it's that we bring her in again. 

  

817 

01:10:46.110 --> 01:10:48.030 

nadiajarmstrong: hmm and. 

  

818 

01:10:48.720 --> 01:10:58.620 

nadiajarmstrong: What were we can think about it, we said we were mentioned that 

with that section that's bigger the second skin section is there things we could 

take from that i'm putting this with us. 

  

819 

01:10:58.740 --> 01:11:00.870 

Anna Maye: yeah you're right now, any other there was. 

  

820 

01:11:01.140 --> 01:11:02.040 

Catherine Fay: Oh sorry. 

  

821 

01:11:02.340 --> 01:11:03.270 

nadiajarmstrong: One of the movies. 

  

822 

01:11:03.660 --> 01:11:05.760 

Tom Creed: exploded body, so I guess the. 

  

823 

01:11:08.130 --> 01:11:12.930 

Tom Creed: Well, I think the hallway hails I think some. 

  

824 

01:11:13.440 --> 01:11:15.840 

nadiajarmstrong: definitely be so from hales by like. 

  

825 

01:11:16.080 --> 01:11:23.520 

nadiajarmstrong: Like feminists kind of diet like stuff like that, like I don't 

know yeah like technology, allowing for that sort of. 

  

826 

01:11:24.330 --> 01:11:25.290 

nadiajarmstrong: A nice body. 

  

827 

01:11:25.500 --> 01:11:31.410 



nadiajarmstrong: yeah and and then now i'm kind of thinking there's that piece I 

pulled American reflex and. 

  

828 

01:11:31.770 --> 01:11:40.290 

nadiajarmstrong: there's a really good like panel discussion between the two girls 

those two women like someone out like a art institution so maybe it's that I take. 

  

829 

01:11:40.860 --> 01:11:54.300 

nadiajarmstrong: Some lines from that but i'm thinking that could also go that's 

very much about like like bodily representation and like trans issues as well, so I 

feel like that could also go back, we moved into what we were talking about 

earlier. 

  

830 

01:11:55.740 --> 01:11:59.760 

Catherine Fay: And maybe even if you just take whatever you think is relevant and 

then we can chop them. 

  

831 

01:12:00.570 --> 01:12:01.920 

nadiajarmstrong: And we can decide yeah okay. 

  

832 

01:12:02.070 --> 01:12:10.890 

Catherine Fay: Where it needs to go, but just said, if you have that piece done 

then then maybe the PC meet you think is interesting from the interviews well, 

maybe or. 

  

833 

01:12:10.980 --> 01:12:17.310 

nadiajarmstrong: yeah and then for the mechanical hearts, how would it work on 

everything, and by how about farm for MAC without being. 

  

834 

01:12:17.790 --> 01:12:19.830 

Tom Creed: I mean I don't think it's essential actually. 

  

835 

01:12:19.890 --> 01:12:27.810 

Tom Creed: Okay, that I think I might be able to things that are more interesting 

The one thing that is interesting is the detective Proust text is cool. 

  

836 

01:12:28.440 --> 01:12:38.040 

Tom Creed: And they were original you know, which is about he, like he describes 

the kiss as like a photograph like zooming in it's worth reading if you haven't 

read anything like. 

  



837 

01:12:38.070 --> 01:12:38.460 

yeah. 

  

838 

01:12:39.480 --> 01:12:46.740 

Tom Creed: The document so that there could be something about um you know, there 

could be something else about the idea of zooming in or. 

  

839 

01:12:47.430 --> 01:12:55.140 

nadiajarmstrong: gillard talks like that, as well doesn't he, like that the face 

kind of like it when you zoom in on the face, it becomes this sort of like intimate 

sexual Oregon. 

  

840 

01:12:56.970 --> 01:13:05.880 

nadiajarmstrong: or like he's talking about like the zoom in on on the face can 

become like a like really like surreal connection or something you said there's 

something from. 

  

841 

01:13:07.830 --> 01:13:14.190 

nadiajarmstrong: huh that's cute maybe we could have his type bring that Texan then 

have the original one. 

  

842 

01:13:14.820 --> 01:13:18.750 

Tom Creed: A bit of the priests yeah maybe we could try recording it or we could 

try. 

  

843 

01:13:20.850 --> 01:13:21.150 

Tom Creed: doing a. 

  

844 

01:13:23.550 --> 01:13:24.240 

Tom Creed: Computer voice. 

  

845 

01:13:26.880 --> 01:13:33.210 

Catherine Fay: Sorry, Catherine from French voice is nice I also I can offer up 

Roman as well he'll do recordings if we need. 

  

846 

01:13:34.860 --> 01:13:35.190 

nadiajarmstrong: and 

  

847 

01:13:36.090 --> 01:13:37.020 



Tom Creed: I was thinking about. 

  

848 

01:13:38.610 --> 01:13:45.450 

Tom Creed: I was thinking about wrote it, but I wish I shared that piece about 

lacquer boozy a painting it in grades knew. 

  

849 

01:13:47.190 --> 01:13:48.030 

Catherine Fay: He could do that. 

  

850 

01:13:49.980 --> 01:13:50.160 

Tom Creed: paid. 

  

851 

01:13:50.490 --> 01:13:54.450 

Tom Creed: Running page look at a painting, it is in the news in a dance Joe. 

  

852 

01:13:57.990 --> 01:14:03.420 

nadiajarmstrong: I mean, is there a way to get that on to Hamilton Catarina or do 

you think she'd be stronger in the conversation. 

  

853 

01:14:03.930 --> 01:14:06.600 

Katharina Steins: I think we can do her in the conversation otherwise. 

  

854 

01:14:06.720 --> 01:14:15.930 

nadiajarmstrong: Okay, I won't put her down on my little yeah then i'm going to 

take out mechanical hearts as well if that's Okay, just because I think there's so 

much by to infer thin and. 

  

855 

01:14:16.290 --> 01:14:17.310 

Catherine Fay: there's enough there. 

  

856 

01:14:18.150 --> 01:14:22.620 

Katharina Steins: I mean, I found it really hard to find the original like place 

where. 

  

857 

01:14:23.730 --> 01:14:24.660 

Katharina Steins: i'm. 

  

858 

01:14:26.190 --> 01:14:33.570 



Katharina Steins: Where do so speaks about the information, like the old humble 

means most. 

  

859 

01:14:35.550 --> 01:14:39.570 

Katharina Steins: i've never found like the original actual texts like. 

  

860 

01:14:40.560 --> 01:14:45.270 

Tom Creed: I have a I have something about that that I will share with you the has 

some of those references. 

  

861 

01:14:47.670 --> 01:14:56.280 

nadiajarmstrong: And then maybe if there's something that like you really like from 

that katarina you could like put out in we can week I can put that into a robot 

voice and just throw it into the mix. 

  

862 

01:14:57.360 --> 01:14:58.290 

nadiajarmstrong: it's just like I think. 

  

863 

01:14:58.380 --> 01:15:11.760 

nadiajarmstrong: Those two places seem to be kind of like I think the enya can kind 

of break up the two of them, but maybe it's that those are more mixes of ideas, 

whereas the stuff we've done we've started with is more like one after the other, 

you know. 

   

864 

01:15:12.690 --> 01:15:13.830 

Catherine Fay: Absolutely yeah. 

  

865 

01:15:13.860 --> 01:15:14.520 

Tom Creed: I haven't read the. 

  

866 

01:15:14.640 --> 01:15:17.490 

Tom Creed: Whole piece, but that that's quite a good piece of it. 

  

867 

01:15:20.430 --> 01:15:24.900 

Tom Creed: Well it's worth if anyone wants to read it, and it has lots of 

references and. 

  

868 

01:15:28.080 --> 01:15:29.760 

Tom Creed: I just played in the cash okay. 

  



869 

01:15:30.270 --> 01:15:31.710 

Catherine Fay: Well i'm not seeing the chance now. 

  

870 

01:15:36.210 --> 01:15:46.650 

Anna Maye: Am I put the work their DNA DNA from 1994 it's over the link bear, but I 

just kind of reminds me of this own kind of the webbing and kind of like trying to 

get overwhelming. 

  

871 

01:15:50.520 --> 01:15:52.320 

nadiajarmstrong: who's that by as i'm. 

  

872 

01:15:53.130 --> 01:15:55.950 

Anna Maye: Am just the name shoo shoo he is. 

  

873 

01:15:56.010 --> 01:15:57.000 

nadiajarmstrong: really just about. 

  

874 

01:15:57.750 --> 01:15:58.440 

Just about it. 

  

875 

01:16:00.120 --> 01:16:01.410 

Tom Creed: i'm trying to remember. 

  

876 

01:16:01.710 --> 01:16:09.930 

Tom Creed: I read something I read something in the last week, which is, is it in 

john Birger or is it in something else about the idea of a map. 

  

877 

01:16:11.010 --> 01:16:16.590 

Tom Creed: Like making a map that was so accurate, that it was the size of the 

thing that it was representing. 

  

878 

01:16:19.620 --> 01:16:23.670 

Tom Creed: Like a map that's literally answered the map would just sit on top of 

the country. 

  

879 

01:16:26.610 --> 01:16:27.780 

Tom Creed: I have to find that again I. 

  

880 



01:16:29.130 --> 01:16:32.610 

Tom Creed: Just recently, but in a way, like also the Internet is kind of that 

isn't it like. 

  

881 

01:16:33.720 --> 01:16:35.190 

nadiajarmstrong: And yeah. 

  

882 

01:16:36.120 --> 01:16:37.890 

Tom Creed: You know it's probably in that m. 

  

883 

01:16:39.210 --> 01:16:41.130 

Tom Creed: might be in that information book i'll try to get. 

  

884 

01:16:41.520 --> 01:16:45.780 

nadiajarmstrong: It sounds very brightly to me it might be, it might be for non 

rival but. 

  

885 

01:16:48.000 --> 01:16:48.570 

nadiajarmstrong: Somebody. 

  

886 

01:16:48.900 --> 01:16:50.010 

Tom Creed: Let me try and find us. 

  

887 

01:16:50.070 --> 01:16:50.490 

yeah. 

  

888 

01:16:51.630 --> 01:16:52.140 

Catherine Fay: i'm planning. 

  

889 

01:16:52.710 --> 01:16:54.150 

Katharina Steins: To have multi otter. 

  

890 

01:16:55.620 --> 01:16:56.820 

Anna Maye: Yes, sorry. 

  

891 

01:17:00.090 --> 01:17:01.500 

Catherine Fay: Are you going to write something there and. 

  

892 



01:17:01.920 --> 01:17:03.240 

Anna Maye: Oh, is that what you said sorry. 

  

893 

01:17:05.400 --> 01:17:06.540 

Anna Maye: I sorry I had to get. 

  

894 

01:17:06.750 --> 01:17:12.840 

Anna Maye: My charger so I didn't really get to hear what everyone else was doing 

that so everything certain. 

  

895 

01:17:13.320 --> 01:17:16.200 

Anna Maye: But I did a bit too well in there, I have. 

  

896 

01:17:18.000 --> 01:17:19.110 

Anna Maye: It was only a reference. 

  

897 

01:17:19.620 --> 01:17:27.510 

nadiajarmstrong: I do like it, though, I think that I think there's something inch 

I it'd be nice to be able to represent the piece in some way through the audio 

maybe. 

  

898 

01:17:28.230 --> 01:17:29.190 

nadiajarmstrong: yeah absolutely. 

  

899 

01:17:29.940 --> 01:17:32.550 

nadiajarmstrong: want to bring it in and our conversation i'm not sure. 

  

900 

01:17:33.780 --> 01:17:42.330 

Anna Maye: yeah because I referenced actually you know, there are two works as well 

that are quite web like so I can always we can always go through them and then I 

can see, which works best. 

  

901 

01:17:43.050 --> 01:17:46.050 

nadiajarmstrong: yeah it's that you could pick your your favorite or whatever from 

them. 

  

902 

01:17:46.530 --> 01:17:50.100 

Tom Creed: and getting that comes to mind is all of our seniors work with. 

  

903 



01:17:50.130 --> 01:17:51.300 

Anna Maye: yeah the web. 

  

904 

01:17:51.360 --> 01:17:56.430 

Tom Creed: And I just found actually I was looking for them, I have loads of 

photographs of those installations in the pilot to Tokyo. 

  

905 

01:17:57.240 --> 01:17:58.320 

Anna Maye: Did you see it Tom. 

  

906 

01:17:58.380 --> 01:18:12.570 

Tom Creed: I did get the master it was there when I was in Paris on residency the 

knowledge to Tokyo all of likes to the whole big, may I don't know if you've been 

in the village Okay, but the whole main like upstairs curves face was all these 

spider revenue. 

  

907 

01:18:14.880 --> 01:18:17.010 

Tom Creed: For them in the meanwhile, I put some photographs in the drawer. 

  

908 

01:18:17.100 --> 01:18:18.030 

Anna Maye: i'd love to see it. 

  

909 

01:18:19.050 --> 01:18:22.080 

nadiajarmstrong: it's so frustrating all this amazing are done it's like. 

  

910 

01:18:22.140 --> 01:18:24.120 

nadiajarmstrong: We have to put it on audio thing. 

  

911 

01:18:25.800 --> 01:18:29.940 

nadiajarmstrong: We were all just together and there's so many more opportunities 

to resent it but anyway. 

  

912 

01:18:31.620 --> 01:18:35.640 

Tom Creed: But of course the task of the translator like which we talked about on 

the first day you know. 

  

913 

01:18:37.260 --> 01:18:41.400 

Katharina Steins: I was wondering like we were talking about putting an object into 

the space right. 

  



914 

01:18:42.330 --> 01:18:42.660 

Katharina Steins: And that. 

  

915 

01:18:42.840 --> 01:18:51.930 

Katharina Steins: Is floating inside my head somewhere has been like for the last 

couple of minutes, like, for the last hour that we've been talking, because we were 

talking about like the like giving directions and stuff. 

  

916 

01:18:53.250 --> 01:18:56.100 

Katharina Steins: Like just placing little mirrors around the space. 

  

917 

01:18:58.740 --> 01:19:00.060 

Anna Maye: No man's yeah. 

  

918 

01:19:00.600 --> 01:19:06.180 

Katharina Steins: And then people, just like when they turn the suddenly see their 

own face, which I find very disconcerting most times. 

  

919 

01:19:06.600 --> 01:19:10.620 

Anna Maye: hmm that's a really good idea what zoom you're like we're all looking at 

each other. 

  

920 

01:19:11.190 --> 01:19:14.130 

nadiajarmstrong: yeah did you put the directions on the mirrors or. 

  

921 

01:19:14.550 --> 01:19:15.570 

nadiajarmstrong: yeah don't more. 

  

922 

01:19:16.200 --> 01:19:20.490 

Katharina Steins: yeah just put like mirrors and random spots I don't know how it 

works, because of sunlight and stuff it could. 

  

923 

01:19:20.490 --> 01:19:20.970 

Katharina Steins: get me. 

  

924 

01:19:22.530 --> 01:19:22.980 

nadiajarmstrong: When. 

  

925 



01:19:23.070 --> 01:19:24.480 

Tom Creed: We could go in and do a test. 

  

926 

01:19:25.500 --> 01:19:25.860 

Katharina Steins: yeah. 

  

927 

01:19:26.010 --> 01:19:28.350 

nadiajarmstrong: We like for in the other person's research off the. 

  

928 

01:19:28.350 --> 01:19:28.680 

wall. 

  

929 

01:19:30.960 --> 01:19:31.170 

Katharina Steins: And we. 

  

930 

01:19:31.440 --> 01:19:31.980 

nadiajarmstrong: might sound. 

  

931 

01:19:33.840 --> 01:19:36.450 

Tom Creed: isn't it one of those skyscrapers in London. 

  

932 

01:19:36.990 --> 01:19:42.390 

Tom Creed: Like in East London, maybe it's the Is it the walkie talkie the one 

that's kind of curvy was. 

  

933 

01:19:43.230 --> 01:19:44.790 

nadiajarmstrong: day that actually happened. 

  

934 

01:19:44.910 --> 01:19:50.340 

Tom Creed: It was reflecting the sun, and it was like melting wing mirrors off car 

cars. 

  

935 

01:19:50.460 --> 01:19:50.580 

nadiajarmstrong: On. 

  

936 

01:19:51.000 --> 01:19:51.450 

The road. 

  

937 



01:19:52.770 --> 01:19:56.970 

Tom Creed: Like reflecting the sunlight and they had to put it like a new surface 

on the glass. 

  

938 

01:19:58.050 --> 01:19:59.340 

Tom Creed: Like melting people doing. 

  

939 

01:20:00.180 --> 01:20:03.330 

Katharina Steins: The same thing happened in my book in southern Germany they built 

a. 

  

940 

01:20:04.440 --> 01:20:12.090 

Katharina Steins: New library for the university, but they didn't like think about 

the light falling like it was on like a like a heavily trafficked street. 

  

941 

01:20:12.450 --> 01:20:21.000 

Katharina Steins: And then they had to put like cloth coverings over the entire 

building because, like people walking bikes and cars and their cars were like just 

crashing into each other, because of. 

  

942 

01:20:23.670 --> 01:20:25.290 

Katharina Steins: Failing at architecture. 

  

943 

01:20:27.390 --> 01:20:29.400 

nadiajarmstrong: it's like a love for Elias and to the next. 

  

944 

01:20:29.400 --> 01:20:29.820 

level. 

  

945 

01:20:31.710 --> 01:20:32.220 

Catherine Fay: yeah. 

  

946 

01:20:32.550 --> 01:20:33.690 

nadiajarmstrong: murderous like. 

  

947 

01:20:33.960 --> 01:20:36.780 

Katharina Steins: When you think about how expensive the projects are it's always 

like. 

  

948 



01:20:37.500 --> 01:20:38.550 

Catherine Fay: Did they not think of that. 

  

949 

01:20:38.730 --> 01:20:43.170 

Katharina Steins: Exact thing they're injured years there's both about late for 

whatever. 

  

950 

01:20:44.220 --> 01:20:45.780 

Catherine Fay: And if you're going to take care of this. 

  

951 

01:20:45.780 --> 01:20:46.380 

Catherine Fay: Then you're going to. 

  

952 

01:20:47.160 --> 01:20:47.910 

Anna Maye: carry that I. 

  

953 

01:20:48.180 --> 01:20:48.360 

Anna Maye: need. 

  

954 

01:20:48.480 --> 01:20:49.620 

Catherine Fay: To see where it fits. 

  

955 

01:20:49.830 --> 01:20:52.470 

Katharina Steins: I put your name next to it in the document as well. 

  

956 

01:20:52.590 --> 01:20:53.490 

Anna Maye: Yes, super. 

  

957 

01:20:56.580 --> 01:21:03.060 

nadiajarmstrong: And I just threw that piece, and I know, maybe it's not super 

needed. 

  

958 

01:21:03.750 --> 01:21:04.830 

Katharina Steins: Which one did you put in. 

  

959 

01:21:05.310 --> 01:21:11.910 

nadiajarmstrong: The excellence is imperfections it's kind of it's an old piece now 

but it's still like it represents a lot of stuff. 

  



960 

01:21:12.510 --> 01:21:18.060 

nadiajarmstrong: It she basically just I kind of took her instagram over or made an 

instagram and kind of became this source of. 

  

961 

01:21:19.050 --> 01:21:28.980 

nadiajarmstrong: Different person, I suppose, but kind of like she just sort of 

presented very materialistic Lee and kind of like this sort of like soft angel 

fairy vibes she kind of appropriated a lot of like. 

  

962 

01:21:29.370 --> 01:21:36.870 

nadiajarmstrong: tumblr a static or like, but then it and and and also like perfect 

perfect I think is becomes into it, she has these really strange captions and. 

  

963 

01:21:37.260 --> 01:21:43.650 

nadiajarmstrong: All her friends when she did it, it was a performance piece, and I 

think all her friends were like concerned about her like reaching out to her being 

like are you okay. 

  

964 

01:21:44.700 --> 01:21:49.050 

nadiajarmstrong: But basically, she yeah she kind of just like really absorbs 

herself in this instagram. 

  

965 

01:21:49.380 --> 01:21:57.780 

nadiajarmstrong: mind the very early emergence of like that instagram like kind of 

archetype of a character, I suppose, and she just sort of performs through us. 

  

966 

01:21:59.070 --> 01:22:00.390 

nadiajarmstrong: it's just a really nice piece. 

  

967 

01:22:00.540 --> 01:22:03.660 

Catherine Fay: yeah she pretended she had surgery, and everything I was looking at. 

  

968 

01:22:03.660 --> 01:22:04.080 

She. 

  

969 

01:22:05.160 --> 01:22:11.640 

Catherine Fay: that she had in breast implants and things and she photographed 

yourself and pretend hospital bed and. 

  

970 



01:22:13.230 --> 01:22:16.800 

nadiajarmstrong: Get I get it's just so far, she took it is so interesting or 

highlight. 

  

971 

01:22:17.730 --> 01:22:18.960 

nadiajarmstrong: And was interesting like. 

  

972 

01:22:19.050 --> 01:22:20.400 

Catherine Fay: yeah it was in. 

  

973 

01:22:21.090 --> 01:22:23.130 

Tom Creed: The work was shown in MN an exhibition. 

  

974 

01:22:24.630 --> 01:22:33.510 

Tom Creed: It was it was that he wanted to show one of the you know the kind of 

research shows that they do in the space behind the reception desk downstairs. 

  

975 

01:22:33.540 --> 01:22:34.260 

nadiajarmstrong: That like projects. 

  

976 

01:22:35.220 --> 01:22:39.750 

Tom Creed: And it was just it was just accepted as Dr as like printouts from the 

Internet. 

  

977 

01:22:40.500 --> 01:22:42.330 

nadiajarmstrong: But it was a nice actually it was. 

  

978 

01:22:43.500 --> 01:22:43.920 

Tom Creed: and 

  

979 

01:22:45.840 --> 01:22:53.370 

nadiajarmstrong: I wonder, is there a clip of her talking about the work yeah there 

must be there must be something like because it's quite it's like it's. 

  

980 

01:22:57.060 --> 01:22:59.610 

Katharina Steins: right about the piece, or would you want to like. 

  

981 

01:23:00.450 --> 01:23:04.950 



nadiajarmstrong: Actually, like I could write a little paying kind of just 

responding to it like. 

  

982 

01:23:05.400 --> 01:23:10.050 

nadiajarmstrong: yeah like because it's yeah it's a piece that's been on my mind 

like tour is. 

  

983 

01:23:10.530 --> 01:23:23.760 

nadiajarmstrong: My practice, so I think it's it if I could actually write 

something about it or take a little bit of her talking, maybe, and then put it like 

robot voice in as well, do you think it fits there, though, and I mean you can sit 

wherever. 

  

984 

01:23:24.990 --> 01:23:28.440 

nadiajarmstrong: But I think it's I think it's an interesting thing to have in 

there yeah. 

  

985 

01:23:28.590 --> 01:23:32.250 

Tom Creed: It also paid off their on their second scan or you know. 

  

986 

01:23:33.090 --> 01:23:33.780 

yeah. 

  

987 

01:23:35.370 --> 01:23:43.020 

nadiajarmstrong: yeah cuz I kind of thought the indiscernible like and then just 

the mannequins it sort of in the reflection of the mirror, these are all kind of 

like. 

  

988 

01:23:43.410 --> 01:23:44.130 

Catherine Fay: yeah X. 

  

989 

01:23:44.160 --> 01:23:48.270 

nadiajarmstrong: hyper eyes by like social media and ios so so yeah OK cool. 

  

990 

01:23:48.600 --> 01:24:03.840 

nadiajarmstrong: And maybe even that's what I say in my response yeah the the idea 

with that section was around like the bachelor text which is around like, and you 

know we talk about the actual Nice as this kind of fundamental singular thing, but 

the atom. 

  

991 



01:24:03.840 --> 01:24:06.960 

Tom Creed: never exist on its own, the atom is always part of a crowd. 

  

992 

01:24:08.130 --> 01:24:09.660 

Tom Creed: You know, like an atom is always. 

  

993 

01:24:10.020 --> 01:24:15.780 

Tom Creed: i'm part of other items, so it sort of it, Tim theorizing about that 

state of. 

  

994 

01:24:17.490 --> 01:24:21.120 

Tom Creed: Being is being collective rather than singular. 

  

995 

01:24:22.380 --> 01:24:25.560 

Tom Creed: And that's what the that's what that's what they were after with it 

yeah. 

  

996 

01:24:26.250 --> 01:24:31.830 

Catherine Fay: Then I think it does have relevance they're pushing it could work 

number of places like you say. 

  

997 

01:24:33.000 --> 01:24:33.150 

i'm. 

  

998 

01:24:34.650 --> 01:24:35.160 

nadiajarmstrong: Sorry go ahead. 

  

999 

01:24:35.610 --> 01:24:38.520 

Catherine Fay: No i'm just gonna ask, do you think it's worth using that bachelor. 

  

1000 

01:24:39.420 --> 01:24:39.810 

nadiajarmstrong: yeah that's. 

  

1001 

01:24:41.430 --> 01:24:42.210 

Anna Maye: Not as the front. 

  

1002 

01:24:44.580 --> 01:24:45.210 

Katharina Steins: twice. 

  



1003 

01:24:46.110 --> 01:24:51.660 

nadiajarmstrong: yeah different parts of that this is the sorry, this is the 

bachelor checks that was used in place of material. 

  

1004 

01:24:52.260 --> 01:24:56.610 

Anna Maye: Okay it's so it's in the X zone seven exceeding the. 

  

1005 

01:24:59.220 --> 01:25:01.920 

Tom Creed: Right i'll type a bunch of it off, just so that we have. 

  

1006 

01:25:02.790 --> 01:25:08.250 

Katharina Steins: Okay i've added it as well, so i'll put you, as the person Tom 

Brady on those. 

  

1007 

01:25:08.760 --> 01:25:12.510 

Tom Creed: Those texts that are in the document that we want like the back end as 

well i'll take them off now that I. 

  

1008 

01:25:12.510 --> 01:25:13.860 

nadiajarmstrong: know are thinking about using. 

  

1009 

01:25:16.320 --> 01:25:17.760 

nadiajarmstrong: Like oh sorry go ahead. 

  

1010 

01:25:18.210 --> 01:25:25.110 

Anna Maye: No, I was just gonna say right the current bar attacks that we did in 

the prologue we could bring that in maybe not zone seven, but about what matter. 

  

1011 

01:25:25.890 --> 01:25:28.350 

nadiajarmstrong: yeah definitely I think. 

  

1012 

01:25:29.340 --> 01:25:30.090 

Anna Maye: she's going over. 

  

1013 

01:25:30.240 --> 01:25:31.560 

Tom Creed: A lot of fun, it was going over. 

  

1014 

01:25:31.800 --> 01:25:32.460 



Anna Maye: yeah. 

  

1015 

01:25:32.520 --> 01:25:33.450 

Catherine Fay: Thanks for someone. 

  

1016 

01:25:33.480 --> 01:25:35.460 

Anna Maye: I can write it, I thought, wherever we're going to do. 

  

1017 

01:25:36.300 --> 01:25:41.490 

Anna Maye: I really would love to put in the invisible pole somewhere just silence 

in a non end zone seven. 

  

1018 

01:25:41.820 --> 01:25:49.140 

Anna Maye: In a different one because we lock on I just can't even talk about it, 

even in the text, I just think it's such an interesting. 

  

1019 

01:25:50.010 --> 01:25:58.830 

Anna Maye: Not about the actual work, which is that silence, because I think 

there's so much information that we're giving viewer it'd be nice for them to have 

a minute just to think. 

  

1020 

01:26:01.830 --> 01:26:05.160 

Tom Creed: that's the that's also Bashar Texas. 

  

1021 

01:26:05.880 --> 01:26:12.810 

Anna Maye: And know Ryan gander is that I have their documented 13 you know that 

we're talking sorry yeah yeah that's what the text is that. 

  

1022 

01:26:12.990 --> 01:26:14.910 

Tom Creed: I need so meaning, I can remember oh yeah that's the word. 

  

1023 

01:26:17.640 --> 01:26:19.170 

Catherine Fay: it's a voice. 

  

1024 

01:26:20.520 --> 01:26:21.690 

Anna Maye: that's actually and. 

  

1025 

01:26:21.720 --> 01:26:25.650 



Anna Maye: I put the link there you can actually it's just the sound of the wind 

blows. 

  

1026 

01:26:26.970 --> 01:26:30.870 

Anna Maye: I just think of your ecotec can put it somewhere, so it was a. 

  

1027 

01:26:32.010 --> 01:26:35.670 

Tom Creed: tiered is the main space of the main gallery and it was just wind was. 

  

1028 

01:26:36.510 --> 01:26:37.200 

Catherine Fay: blowing in there. 

  

1029 

01:26:37.380 --> 01:26:39.240 

Is a mess yes. 

  

1030 

01:26:40.650 --> 01:26:55.770 

nadiajarmstrong: My main concern is high, we can Vegas like do we need to if we're 

putting it in do we need to then like make sure that in the transcript like our 

conversation it's brought up so that like people know that there's a, can I just 

wouldn't want it to get lost. 

  

1031 

01:26:55.800 --> 01:27:00.570 

Anna Maye: yeah I know what you mean I think you just I think we need like a blank 

space, though i'm sorry. 

  

1032 

01:27:00.600 --> 01:27:01.020 

Anna Maye: Yes. 

  

1033 

01:27:01.680 --> 01:27:04.950 

nadiajarmstrong: And it has been really exciting like just nothing. 

  

1034 

01:27:05.070 --> 01:27:07.290 

nadiajarmstrong: Nothing yeah okay. 

  

1035 

01:27:07.380 --> 01:27:07.890 

related. 

  

1036 

01:27:09.150 --> 01:27:16.950 



Tom Creed: related to the Stephen battalion piece, the World Trade Center wins 

thing there's something about like you can just put one wins like that's. 

  

1037 

01:27:18.180 --> 01:27:20.580 

Anna Maye: just making the most of the noise I don't know. 

  

1038 

01:27:21.990 --> 01:27:22.740 

Anna Maye: Probably there no. 

  

1039 

01:27:23.430 --> 01:27:23.940 

nadiajarmstrong: You know. 

  

1040 

01:27:24.030 --> 01:27:25.500 

Anna Maye: You know that we need the microphone. 

  

1041 

01:27:25.980 --> 01:27:30.300 

Tom Creed: yeah it's like that did I think with silence. 

  

1042 

01:27:30.420 --> 01:27:30.780 

Catherine Fay: um. 

  

1043 

01:27:30.930 --> 01:27:34.170 

Tom Creed: it's strictly with silence, because I think with and. 

  

1044 

01:27:35.310 --> 01:27:41.130 

Tom Creed: With so I think if we put in silence, without contextualizing yes, 

people will think it's over yeah. 

  

1045 

01:27:41.160 --> 01:27:43.650 

nadiajarmstrong: yeah me too I get where it's broken or something. 

  

1046 

01:27:43.710 --> 01:27:51.630 

nadiajarmstrong: yeah, but you can actually play with that, like, I even try and 

some of my videos like I try wait till the very moment, where the person starts to 

get anxious. 

  

1047 

01:27:51.930 --> 01:27:53.790 

nadiajarmstrong: Again I bring this item by can you know. 

  



1048 

01:27:53.790 --> 01:28:04.740 

nadiajarmstrong: You can actually I like it'll be really fun, I think, to play with 

that, like I think yeah won't be complete silence or if there is like five seconds 

to complete silence they'll be like a build off and like exit to that as well you 

know. 

  

1049 

01:28:04.860 --> 01:28:12.600 

Anna Maye: It just reminds me of like when you're in zoom and you know when you're 

in the breakout rooms and you're like waiting to get back in you don't you know 

that kind of way. 

  

1050 

01:28:12.600 --> 01:28:14.880 

Anna Maye: That, I think that would be nice to somehow. 

  

1051 

01:28:15.540 --> 01:28:17.280 

nadiajarmstrong: Even a clock ticking maybe. 

  

1052 

01:28:20.670 --> 01:28:22.650 

Tom Creed: Because I think we've got another idea, then. 

  

1053 

01:28:22.740 --> 01:28:25.800 

Tom Creed: it's like there's another idea, which is the. 

  

1054 

01:28:27.300 --> 01:28:30.030 

Tom Creed: debate where we asked them to take the headphones off. 

  

1055 

01:28:30.360 --> 01:28:33.180 

Tom Creed: yeah so that probably doesn't need an instruction. 

  

1056 

01:28:33.390 --> 01:28:34.080 

Tom Creed: And it might be. 

  

1057 

01:28:34.140 --> 01:28:41.340 

Tom Creed: pause in like depending on how the track is running it might be paused 

the track or it might be take it off for about 30 seconds or. 

  

1058 

01:28:42.480 --> 01:28:53.250 



nadiajarmstrong: Maybe and then it's even like so if we have at the beginning we've 

got like that first break in or like sort of towards the beginning, where we kind 

of do this thing of turning around and all the information is behind you. 

  

1059 

01:28:53.490 --> 01:29:05.430 

nadiajarmstrong: that's like a one instructional moment and then economy moves we 

have this silence moment after so we have Amalia omen, and then maybe a social our 

text and, like a. 

  

1060 

01:29:05.580 --> 01:29:15.600 

nadiajarmstrong: Reading of that and then maybe it's that we say something like 

will give you a moment to think now and the wind starts to come in and things start 

to fade ice and then we move on to the next thing. 

  

1061 

01:29:16.650 --> 01:29:21.420 

Katharina Steins: will be awesome so seven node end zone seven to be like an 

instruction. 

  

1062 

01:29:23.340 --> 01:29:24.060 

Katharina Steins: or pause. 

  

1063 

01:29:25.830 --> 01:29:29.460 

nadiajarmstrong: Because even asking people to pose is like an instruction, I 

suppose isn't it so. 

  

1064 

01:29:30.600 --> 01:29:39.270 

Anna Maye: I think it's probably then best if to reference the invisible call in 

the text, like you know actually explain about it a bit more. 

  

1065 

01:29:39.330 --> 01:29:44.760 

nadiajarmstrong: Okay, yes, it may be, if we make sure that, like we reference it 

and our discussion. 

  

1066 

01:29:45.150 --> 01:29:48.360 

Katharina Steins: i'm making another tab for the discussion. 

  

1067 

01:29:52.110 --> 01:29:56.100 

Katharina Steins: If you just want to add like things you want to talk about in 

there before we meet up just so that we. 

  

1068 



01:29:56.100 --> 01:29:56.520 

Katharina Steins: Can all. 

  

1069 

01:29:56.970 --> 01:29:57.330 

Anna Maye: yeah. 

  

1070 

01:29:57.810 --> 01:29:58.410 

Anna Maye: good idea. 

  

1071 

01:29:58.440 --> 01:30:01.530 

Katharina Steins: I just got my book order I got the shop. 

  

1072 

01:30:03.390 --> 01:30:03.960 

nadiajarmstrong: Yes. 

  

1073 

01:30:04.650 --> 01:30:06.420 

Anna Maye: Oh it's hard back that's even nicer. 

  

1074 

01:30:07.260 --> 01:30:11.160 

Katharina Steins: yeah it's the only one, they had I just felt like I kind of 

wanted it. 

  

1075 

01:30:13.650 --> 01:30:13.980 

Katharina Steins: For my. 

  

1076 

01:30:14.580 --> 01:30:16.110 

nadiajarmstrong: useful to read actually. 

  

1077 

01:30:16.470 --> 01:30:18.090 

nadiajarmstrong: yeah like actually holiday. 

  

1078 

01:30:18.270 --> 01:30:21.720 

Katharina Steins: One that ashlyn keeps talking about the ghost in the throat. 

  

1079 

01:30:22.170 --> 01:30:22.950 

Tom Creed: Oh yeah. 

  

1080 

01:30:23.280 --> 01:30:24.900 



Catherine Fay: that's a great race yeah. 

  

1081 

01:30:25.890 --> 01:30:28.950 

Katharina Steins: Really excited i've been waiting for like a week and a half to 

get these books. 

  

1082 

01:30:30.120 --> 01:30:30.570 

Okay. 

  

1083 

01:30:31.980 --> 01:30:33.510 

Katharina Steins: Back to back to business. 

  

1084 

01:30:34.830 --> 01:30:37.110 

Catherine Fay: Why slide broken down that's me. 

  

1085 

01:30:37.680 --> 01:30:44.400 

Anna Maye: yeah that that can go somewhere else I just caught the connection 

dropping would be good, and then I just had buys john other. 

  

1086 

01:30:45.270 --> 01:30:53.820 

Anna Maye: search for the miraculous just I thought it was he actually did so I 

learned this yesterday he did, like the trilogy of the performance, so the first 

part. 

  

1087 

01:30:54.300 --> 01:31:12.510 

Anna Maye: was where he recorded it in Los Angeles, so he had actually all like 

Shan Shan team is there, and like fishermen singing and then he went like went in 

the voice, she will he's never worked at he passed away boss, it was supposed to be 

like a tree parish it just remind me of the end yet. 

  

1088 

01:31:13.980 --> 01:31:17.700 

Anna Maye: Seed in the box that you're kind of like you're always searching on the 

Internet. 

  

1089 

01:31:19.440 --> 01:31:21.600 

nadiajarmstrong: And I see an artist or a musician sorry. 

  

1090 

01:31:21.660 --> 01:31:23.820 

Anna Maye: No he's an artist he's a conceptual artist and. 

  



1091 

01:31:23.820 --> 01:31:24.270 

Anna Maye: So. 

  

1092 

01:31:24.330 --> 01:31:36.150 

Anna Maye: This was in 1975 and we've got sales from so it's either who's better 

conspiracy of it was exchanged, is he still alive like what happened. 

  

1093 

01:31:36.330 --> 01:31:45.150 

Anna Maye: yeah it's not that one i'm reference on it's more the fact of like he 

was searching for something out, and I might get a bit bogged down, and so on seven 

there's lots going on. 

  

1094 

01:31:45.480 --> 01:31:46.890 

Katharina Steins: No, I think that's really what. 

  

1095 

01:31:48.150 --> 01:31:49.890 

nadiajarmstrong: Do you want to take that on right so. 

  

1096 

01:31:49.890 --> 01:31:50.880 

Anna Maye: yeah absolutely. 

  

1097 

01:31:51.900 --> 01:31:54.990 

Katharina Steins: Okay, so would be like a story about Boston. 

  

1098 

01:31:55.770 --> 01:31:57.570 

Anna Maye: yeah I just think he's. 

  

1099 

01:31:57.570 --> 01:32:07.350 

Anna Maye: Interesting to even like like there's so much about him like he had two 

books about voyages and one was about how a person like and some words. 

  

1100 

01:32:07.830 --> 01:32:15.630 

Anna Maye: Like lied about their voyage so like you know, like he was even reading 

books about it so there's a lot of things is a true or not, but it's just more the 

fact that he actually. 

  

1101 

01:32:15.870 --> 01:32:22.650 

Anna Maye: was so committed to use our practice that he went to my small little 

boat in the middle of the sea, I just think I think it's interesting. 



  

1102 

01:32:22.920 --> 01:32:23.340 

yeah. 

  

1103 

01:32:24.840 --> 01:32:27.030 

nadiajarmstrong: Okay i've never heard of him, it looks so interesting. 

  

1104 

01:32:28.080 --> 01:32:31.200 

Anna Maye: yeah he's really he's really cool like he did these things where you'd 

like. 

  

1105 

01:32:31.920 --> 01:32:36.270 

Anna Maye: riding a bike I mean just go straight into the canal like just to see 

what gravity would. 

  

1106 

01:32:37.380 --> 01:32:37.770 

Anna Maye: would work. 

  

1107 

01:32:39.210 --> 01:32:40.260 

Anna Maye: yeah just fallen. 

  

1108 

01:32:44.850 --> 01:32:45.210 

nadiajarmstrong: So. 

  

1109 

01:32:46.380 --> 01:32:48.030 

Anna Maye: So we have a five minute break yes. 

  

1110 

01:32:48.120 --> 01:32:49.230 

nadiajarmstrong: that's a good idea. 

  

1111 

01:32:49.740 --> 01:32:51.300 

nadiajarmstrong: Great i'm gonna. 

  

1112 

01:32:52.140 --> 01:32:52.800 

Catherine Fay: come back to. 

  

1113 

01:32:52.920 --> 01:32:53.970 

Katharina Steins: You in a couple minutes. 



  

1114 

01:32:54.300 --> 01:32:54.900 

yeah. 

  

1143 

01:41:54.150 --> 01:41:55.110 

nadiajarmstrong: Okay, so where where we. 

  

1144 

01:41:55.590 --> 01:41:58.860 

Katharina Steins: don't seven is done and we're moving on to zone eight. 

  

1145 

01:42:00.300 --> 01:42:02.430 

nadiajarmstrong: i'm saying looking at this page i'm like. 

  

1146 

01:42:02.430 --> 01:42:08.550 

nadiajarmstrong: four minutes, so far, five minutes that's what i'm seeing so far, 

like just looking at us for. 

  

1147 

01:42:09.060 --> 01:42:13.020 

Catherine Fay: Five minutes and we're at some eight so there's 30. 

  

1148 

01:42:16.530 --> 01:42:20.100 

Katharina Steins: i'll send you the link to the sheet, maybe that'll give you a 

little. 

  

1149 

01:42:22.470 --> 01:42:25.740 

Catherine Fay: shoot so and So here we are. 

  

1150 

01:42:27.720 --> 01:42:29.760 

Catherine Fay: This is factory the song. 

  

1151 

01:42:31.350 --> 01:42:40.890 

nadiajarmstrong: that's oh yeah that was me, am I think that, like my work well in 

the discussion, just because kind of like even just the concept of it is quite 

interesting that she. 

  

1152 

01:42:41.430 --> 01:42:50.640 

nadiajarmstrong: Like how's the characters dance and they kind of work in this 

factory where they produce sunlight I just thought there was something very late 

capitalism about it and kind of like. 



  

1153 

01:42:51.030 --> 01:43:00.660 

nadiajarmstrong: The body moving around producing the light and it's sort of fun as 

well, so maybe i'll just need to see if there's like a quote by Quito talking about 

it or. 

  

1154 

01:43:01.770 --> 01:43:04.860 

nadiajarmstrong: Maybe it's that it goes into the conversation yeah. 

  

1155 

01:43:05.280 --> 01:43:08.310 

Catherine Fay: But there's no audio with this it's not a like. 

  

1156 

01:43:08.670 --> 01:43:13.620 

nadiajarmstrong: it's like a video yeah it's like a huge it's a big installation 

actually and then it's a video as well. 

  

1157 

01:43:13.710 --> 01:43:18.930 

nadiajarmstrong: And, but I just think taking from maybe like it would probably 

wouldn't work. 

  

1158 

01:43:19.170 --> 01:43:25.560 

nadiajarmstrong: To just take her audio you know yeah I think we can leave us, I 

think we can probably leave us Okay, and for the audio. 

  

1159 

01:43:27.540 --> 01:43:29.520 

Catherine Fay: To put the best foods to topia. 

  

1160 

01:43:31.470 --> 01:43:34.710 

nadiajarmstrong: At that was me as well, actually and. 

  

1161 

01:43:36.450 --> 01:43:37.290 

Look at that one. 

  

1162 

01:43:38.520 --> 01:43:44.010 

nadiajarmstrong: Who gets really beautiful piece and it's like setting a factory 

and she did, and then a lightbulb. 

  

1163 

01:43:44.040 --> 01:43:46.230 

nadiajarmstrong: factory, I think, is and she stands. 



  

1164 

01:43:46.320 --> 01:43:51.810 

nadiajarmstrong: yeah yeah and it's kind of write their dreams, like the dreams of 

the workers i'm kind of. 

  

1165 

01:43:52.200 --> 01:44:00.840 

nadiajarmstrong: I don't know why I have in this I just there's something really 

industrial materials that that's where I was sort of inspire like and it's it's 

really beautiful it's a really beautiful piece, and they kind of. 

  

1166 

01:44:01.170 --> 01:44:11.670 

nadiajarmstrong: The characters are all silent, but they sort of they express their 

kind of dreams through the like in the factory space and like there's a ballet 

dancer like a factory, where he wants to be a ballet dancer and like. 

  

1167 

01:44:12.060 --> 01:44:19.380 

nadiajarmstrong: A guy going to do, and like hip hop fans don't like it, but it's 

just really nice it's a really long piece as well, so I don't know. 

  

1168 

01:44:20.850 --> 01:44:26.160 

nadiajarmstrong: i'm stuck I wasn't really thinking of it in terms of audio I think 

I was more thinking of as like a reference point. 

  

1169 

01:44:26.520 --> 01:44:27.510 

nadiajarmstrong: So i'm happy to. 

  

1170 

01:44:28.170 --> 01:44:28.530 

yeah. 

  

1171 

01:44:29.670 --> 01:44:30.120 

nadiajarmstrong: yeah. 

  

1172 

01:44:30.750 --> 01:44:33.570 

Catherine Fay: See is there is this is where he had the spider so. 

  

1173 

01:44:34.410 --> 01:44:36.720 

Catherine Fay: cool but I didn't know is that. 

  

1174 

01:44:36.900 --> 01:44:45.120 



Catherine Fay: enough to I just that that I mean it's the section about where they 

could possibly use it for an kepler, I guess, I mean. 

  

1175 

01:44:45.180 --> 01:44:46.770 

Anna Maye: I definitely bring it in Russian. 

  

1176 

01:44:50.010 --> 01:44:50.580 

nadiajarmstrong: Why don't even. 

  

1177 

01:44:51.270 --> 01:44:57.660 

nadiajarmstrong: put it in a different voice if you didn't want to use your own 

Catherine or, if you want to do record yourself on your phone talking about it. 

  

1178 

01:44:58.020 --> 01:44:58.680 

yeah. 

  

1179 

01:45:00.360 --> 01:45:02.220 

Catherine Fay: Would it be weird to have a child's voice. 

  

1180 

01:45:03.240 --> 01:45:05.700 

nadiajarmstrong: No, I would love that I think not so cool. 

  

1181 

01:45:05.970 --> 01:45:08.670 

Anna Maye: They go on, I think yeah as many different voices as. 

  

1182 

01:45:08.670 --> 01:45:13.020 

nadiajarmstrong: Possible and really speaks to this yeah. 

  

1183 

01:45:13.770 --> 01:45:18.540 

Catherine Fay: i'll ask i'll ask able to do is, and then we can see it if it isn't 

right i'll do it or. 

  

1184 

01:45:18.630 --> 01:45:21.840 

nadiajarmstrong: Somebody else can be lovely yeah Somali back to you. 

   

1195 

01:45:58.590 --> 01:45:59.910 

nadiajarmstrong: cool I think that's a. 

  

1196 



01:46:00.390 --> 01:46:01.320 

Katharina Steins: cool like. 

  

1197 

01:46:02.460 --> 01:46:02.760 

thing. 

  

1198 

01:46:04.080 --> 01:46:06.270 

nadiajarmstrong: And like a child voice talking about Armor. 

  

1199 

01:46:06.900 --> 01:46:08.880 

nadiajarmstrong: it's kind of a natural based material. 

  

1200 

01:46:09.390 --> 01:46:12.450 

nadiajarmstrong: Is that what you were thinking yeah yeah and that she hate 

spiders. 

  

1201 

01:46:12.510 --> 01:46:14.310 

nadiajarmstrong: So she gave the money. 

  

1202 

01:46:16.080 --> 01:46:16.350 

Catherine Fay: there. 

  

1203 

01:46:17.550 --> 01:46:21.690 

Catherine Fay: And, did you hear that time I thought i'd asked gave it to do the 

spider soak up there. 

  

1204 

01:46:22.800 --> 01:46:28.260 

Catherine Fay: And we can have a look see if it works, it might be it might sound 

very cheesy though so that's a. 

  

1205 

01:46:30.960 --> 01:46:32.070 

Catherine Fay: Terrible dresses. 

  

1206 

01:46:32.880 --> 01:46:42.810 

Anna Maye: Oh, that was a reference I am have Caroline brought him and we don't 

have to put their put it in the text, it was just this is really beautiful. 

  

1207 

01:46:43.170 --> 01:46:51.900 



Anna Maye: it's like the garments are kind of lifted from the air, and I kind of 

thought it was like this other idea of like technology being the body that just 

like floats beside us. 

  

1208 

01:46:53.250 --> 01:46:57.390 

Anna Maye: Or, I can put that somewhere else or not put it in all. 

  

1209 

01:46:58.500 --> 01:46:59.880 

Catherine Fay: That is that a performance and. 

  

1210 

01:47:00.720 --> 01:47:07.590 

Anna Maye: I know it's not I hopefully the link works there and no it's not a 

performance I don't think it is. 

  

1211 

01:47:11.940 --> 01:47:15.840 

Catherine Fay: I click on the link Do you still see the working text page. 

  

1212 

01:47:16.200 --> 01:47:18.450 

nadiajarmstrong: No, no, we go to the link with you. 

  

1213 

01:47:18.450 --> 01:47:23.760 

Catherine Fay: Because I think that's funny because I was trying to do that earlier 

with students and it wouldn't work. 

  

1214 

01:47:25.290 --> 01:47:26.010 

nadiajarmstrong: I think it's like. 

  

1215 

01:47:27.720 --> 01:47:28.200 

Tom Creed: i'm sorry. 

  

1216 

01:47:28.770 --> 01:47:30.840 

Tom Creed: I was thinking your window. 

  

1217 

01:47:31.980 --> 01:47:38.370 

Tom Creed: It should just go through it if you're kicking into another browser 

window, sometimes it unless you're sharing unless you. 

  

1218 

01:47:39.540 --> 01:47:42.930 



nadiajarmstrong: yeah like you probably selected just to share a slideshow or 

something. 

  

1219 

01:47:43.140 --> 01:47:45.120 

Catherine Fay: that's what I did actually cuz I blinked. 

  

1220 

01:47:45.120 --> 01:47:45.600 

nadiajarmstrong: yeah you have. 

  

1221 

01:47:46.620 --> 01:47:50.280 

Catherine Fay: To close, a sale every time oh yeah that's beautiful. 

  

1222 

01:47:50.970 --> 01:47:57.420 

Anna Maye: yeah I thought they were really beautiful but we don't have so I can 

keep keep we can keep going I just it kind of just reminded me. 

  

1223 

01:47:57.780 --> 01:47:59.490 

Catherine Fay: Their shadows, are they you. 

  

1224 

01:47:59.760 --> 01:48:14.550 

Anna Maye: Know they're actually I think there's a better image, I have an ascended 

in what they're really beautiful though we're at like presented them they're like 

in this big industrial room and it's just like you can't even see how they are 

floating. 

  

1225 

01:48:16.950 --> 01:48:17.520 

Catherine Fay: magic. 

  

1226 

01:48:20.520 --> 01:48:32.460 

nadiajarmstrong: Maybe it is just one line like what you were even saying like no 

but like it kind of made me think of how technology, you know you could like right 

like name her and reference the piece, and then say like It made me think of like. 

  

1227 

01:48:33.030 --> 01:48:34.110 

Anna Maye: yeah I think so many. 

  

1228 

01:48:34.350 --> 01:48:34.980 

nadiajarmstrong: of us. 

  

1229 



01:48:35.340 --> 01:48:47.520 

nadiajarmstrong: Like just like a really even it could just be five seconds or tons 

I think that's quite beautiful and it is nice with the spider silk and everything 

and we've just done our moment of silence and it's coming back to a very like 

natural place now, with our. 

  

1230 

01:48:47.520 --> 01:48:48.330 

Anna Maye: Reference that. 

  

1231 

01:48:48.450 --> 01:48:50.280 

nadiajarmstrong: Actually really nice yeah. 

  

1232 

01:48:50.310 --> 01:48:51.750 

Anna Maye: Okay brilliant all right, then. 

  

1233 

01:48:51.780 --> 01:48:52.560 

Anna Maye: Like alive and just. 

  

1234 

01:48:53.130 --> 01:48:53.670 

Explain. 

  

1235 

01:48:54.750 --> 01:48:55.950 

nadiajarmstrong: yeah exactly yeah. 

  

1236 

01:48:55.950 --> 01:48:56.220 

But. 

  

1237 

01:48:57.420 --> 01:49:01.650 

nadiajarmstrong: or even I just think like how you relate to this is what yeah and 

I started yeah. 

  

1238 

01:49:02.760 --> 01:49:03.330 

nadiajarmstrong: and 

  

1239 

01:49:05.640 --> 01:49:06.390 

nadiajarmstrong: So what's that called. 

  

1240 

01:49:07.770 --> 01:49:08.580 

Tom Creed: master say knows. 



  

1241 

01:49:08.850 --> 01:49:10.230 

Tom Creed: Her stuff could come in there as well. 

  

1242 

01:49:11.520 --> 01:49:13.380 

Catherine Fay: I don't know what it would you yeah. 

  

1243 

01:49:14.190 --> 01:49:14.670 

Anna Maye: He needs. 

  

1244 

01:49:15.660 --> 01:49:16.920 

Tom Creed: To think that inspire yourself. 

  

1245 

01:49:17.940 --> 01:49:18.750 

Anna Maye: And yeah. 

  

1246 

01:49:19.380 --> 01:49:24.990 

Tom Creed: i'll try and find something about that, on the like, there was the 

spider webs but then he does all this other stuff about flying. 

  

1247 

01:49:26.310 --> 01:49:37.740 

Tom Creed: kind of them and flying you know kind of flying parachutes used to fly 

as a kind of activists work which is like related to but separate to the spiders 

work. 

  

1248 

01:49:37.980 --> 01:49:51.540 

nadiajarmstrong: yeah OK cool, so we have like katherine's going to do the spider 

so, then I was going to do something from carolyn broadhead and then Tom do you 

want to maybe see if there's something you could add from mascherano. 

  

1249 

01:49:53.670 --> 01:49:55.470 

nadiajarmstrong: New suit I think you might be muted there. 

  

1250 

01:49:57.300 --> 01:50:00.720 

Tom Creed: i'll have a look at something from the service a know yet from the 

flying stuff. 

  

1251 

01:50:02.580 --> 01:50:02.970 

Catherine Fay: Great. 



  

1252 

01:50:03.150 --> 01:50:05.430 

nadiajarmstrong: That works really nicely as a little section I think. 

  

1253 

01:50:05.430 --> 01:50:06.030 

Catherine Fay: Together, then. 

  

1254 

01:50:08.460 --> 01:50:19.740 

Catherine Fay: luminescent painting oh oh yeah light installations, so at the PQ 

the pride quadrennial in 2019 they had huge and. 

  

1255 

01:50:20.490 --> 01:50:32.160 

Catherine Fay: They took over the sports hall and built this sand and lighting 

exhibition that was just incredible and there were all these little pods that you 

could sit in and some of it was be or and some of it was just sonic stuff. 

  

1256 

01:50:32.610 --> 01:50:48.750 

Catherine Fay: And the YouTube is about the building of us, I couldn't find I had 

plenty videos but I obviously got rid of them, but the probably something at the 

end of this that YouTube that has sound in it that might be useful, but it's 

literally just sound, so I don't know if the interest. 

  

1257 

01:50:50.430 --> 01:50:52.350 

Catherine Fay: It wouldn't necessarily be about the. 

  

1258 

01:50:52.500 --> 01:50:56.730 

Catherine Fay: project itself it's more about what it offered up Sam was, I think. 

  

1259 

01:50:58.260 --> 01:51:09.690 

Tom Creed: My this one of the things about this like to the basically there were 

you know, in the original exhibition there were three ideas, there was like 

painting with light, so it was like a lot of kind of dance lab and type for us and 

light installations. 

  

1260 

01:51:10.260 --> 01:51:20.910 

Tom Creed: And then, this painting with our body and I don't know if you know this 

work explosion by mono repo, which is a painting, where he did the painting and 

then he. 

  

1261 

01:51:22.140 --> 01:51:37.260 



Tom Creed: projected the painting on to light sensitive paper so it's like a kind 

of when you see if it's like kind of for it looks like kind of for big sort of like 

almost like warhol screen prints but actually only one of them was painted and the 

other three were done by projecting. 

  

1262 

01:51:38.940 --> 01:51:41.490 

Tom Creed: slide projection onto light sensitive. 

  

1263 

01:51:43.140 --> 01:51:43.650 

Catherine Fay: paper. 

  

1264 

01:51:43.980 --> 01:51:51.960 

Tom Creed: But the photocopying thing is the thing that I just think he's like so 

retro and hilarious, which is that there was like a got an attendant in a. 

  

1265 

01:51:52.710 --> 01:52:00.420 

Tom Creed: Like a vitrine with a photocopier who would like photocopy anything you 

want, and so, like the picture in the catalog is like a photocopied piece of 

cheese. 

  

1266 

01:52:01.860 --> 01:52:10.500 

Tom Creed: I mean you know you could put your face or your arm or like it was like 

you know, like a kind of like office party gone wrong and the. 

  

1267 

01:52:11.370 --> 01:52:15.180 

nadiajarmstrong: i'm just seeing a book here actually have Leotard admonitory 

together. 

  

1268 

01:52:15.750 --> 01:52:16.050 

yeah. 

  

1269 

01:52:17.880 --> 01:52:27.330 

Tom Creed: Lots of artists, whose work were initially were artists, that the chart 

had previously written about so like down your brand and Monterey and people like 

that and. 

  

1270 

01:52:27.690 --> 01:52:32.130 

Katharina Steins: I mean, I wish we just print out random stuff that will be so 

fun. 

  

1271 



01:52:33.960 --> 01:52:35.550 

Tom Creed: I mean, in a way, like this. 

  

1272 

01:52:36.780 --> 01:52:38.520 

Tom Creed: I didn't think like the. 

  

1273 

01:52:39.690 --> 01:52:41.820 

Tom Creed: You know another way of doing that. 

  

1274 

01:52:43.170 --> 01:52:58.290 

Tom Creed: The the text document is just like you know if we were doing it where 

the gallery was opened the thing that would be amazing would be to set up like a 

kind of sensor so that, when someone like walked into the gallery a printer would 

just start printing ish. 

  

1275 

01:52:59.100 --> 01:52:59.280 

Catherine Fay: You know. 

  

1276 

01:52:59.940 --> 01:53:09.180 

Tom Creed: I mean, obviously, given that we're going to know anytime someone is 

going in we could just go in and switch on you know, but the idea of a printer just 

like printing the text, I was on the floor. 

  

1277 

01:53:10.860 --> 01:53:14.580 

nadiajarmstrong: or even a fax machine, we could like send the information to a fax 

machine. 

  

1278 

01:53:16.470 --> 01:53:18.240 

Katharina Steins: Where would you find a fax machine. 

  

1279 

01:53:18.240 --> 01:53:18.480 

Though. 

  

1280 

01:53:19.860 --> 01:53:23.700 

nadiajarmstrong: It goes from me how with the national gallery Danny definitely 

would be able to get us. 

  

1281 

01:53:25.980 --> 01:53:29.640 

Tom Creed: Talking someone was talking about this recently one thing about faxes. 

  



1282 

01:53:30.330 --> 01:53:31.470 

Tom Creed: I mean, maybe it was running. 

  

1283 

01:53:31.800 --> 01:53:36.960 

Katharina Steins: I think the German Health Services in corona now have used fax 

machines to communicate. 

  

1284 

01:53:38.730 --> 01:53:42.510 

Katharina Steins: yeah cuz they're like data safety is actually quite good. 

  

1285 

01:53:43.140 --> 01:53:45.480 

nadiajarmstrong: yeah you can't really get in there. 

  

1286 

01:53:45.660 --> 01:53:47.640 

Katharina Steins: yeah you can't really get within the system. 

  

1287 

01:53:48.300 --> 01:53:52.920 

nadiajarmstrong: yeah it's a kind of impossible actually because it's like so basic 

that you can't hack it. 

  

1288 

01:53:54.600 --> 01:54:00.390 

Katharina Steins: Thinking about like all this complex tech that's like useless 

when it comes to like data protection. 

  

1289 

01:54:00.420 --> 01:54:01.200 

And then there's this. 

  

1290 

01:54:04.050 --> 01:54:04.620 

Katharina Steins: I guess they. 

  

1291 

01:54:04.680 --> 01:54:07.530 

nadiajarmstrong: Let it kind of exists outside the Internet doesn't it it's like. 

  

1292 

01:54:08.370 --> 01:54:10.740 

Katharina Steins: it's like a hybrid weird. 

  

1293 

01:54:11.910 --> 01:54:13.170 

Katharina Steins: i've always thought of it and. 



  

1294 

01:54:13.170 --> 01:54:14.820 

nadiajarmstrong: It has a net it's such a network. 

  

1295 

01:54:14.820 --> 01:54:29.310 

nadiajarmstrong: thing like if you don't have if you don't know that someone else 

has a fax machine and they're like have it on and they you have their like code or 

whatever, and then you send it to them like it's such a like personal like a like 

you need to communicate before you send the facts. 

  

1296 

01:54:29.340 --> 01:54:29.760 

Catherine Fay: You know. 

  

1297 

01:54:29.820 --> 01:54:39.300 

nadiajarmstrong: I kind of like fax machines so i've actually told away trying to 

do like an exhibition where stuff like prints from the fax machine, so I just 

thought that'd be so cool and. 

  

1307 

01:55:40.740 --> 01:55:42.900 

Katharina Steins: Your fax machine sounds. 

  

1308 

01:55:43.740 --> 01:55:44.070 

yeah. 

  

1309 

01:55:47.940 --> 01:55:53.010 

Catherine Fay: I wonder, though with the photocopy the photocopy was so new. 

  

1310 

01:55:54.360 --> 01:55:56.730 

Catherine Fay: I mean that was the thing about it and. 

  

1311 

01:55:57.510 --> 01:56:08.190 

Catherine Fay: And even the idea of getting to photocopy and I remember when they 

compared it was like so you know, everybody abused it but but it's there's 

something else that copies us now, you know. 

  

1312 

01:56:09.270 --> 01:56:10.590 

Tom Creed: Well, the 3D scanning. 

  

1313 

01:56:10.650 --> 01:56:13.710 



nadiajarmstrong: yeah that's what artists are the him. 

  

1314 

01:56:13.950 --> 01:56:14.400 

Tom Creed: yeah. 

  

1315 

01:56:15.270 --> 01:56:24.900 

nadiajarmstrong: And we even asked him to write something for us today like even 

right like what it was like or something or tell you like a little conversation 

between you and him about like what it was like. 

  

1316 

01:56:25.140 --> 01:56:27.600 

Catherine Fay: yeah I can ask him for sure yeah because. 

  

1317 

01:56:27.930 --> 01:56:32.670 

Tom Creed: Actually, like it related like, if you think about painter with my body, 

but like after with our body. 

  

1318 

01:56:33.690 --> 01:56:33.900 

nadiajarmstrong: it's. 

  

1319 

01:56:34.290 --> 01:56:37.920 

Tom Creed: Like the idea of an actor being able to then be able to put the after 

into the movie. 

  

1320 

01:56:40.470 --> 01:56:50.490 

Tom Creed: Because actually it's related to the question of matter also which the 

section of the exhibition was dealing with but, like the master of the actor and 

like having an actor, I mean I just think it's hysterical. 

  

1321 

01:56:52.500 --> 01:56:52.980 

Katharina Steins: Anybody. 

  

1325 

01:57:08.640 --> 01:57:24.570 

nadiajarmstrong: there's actually a piece that's coming to me now by i'm called 

hyperlinks or it didn't happen and it kind of looks at that uncanny valley of like 

is it okay to be taking actors, there was thinking, the hunger games and Philip 

seymour Hoffman is that the actor I. 

  

1326 

01:57:24.570 --> 01:57:27.420 

nadiajarmstrong: think he yeah he passed away like. 



  

1327 

01:57:27.450 --> 01:57:40.620 

nadiajarmstrong: During the hunger games department, they made like Avatar had for 

him and Bush it people were like so freaked out and like really offended and it was 

just really inappropriate and disrespectful like. 

  

1328 

01:57:41.190 --> 01:57:56.370 

nadiajarmstrong: To tell team had been so excited about i'll try and see if I can 

stop and but I she uses she actually that are successful, we haven't said takes him 

and use us him uses that mesh she like got got both the mash off the company and 

like used it. 

  

1329 

01:57:56.670 --> 01:57:59.790 

nadiajarmstrong: And kind of being her character in this piece. 

  

1330 

01:58:00.030 --> 01:58:00.810 

Katharina Steins: I mean there's all. 

  

1331 

01:58:03.120 --> 01:58:06.060 

Katharina Steins: These activists that are like 3D scanning. 

  

1332 

01:58:07.980 --> 01:58:08.880 

Katharina Steins: artifacts. 

  

1333 

01:58:10.080 --> 01:58:10.680 

nadiajarmstrong: Oh cool. 

  

1334 

01:58:10.920 --> 01:58:18.120 

Katharina Steins: cool an artifact and putting like the data online for free as 

like Open Source documents, so you can like print your own. 

  

1335 

01:58:19.200 --> 01:58:22.950 

Katharina Steins: And what's her name and Aphrodite head the one that's in Britain. 

  

1336 

01:58:25.620 --> 01:58:30.360 

Katharina Steins: I think I can find them, they were like they were also on a hyper 

allergic podcast at some point. 

  

1337 

01:58:32.190 --> 01:58:32.700 



nadiajarmstrong: makes me think. 

  

1338 

01:58:33.930 --> 01:58:34.740 

nadiajarmstrong: or so i'm going to tell. 

  

1339 

01:58:35.340 --> 01:58:40.230 

nadiajarmstrong: You this woman doing 3D printing and I think i've shared her in a 

class before, but it was. 

  

1340 

01:58:40.620 --> 01:58:46.500 

nadiajarmstrong: Mauritian I can pronounce her name ally, I think she's American 

artists, but she is trying to reimagine like. 

  

1341 

01:58:46.800 --> 01:58:52.620 

nadiajarmstrong: feminist and queer history, unlike like forgotten history is 

through 3D scanning it's really cool. 

  

1342 

01:58:52.950 --> 01:59:06.240 

nadiajarmstrong: And she who sees the unknown as the name of the piece, she has all 

these like relics but they existed there like digital relics and then should be you 

know so it's very cool thinking about ruins as well that makes me think back to 

ruin some stuff too. 

   

1345 

01:59:27.720 --> 01:59:41.250 

nadiajarmstrong: Well, maybe this is like a really good commerce that maybe even 

what we've just had the conversation tonight, maybe we could look at that little 

transcript there and just pulled out her eyes and put that into, and then we don't 

have to put it in the audio and we've already done it. 

  

1346 

01:59:43.140 --> 01:59:43.500 

Anna Maye: idea. 

  

1347 

01:59:45.630 --> 01:59:55.440 

Tom Creed: we're going to come to this sharpie, but I just got a new story from the 

New York Times a jpeg has just sold at christie's for $69 million. 

  

1348 

01:59:55.920 --> 01:59:57.090 

Anna Maye: What was. 

  

1349 

01:59:57.210 --> 02:00:00.000 



Tom Creed: sega price ever for an NF T. 

  

1350 

02:00:00.870 --> 02:00:01.230 

T. 

  

1351 

02:00:02.370 --> 02:00:04.890 

Katharina Steins: How much energy did it used to be viewed one. 

  

1352 

02:00:05.040 --> 02:00:05.490 

Catherine Fay: yeah. 

  

1353 

02:00:06.300 --> 02:00:14.250 

Katharina Steins: I read those articles about like a piece of nfc art like using up 

the equivalent of the electricity that an entire country used in a year. 

  

1354 

02:00:14.580 --> 02:00:15.120 

yeah. 

  

1355 

02:00:16.260 --> 02:00:16.590 

Tom Creed: So. 

  

1356 

02:00:16.800 --> 02:00:29.940 

Tom Creed: Like it's the third highest auction price achieved ever for a living off 

artist after Jeff koons and David hockney at Christie and it's more than the 

records for Turner or seraphs or Goya. 

  

1357 

02:00:30.450 --> 02:00:30.960 

Catherine Fay: Only go. 

  

1358 

02:00:34.380 --> 02:00:35.730 

nadiajarmstrong: here's the artist actually. 

  

1359 

02:00:36.000 --> 02:00:37.620 

Tom Creed: yeah Hello people. 

  

1360 

02:00:38.280 --> 02:00:39.870 

nadiajarmstrong: Young people crap oh my God. 

  

1361 



02:00:41.730 --> 02:00:49.620 

nadiajarmstrong: that's so funny I like oh I don't like his stuff really I like 

what he's doing but I don't like his work yeah oh that's so funny. 

  

1362 

02:00:49.890 --> 02:00:51.630 

Catherine Fay: What did you people crack. 

  

1363 

02:00:51.960 --> 02:00:55.080 

nadiajarmstrong: All right, yeah his name on his instagram is people craft so. 

  

1364 

02:00:56.490 --> 02:00:57.720 

nadiajarmstrong: He do every. 

  

1365 

02:00:57.720 --> 02:01:08.790 

nadiajarmstrong: Political like kind of SCI fi three cgi landscapes yeah P P le 

that's so funny that it's him that's mad and. 

  

1366 

02:01:09.600 --> 02:01:24.210 

nadiajarmstrong: He just like trump he makes trump into like the baby and has all 

these tubes coming out like they're like they're funny they're funny I wouldn't be 

my type I don't think they're beautiful but that's not really the efforts that so 

much money I didn't realize, he was that big. 

  

1367 

02:01:25.050 --> 02:01:27.600 

Catherine Fay: it's insane when I see stuff. 

  

1368 

02:01:28.410 --> 02:01:30.900 

nadiajarmstrong: you're like I don't really like it, but it's very interesting. 

  

1369 

02:01:32.730 --> 02:01:33.330 

nadiajarmstrong: it's kind of like. 

  

1370 

02:01:36.510 --> 02:01:45.630 

Katharina Steins: Oh God, I have a friend actually I, who I shared my studio with 

and her boyfriend is a painter and he does like hyper realistic mean paintings by. 

  

1371 

02:01:45.810 --> 02:01:46.590 

nadiajarmstrong: Oh cool. 

  

1372 



02:01:52.950 --> 02:01:56.460 

nadiajarmstrong: Look at this one is all I say man, I think there are some of them 

like oh. 

  

1373 

02:02:00.660 --> 02:02:04.080 

nadiajarmstrong: that's crazy maybe well, maybe we have to get that into the 

discussion as well. 

  

1374 

02:02:06.060 --> 02:02:10.770 

Catherine Fay: yeah put them in for that so important, where we at with this 

section. 

  

1375 

02:02:11.400 --> 02:02:12.540 

nadiajarmstrong: yeah and. 

  

1376 

02:02:12.690 --> 02:02:17.790 

Katharina Steins: My document we have for this section is it nine or eight eight. 

  

1377 

02:02:17.910 --> 02:02:20.100 

Catherine Fay: No 999 yet. 

  

1378 

02:02:20.670 --> 02:02:26.730 

Katharina Steins: The blue our Prague court annual 2019 sound from the video. 

  

1379 

02:02:26.940 --> 02:02:28.140 

nadiajarmstrong: yeah yeah. 

  

1380 

02:02:29.370 --> 02:02:33.900 

Katharina Steins: which could be an open source sound file that probably Nadia 

would have to. 

  

1381 

02:02:34.950 --> 02:02:38.580 

nadiajarmstrong: pay for the blue error or. 

  

1382 

02:02:38.730 --> 02:02:39.060 

Sorry. 

  

1383 

02:02:40.980 --> 02:02:42.600 

nadiajarmstrong: Oh yeah sure I think us. 



  

1384 

02:02:43.200 --> 02:02:49.290 

Tom Creed: We talk to your also about how we might use this might be the place to 

put the piece about the actor being scanned. 

  

1385 

02:02:49.560 --> 02:02:51.330 

Tom Creed: So yeah dropped into the movie. 

  

1386 

02:02:51.840 --> 02:02:52.410 

Catherine Fay: Oh yeah. 

  

1387 

02:02:53.160 --> 02:03:00.840 

Tom Creed: Because actually the audio for the original this was text about like 

repetition, and like art and repetition, and things. 

  

1388 

02:03:02.880 --> 02:03:04.740 

Katharina Steins: Okay, let me put that here. 

  

1389 

02:03:06.300 --> 02:03:07.380 

nadiajarmstrong: Where did we have the. 

  

1390 

02:03:07.380 --> 02:03:09.660 

nadiajarmstrong: US originally where did that come oh. 

  

1391 

02:03:09.810 --> 02:03:11.850 

nadiajarmstrong: It came up with the second skin wasn't it. 

  

1392 

02:03:11.910 --> 02:03:12.600 

Katharina Steins: yeah it was. 

  

1393 

02:03:13.320 --> 02:03:14.550 

Katharina Steins: Anything yeah when. 

  

1394 

02:03:14.670 --> 02:03:16.890 

nadiajarmstrong: Will we move it then just down to here. 

  

1395 

02:03:17.400 --> 02:03:18.360 

Tom Creed: I think that make sense. 



  

1396 

02:03:18.450 --> 02:03:18.810 

nadiajarmstrong: yeah. 

  

1397 

02:03:18.870 --> 02:03:19.980 

Anna Maye: yeah works better there. 

  

1398 

02:03:20.670 --> 02:03:23.400 

nadiajarmstrong: i'm Catherine, you are going to do that right yeah. 

  

1399 

02:03:23.940 --> 02:03:24.330 

Catherine Fay: If you. 

  

1400 

02:03:24.570 --> 02:03:27.600 

Catherine Fay: never know I might do I could make it a bit Ronan. 

  

1401 

02:03:27.720 --> 02:03:28.200 

nadiajarmstrong: We could do. 

  

1402 

02:03:28.230 --> 02:03:32.040 

nadiajarmstrong: yeah don't stress don't if it's not we don't a lot of time as 

well. 

  

1403 

02:03:32.040 --> 02:03:32.820 

nadiajarmstrong: So yeah. 

  

1404 

02:03:33.000 --> 02:03:34.170 

Catherine Fay: I don't know how busy Marcus. 

  

1405 

02:03:35.070 --> 02:03:35.670 

executive. 

  

1406 

02:03:37.080 --> 02:03:37.680 

nadiajarmstrong: and 

  

1407 

02:03:38.790 --> 02:03:41.340 

Katharina Steins: I think, then we could probably move on to zone 10 right. 

  



1408 

02:03:41.580 --> 02:03:42.660 

Anna Maye: yeah I think so. 

  

1409 

02:03:42.960 --> 02:03:47.640 

Catherine Fay: yeah is there anything we've missed there, though the James terrelle 

instead know where. 

  

1410 

02:03:47.910 --> 02:03:49.560 

Katharina Steins: We could put James terrelle in the. 

  

1411 

02:03:49.740 --> 02:03:50.010 

Building. 

  

1412 

02:03:51.780 --> 02:03:52.170 

Catherine Fay: Okay. 

  

1413 

02:03:54.150 --> 02:03:55.230 

Catherine Fay: Are you still there and yeah. 

  

1414 

02:03:57.180 --> 02:03:58.590 

Anna Maye: Well yeah i'm barely hear. 

  

1415 

02:03:58.950 --> 02:03:59.190 

You. 

  

1416 

02:04:02.370 --> 02:04:04.050 

Anna Maye: I can only imagine the image, you seem. 

  

1417 

02:04:06.180 --> 02:04:08.280 

Katharina Steins: i'll put the dumpster island, the discussion. 

  

1418 

02:04:08.670 --> 02:04:09.030 

Catherine Fay: yeah. 

  

1419 

02:04:09.090 --> 02:04:14.610 

Anna Maye: yeah So yes, okay I didn't realize, he was in the Drake he was 

responsible for the Drake video. 

  



1420 

02:04:16.380 --> 02:04:16.920 

Katharina Steins: I remember. 

  

1421 

02:04:17.160 --> 02:04:33.210 

Katharina Steins: Years ago, or like three know it's four years ago, we went to Los 

Angeles, with my course for like an architecture trip and we went to this House of 

this like weird insane millionaire I forget his name, but the big lebowski was 

filmed there it's like the House that the porn directly. 

  

1422 

02:04:35.520 --> 02:04:37.140 

nadiajarmstrong: On instagram as well. 

  

1423 

02:04:37.590 --> 02:04:39.090 

Katharina Steins: yeah i've been to his house. 

  

1424 

02:04:42.120 --> 02:04:42.960 

Katharina Steins: And he was like. 

  

1425 

02:04:44.430 --> 02:05:00.750 

Katharina Steins: insane like he only drove past us in his Rolls Royce but like his 

is like so la and he has this young model, like all these young models living in 

his. 

  

1426 

02:05:00.750 --> 02:05:01.140 

Katharina Steins: head. 

  

1427 

02:05:01.380 --> 02:05:09.030 

Katharina Steins: all the time, and he has pictures of himself with every single 

celebrity he's ever met like just lining the walls and then he. 

  

1428 

02:05:09.090 --> 02:05:09.930 

nadiajarmstrong: Oh, my God. 

  

1429 

02:05:10.650 --> 02:05:13.590 

Katharina Steins: James terrelle like peace in his garden. 

  

1430 

02:05:14.970 --> 02:05:15.510 

Catherine Fay: well. 

  



1431 

02:05:15.930 --> 02:05:17.370 

nadiajarmstrong: I didn't that's so cool. 

  

1432 

02:05:17.700 --> 02:05:22.380 

Catherine Fay: But he's Drake Drake rip them off if it isn't James well didn't do 

the video, is it. 

  

1433 

02:05:23.100 --> 02:05:26.880 

Anna Maye: I think it is, I think that's a big well I didn't read the full Article 

No. 

  

1434 

02:05:27.180 --> 02:05:34.350 

Catherine Fay: No, I think I think he I think he ripped them off and he but he 

didn't he didn't do anything about it, he said now tooled. 

  

1435 

02:05:35.280 --> 02:05:42.990 

Tom Creed: yeah I know that's true actually it was like he said, like James brown 

honored my work which basically means ripped him off, but he wasn't doing any 

better. 

  

1436 

02:05:43.320 --> 02:05:46.530 

nadiajarmstrong: yeah yeah cuz he says here more people have heard of me three 

Drake. 

  

1437 

02:05:51.570 --> 02:05:54.210 

Catherine Fay: he's doing amazing stuff. 

  

1438 

02:05:55.320 --> 02:05:58.920 

Catherine Fay: So there we are new zoom 10 people let's go. 

  

1439 

02:05:59.760 --> 02:06:03.780 

Katharina Steins: we've gotten so far into our two and a half hours wow. 

  

1440 

02:06:04.140 --> 02:06:05.130 

Catherine Fay: You go here. 

  

1441 

02:06:05.550 --> 02:06:07.200 

Anna Maye: A bit Wilson score you should. 

  



1442 

02:06:07.200 --> 02:06:08.820 

Anna Maye: Just use this for the exhibition. 

  

1443 

02:06:12.990 --> 02:06:18.630 

nadiajarmstrong: A suite with just two different Sorry, I know I remember putting 

anything down for this. 

  

1444 

02:06:19.410 --> 02:06:20.040 

Katharina Steins: we're not we're not. 

  

1445 

02:06:20.100 --> 02:06:21.840 

nadiajarmstrong: we're still we haven't mapped anything okay. 

  

1446 

02:06:22.440 --> 02:06:23.220 

presentation. 

  

1447 

02:06:24.810 --> 02:06:30.240 

Catherine Fay: We know in Fred wilson's guarded few is that. 

  

1448 

02:06:32.340 --> 02:06:37.920 

nadiajarmstrong: That doesn't necessarily need to be there either it was more just 

it made when I saw mannequins and It made me think of. 

  

1449 

02:06:38.220 --> 02:06:49.110 

nadiajarmstrong: it's just a really nice piece I think it's on it's still in the 

Whitney like think it's been off for like sorry my screen is just disappeared yeah 

I think it's been up for ages in the Whitney but it's just like five different 

suits. 

  

1450 

02:06:49.590 --> 02:06:57.510 

nadiajarmstrong: On mannequins of like the security guard I twits and just kind of 

a better security guards are like so mistreated and left on scene and kind of like. 

  

1451 

02:06:57.870 --> 02:07:01.230 

nadiajarmstrong: they're these invisible figures that are sort of not acknowledged 

and like. 

  

1452 

02:07:01.830 --> 02:07:11.010 



nadiajarmstrong: This artist Fred Wilson is just really it's really he's just very 

like I suppose very D colonized research on like what Sarah was talking about, with 

the short century as well, like. 

  

1453 

02:07:11.460 --> 02:07:17.130 

nadiajarmstrong: His work is very like archival but if I like bringing things to 

the forefront of the archive that wouldn't normally be there. 

  

1454 

02:07:17.550 --> 02:07:21.000 

nadiajarmstrong: And so I just thought that yeah it's like a really functional. 

  

1455 

02:07:21.330 --> 02:07:26.940 

nadiajarmstrong: Part of our society that gets forgotten forgotten or it gets 

discriminated against and he just had the when I got the top floor. 

  

1456 

02:07:27.150 --> 02:07:38.790 

nadiajarmstrong: Of the entrance to like the biggest floor in the Whitney or 

something or in the conceptual art section he just had it right at the front and so 

really like arresting piece, I would have loved to have seen it like at the time, I 

think, at the time it just had a really big impact. 

  

1457 

02:07:40.020 --> 02:07:40.500 

Katharina Steins: And I. 

  

1458 

02:07:40.530 --> 02:07:43.830 

Catherine Fay: Think it's worth writing the bed, or is there to do or. 

  

1459 

02:07:44.580 --> 02:07:46.530 

Tom Creed: want to just talk about in the discussion. 

  

1460 

02:07:47.130 --> 02:07:50.130 

nadiajarmstrong: As I thought it would just be have something I have something I 

spent race, but. 

  

1461 

02:07:50.130 --> 02:07:52.170 

nadiajarmstrong: Maybe it's not needed like you know I don't know. 

  

1462 

02:07:52.680 --> 02:07:55.530 

Katharina Steins: I think we could still find something about race um. 

  



1463 

02:07:55.560 --> 02:07:56.640 

nadiajarmstrong: yeah that's more. 

  

1464 

02:07:56.940 --> 02:08:03.480 

Katharina Steins: Evidence maybe we could use like like a source text rather than 

writing about it ourselves. 

  

1465 

02:08:04.080 --> 02:08:04.950 

nadiajarmstrong: yeah I agree, I. 

  

1466 

02:08:06.150 --> 02:08:12.450 

Katharina Steins: Put like, just in case were like putting a document with all of 

our sources just put it in the source document as well. 

  

1467 

02:08:13.860 --> 02:08:14.490 

Katharina Steins: Because I think if. 

  

1468 

02:08:14.760 --> 02:08:16.320 

nadiajarmstrong: You have anything in mind katarina. 

  

1469 

02:08:16.350 --> 02:08:16.950 

nadiajarmstrong: For us. 

  

1470 

02:08:17.430 --> 02:08:19.020 

Katharina Steins: Like we could do. 

  

1471 

02:08:20.070 --> 02:08:24.060 

Katharina Steins: covina mercer like black representational space. 

  

1472 

02:08:24.390 --> 02:08:25.230 

nadiajarmstrong: yeah cool. 

  

1473 

02:08:25.980 --> 02:08:26.700 

Katharina Steins: I could. 

  

1474 

02:08:26.850 --> 02:08:28.020 

See if there's something. 

  



1475 

02:08:30.630 --> 02:08:34.020 

Tom Creed: it's worth thinking about like like I think we should be. 

  

1476 

02:08:35.100 --> 02:08:36.840 

Tom Creed: Trying and connected back to. 

  

1477 

02:08:38.280 --> 02:08:54.390 

Tom Creed: The ideas that are like the what's at stake here, around matter and 

information, and you know I think like I think there's all the things that are 

interesting, but I think it's useful to just even though we're being quite free to 

still try and circle, the ideas back to. 

  

1478 

02:08:55.410 --> 02:08:57.930 

Tom Creed: The matter at hand pardon the expression. 

  

1479 

02:08:58.080 --> 02:08:58.530 

Catherine Fay: mm hmm. 

  

1480 

02:08:59.280 --> 02:09:01.860 

nadiajarmstrong: yeah I agree, so I kind of think we can just move on from that. 

  

1481 

02:09:01.980 --> 02:09:03.030 

nadiajarmstrong: I don't think we need to. 

  

1482 

02:09:03.810 --> 02:09:08.910 

Anna Maye: Then we do one zone, that is just the exact same as that so that it was. 

  

1483 

02:09:10.170 --> 02:09:10.680 

Anna Maye: you hear me. 

  

1484 

02:09:12.990 --> 02:09:16.320 

Tom Creed: you've already done it maybe journey, the back end. 

  

1485 

02:09:16.710 --> 02:09:18.180 

Anna Maye: yeah that's true that's true. 

  

1486 

02:09:18.480 --> 02:09:19.560 

nadiajarmstrong: And i'm impressed. 



  

1487 

02:09:20.070 --> 02:09:27.150 

Tom Creed: yeah here's an extra make the text here are great Zola text is amazing 

here um, which is a text. 

  

1488 

02:09:27.210 --> 02:09:29.670 

nadiajarmstrong: i'd like five I saw somewhere and put it in. 

  

1489 

02:09:31.200 --> 02:09:34.170 

Tom Creed: The text could be great it's a text about fashion waiting to be worn. 

  

1490 

02:09:34.800 --> 02:09:36.090 

Anna Maye: that's our that's really good. 

  

1491 

02:09:37.170 --> 02:09:38.940 

Tom Creed: Have you read that did you read that text Catherine. 

  

1492 

02:09:39.030 --> 02:09:39.780 

Catherine Fay: No, I didn't. 

  

1493 

02:09:39.930 --> 02:09:45.060 

Tom Creed: Really beautiful like a bite the like fashion without heads and things 

in the. 

  

1494 

02:09:46.560 --> 02:09:59.700 

Tom Creed: In the like at FDA or it's very it's beautiful texts, I mean could just 

do that um the two texts here interesting the food text is interesting, but food 

comes up again, so we could we could deal with food somewhere else. 

  

1495 

02:10:02.160 --> 02:10:06.330 

Catherine Fay: Okay, so should we that's all that is there okay yet. 

  

1496 

02:10:06.900 --> 02:10:15.540 

Katharina Steins: Okay let's do this, all the texts about fashion and then maybe 

should we just like what sound, are we going to use are we going to have somebody 

read it. 

  

1497 

02:10:16.590 --> 02:10:18.060 

Catherine Fay: Is there something there Anna. 



  

1498 

02:10:18.450 --> 02:10:35.970 

Anna Maye: And I was always my says they're here to see you blinken and I was just 

it kind of struck me the idea of food, I don't know because i'll have my team here 

beside me, the noise of someone like gulping I don't know taking a drink or 

something is like something that's only an idea. 

  

1499 

02:10:37.470 --> 02:10:38.940 

Tom Creed: Like Asian sans could be. 

  

1500 

02:10:39.030 --> 02:10:41.130 

nadiajarmstrong: yeah yeah I think so. 

  

1501 

02:10:41.550 --> 02:10:41.970 

Anna Maye: it's kind of. 

  

1502 

02:10:42.330 --> 02:10:47.190 

Anna Maye: Like the saturation of sorry the information kind of been given out like 

a really. 

  

1503 

02:10:47.640 --> 02:10:53.970 

Anna Maye: Strong speed I don't know but I like the idea of connecting it even just 

like the simple noise or someone. 

  

1504 

02:10:57.540 --> 02:10:57.900 

Catherine Fay: yeah. 

  

1505 

02:10:58.770 --> 02:10:59.850 

Tom Creed: And in fact the food. 

  

1506 

02:11:01.860 --> 02:11:07.350 

Tom Creed: In this section, the food idea was not so much about consumption, but it 

was about like diets. 

  

1507 

02:11:07.350 --> 02:11:08.340 

Catherine Fay: And it was like. 

  

1508 

02:11:08.670 --> 02:11:09.210 

Anna Maye: Oh, you know. 



  

1509 

02:11:09.360 --> 02:11:20.160 

Tom Creed: Food being reduced to you and parts what what what what was on the 

table, was little packets of like you know vitamins and various proteins and. 

  

1510 

02:11:20.190 --> 02:11:20.850 

nadiajarmstrong: You know kind of. 

  

1511 

02:11:21.240 --> 02:11:24.900 

Tom Creed: Food boil down to it's like chemical parks or, like any. 

  

1512 

02:11:24.900 --> 02:11:25.290 

nadiajarmstrong: Food I. 

  

1513 

02:11:26.220 --> 02:11:28.410 

Catherine Fay: Like spicy foods kind of thing. 

  

1514 

02:11:29.310 --> 02:11:30.210 

Tom Creed: The idea of food. 

  

1515 

02:11:31.260 --> 02:11:32.940 

Tom Creed: About eating I think would be great actually. 

  

1516 

02:11:34.440 --> 02:11:34.980 

Catherine Fay: yeah. 

  

1517 

02:11:35.070 --> 02:11:35.430 

Okay. 

  

1518 

02:11:36.840 --> 02:11:40.080 

Katharina Steins: Okay So what do we have for this, so we have something about food 

as well. 

  

1519 

02:11:40.380 --> 02:11:40.650 

Though. 

  

1520 

02:11:42.960 --> 02:11:43.380 

Katharina Steins: Okay. 



  

1521 

02:11:43.650 --> 02:11:46.080 

nadiajarmstrong: So then, Tom are you going to pick out, are you okay to pick out 

as. 

  

1522 

02:11:46.380 --> 02:11:51.540 

nadiajarmstrong: Nice yeah and then I can put it into a robot voice if we want. 

  

1523 

02:11:53.160 --> 02:11:53.460 

Catherine Fay: To. 

  

1524 

02:11:53.520 --> 02:11:55.260 

nadiajarmstrong: Whatever you think is best yeah. 

  

1525 

02:11:55.920 --> 02:11:59.370 

Catherine Fay: Then we will we all record ourselves, etc. 

  

1526 

02:12:00.540 --> 02:12:02.790 

Tom Creed: yeah and also like our paths and things. 

  

1527 

02:12:05.280 --> 02:12:05.490 

Tom Creed: Like. 

  

1528 

02:12:06.300 --> 02:12:09.570 

nadiajarmstrong: yeah and we can mix them together. 

  

1529 

02:12:09.900 --> 02:12:12.120 

Catherine Fay: Going and get the Dolby seeing actually that. 

  

1530 

02:12:13.860 --> 02:12:19.080 

nadiajarmstrong: And i'll get like slurping typical like slurping sands and stuff I 

can get online really instantly. 

  

1531 

02:12:20.490 --> 02:12:24.720 

Catherine Fay: yeah yeah I think if I recorded, to be a lot of cookery I suppose in 

there. 

  

1532 

02:12:25.380 --> 02:12:26.520 



Katharina Steins: But I think that's fine. 

  

1533 

02:12:28.020 --> 02:12:28.470 

Catherine Fay: yeah. 

  

1534 

02:12:29.130 --> 02:12:32.520 

nadiajarmstrong: it's like new it's all the news to enter this it's going to be. 

  

1535 

02:12:33.990 --> 02:12:36.000 

nadiajarmstrong: New instances, I suppose, OK anyway. 

  

1536 

02:12:36.960 --> 02:12:38.310 

Anna Maye: So 11. 

  

1537 

02:12:38.760 --> 02:12:39.990 

Catherine Fay: yeah we try that. 

  

1538 

02:12:40.170 --> 02:12:41.130 

Katharina Steins: Okay, so food is. 

  

1539 

02:12:41.850 --> 02:12:44.130 

nadiajarmstrong: 11 is it OK around. 

  

1540 

02:12:45.570 --> 02:12:46.110 

Catherine Fay: 10. 

  

1541 

02:12:46.290 --> 02:12:47.760 

Anna Maye: that's the same time. 

  

1542 

02:12:47.940 --> 02:12:48.900 

Catherine Fay: So so. 

  

1543 

02:12:49.260 --> 02:12:53.070 

Catherine Fay: On that one because that's the mannequins and into the food so. 

  

1544 

02:12:55.710 --> 02:13:01.350 

nadiajarmstrong: And then, are we going to tank by putting something about coven 

mercer or do you think or cubby number searches increase. 



  

1545 

02:13:02.040 --> 02:13:05.760 

Katharina Steins: In the discussion, or we could put him somewhere else, I mean I 

don't know. 

  

1546 

02:13:05.820 --> 02:13:09.990 

nadiajarmstrong: yeah maybe we'll leave him I don't think it yeah I think we can 

leave us yeah. 

  

1547 

02:13:12.780 --> 02:13:13.950 

Tom Creed: depends on 11. 

  

1548 

02:13:14.730 --> 02:13:29.340 

Tom Creed: yeah so this what this is like a score it was like a score for a pm, it 

was what was exhibited here was a score for like a music on experimental musical 

composition, which had like a. 

  

1549 

02:13:30.630 --> 02:13:32.700 

Tom Creed: pianist vocalist on a dancer vocalist. 

  

1550 

02:13:34.080 --> 02:13:39.150 

Tom Creed: I found a piece of it's quite hard to find the composer's music I did 

find one piece of music by the composer. 

  

1551 

02:13:41.400 --> 02:13:49.410 

Tom Creed: But there might be some other kind of piece of music like you know we 

might just find a piece of music or a piece of signed arch that kind of. 

  

1552 

02:13:52.080 --> 02:13:57.570 

Tom Creed: Has a kind of contemporary like actually gave you some things that are 

music is useful as well, because it. 

  

1553 

02:13:58.260 --> 02:13:59.880 

nadiajarmstrong: Definitely, you know. 

  

1554 

02:14:02.220 --> 02:14:07.200 

Catherine Fay: Did you watch the documentary, on the other electronic women and. 

  

1555 

02:14:07.440 --> 02:14:19.830 



Catherine Fay: brilliant yeah I didn't know is there anything in DAS, because some 

of that might be interesting more contemporary stuff maybe or yeah it could. 

  

1556 

02:14:19.890 --> 02:14:21.660 

Tom Creed: be interesting guy yeah he's so good. 

  

1557 

02:14:22.770 --> 02:14:26.610 

nadiajarmstrong: So yeah I haven't watched I am electronic music. 

  

1558 

02:14:35.520 --> 02:14:35.970 

nadiajarmstrong: Okay. 

  

1559 

02:14:37.680 --> 02:14:38.250 

Anna Maye: That sounds good. 

  

1560 

02:14:39.780 --> 02:14:40.140 

Tom Creed: yeah. 

  

1561 

02:14:40.980 --> 02:14:46.260 

nadiajarmstrong: We will part that and have a tank yeah anyone who thinks, 

something we could throw it in yeah okay. 

  

1562 

02:14:46.440 --> 02:14:46.920 

Okay. 

  

1563 

02:14:47.940 --> 02:14:49.530 

nadiajarmstrong: So it says some sort of music. 

  

1564 

02:14:51.090 --> 02:14:58.500 

Tom Creed: hello, I thought I think I shared this theater piece by dani Johnson 

Hello hi there i'm. 

  

1565 

02:14:59.340 --> 02:15:12.810 

Tom Creed: To go, which is this piece where it's to chat bots talk being Chomsky 

and zuko and actually I think it could work a tip of it could work really well here 

with the idea around like language, and also the digital chess game. 

  

1566 

02:15:13.110 --> 02:15:13.740 

Yes. 



  

1567 

02:15:15.540 --> 02:15:17.250 

Catherine Fay: let's do in the end yeah right. 

  

1568 

02:15:18.930 --> 02:15:21.840 

Tom Creed: I mean there's other things that are out there as well, which are 

interesting, but I think I should we could just. 

  

1569 

02:15:21.870 --> 02:15:23.550 

Tom Creed: extract a section of the video. 

  

1570 

02:15:24.600 --> 02:15:24.960 

Katharina Steins: yeah. 

  

1571 

02:15:25.770 --> 02:15:31.170 

Tom Creed: And there's different there's different clips of it online, but actually 

the one that's up that link is pretty is maybe the best one. 

  

1572 

02:15:31.710 --> 02:15:34.290 

Katharina Steins: Okay, so that would be my. 

  

1573 

02:15:35.880 --> 02:15:39.960 

Katharina Steins: zone 1212 and it's a talk between. 

  

1574 

02:15:40.170 --> 02:15:41.370 

Catherine Fay: it's this door. 

  

1575 

02:15:42.720 --> 02:15:43.500 

Tom Creed: Hello hi there. 

  

1576 

02:15:43.740 --> 02:15:45.330 

Katharina Steins: Okay perfect. 

  

1577 

02:15:49.950 --> 02:15:54.210 

Catherine Fay: I had just looked at the future of gaming because that's obviously. 

  

1578 

02:15:55.650 --> 02:15:57.540 

Catherine Fay: Something in our heads that we talked about a lot. 



  

1579 

02:15:57.960 --> 02:16:07.110 

Catherine Fay: But only an hour ago and and, but it was just interesting because 

you know there's a lot of talk about vr gaming and have people are you know that's 

the future of us. 

  

1580 

02:16:07.410 --> 02:16:18.600 

Catherine Fay: But actually in this article, they talked about how people aren't 

taking that up not only are the headsets too heavy and stuff and it's it's not 

development in the same way, but it's about being connected, which was interesting. 

  

1581 

02:16:18.690 --> 02:16:19.050 

and 

  

1582 

02:16:20.460 --> 02:16:26.370 

Catherine Fay: And, but maybe that's a discussion, we can bring that up in the talk 

or something there's nothing audio wise for us really. 

  

1583 

02:16:26.670 --> 02:16:28.590 

Katharina Steins: vr gaming as a discussion. 

  

1584 

02:16:30.510 --> 02:16:32.580 

Catherine Fay: Although if we wanted to do that I could. 

  

1585 

02:16:33.660 --> 02:16:36.570 

Catherine Fay: I could have Harvey speak some of that if there was anything. 

  

1586 

02:16:38.760 --> 02:16:41.550 

Catherine Fay: It might be good, but if it was in any way useful. 

  

1587 

02:16:42.990 --> 02:16:45.750 

nadiajarmstrong: Sorry guys I just popped out there, where where are we. 

  

1588 

02:16:46.140 --> 02:16:47.370 

Anna Maye: We don't need. 

  

1589 

02:16:47.400 --> 02:16:48.390 

1012 Thank you. 

  



1590 

02:16:50.220 --> 02:16:52.350 

Catherine Fay: don't you see any doors in. 

  

1591 

02:16:53.190 --> 02:16:55.290 

nadiajarmstrong: There nothing yet that's really nice. 

  

1592 

02:16:55.830 --> 02:17:04.140 

Catherine Fay: And I was just talking I had put in a bit, the future of gaming that 

article, but I think, maybe it's for discussion, rather than okay. 

  

1593 

02:17:06.090 --> 02:17:08.010 

Catherine Fay: If it's of anyway use. 

  

1594 

02:17:08.100 --> 02:17:14.910 

Anna Maye: I had them put in the idea right there like dependence on technology, 

but I think we've probably put that in discussion. 

  

1595 

02:17:17.370 --> 02:17:17.550 

Catherine Fay: On. 

  

1596 

02:17:17.610 --> 02:17:24.120 

nadiajarmstrong: What I think, maybe it's just the doors and he's doing maybe it's 

just that or even I kind of would like to talk by forest. 

  

1597 

02:17:24.570 --> 02:17:30.660 

nadiajarmstrong: The competitive communicative space is like a really interesting 

piece of work like second right and it'll tax just explaining what that is. 

  

1598 

02:17:31.020 --> 02:17:35.700 

nadiajarmstrong: He basically left like the public go like there was just a wall of 

phones. 

  

1599 

02:17:36.180 --> 02:17:45.750 

nadiajarmstrong: And, like the public could just take the phones and like you were 

like literally connected to like an institution or at administrative government 

departments and stuff he got them to agree and then. 

  

1600 

02:17:46.230 --> 02:17:53.400 



nadiajarmstrong: You have all the public like screaming down like pace and 

basically at like government institutions and stuff so I just think that's a really 

cool one. 

  

1601 

02:17:53.640 --> 02:17:54.600 

Catherine Fay: Oh, this is great. 

  

1602 

02:17:56.280 --> 02:17:58.860 

nadiajarmstrong: And no need just kind of after laser materia with. 

  

1603 

02:17:58.980 --> 02:18:01.020 

nadiajarmstrong: Well it's like still kind of in that era. 

  

1604 

02:18:01.800 --> 02:18:04.920 

Catherine Fay: Who so both those pieces in there. 

  

1605 

02:18:10.530 --> 02:18:14.100 

Catherine Fay: Oh sorry if I missed know so that text is in there. 

  

1606 

02:18:17.310 --> 02:18:19.890 

Catherine Fay: But you don't think it's great term so you don't need to do we. 

  

1607 

02:18:21.060 --> 02:18:22.020 

Know okay. 

  

1608 

02:18:23.100 --> 02:18:23.400 

Katharina Steins: Okay. 

  

1609 

02:18:30.180 --> 02:18:30.510 

Katharina Steins: Okay. 

  

1610 

02:18:32.100 --> 02:18:39.450 

Tom Creed: This was sort of about architecture, with the text, the text that was 

with it was kind of very much about like it felt like a. 

  

1611 

02:18:40.920 --> 02:18:50.070 

Tom Creed: another kind of LSD trip which something that only Michelle who will 

lose texted was did quite a lot of flash, and so the kind of flat. 

  



1612 

02:18:51.510 --> 02:18:53.100 

Tom Creed: flat architecture. 

  

1613 

02:18:56.430 --> 02:19:02.580 

Tom Creed: There might be something also about architecture for, and there was I 

just thought about rob do it again, but we don't we shouldn't be using reptile 

twice. 

  

1614 

02:19:03.240 --> 02:19:06.090 

nadiajarmstrong: Is me show who's the me show sorry. 

  

1615 

02:19:06.480 --> 02:19:14.220 

Tom Creed: i'm so he's a French mid century writer Okay, who the audio is sorry 

Michelle is. 

  

1616 

02:19:15.300 --> 02:19:21.900 

Tom Creed: That text that was on the original audio guide was by all was a piece by 

only Michelle it's in the documents said. 

  

1617 

02:19:23.820 --> 02:19:24.750 

Tom Creed: You could yeah. 

  

1618 

02:19:26.790 --> 02:19:29.040 

Tom Creed: The last few lines have been a very interesting, obviously. 

  

1619 

02:19:32.490 --> 02:19:33.150 

Tom Creed: um. 

  

1620 

02:19:35.040 --> 02:19:40.980 

Catherine Fay: I put in the Neri oxman have you seen that the abstract, the hours 

of design on netflix. 

  

1621 

02:19:42.060 --> 02:19:51.930 

Catherine Fay: Is that series about designers so she uses and biological stuff to 

make buildings she's kind of growing buildings. 

  

1622 

02:19:54.720 --> 02:20:06.360 



Catherine Fay: Now they the series that that episode like she's very beautiful and 

there's an awful lot of objectification over in the thing but put the work she's 

doing is just insane and. 

  

1623 

02:20:07.380 --> 02:20:24.480 

Catherine Fay: You know she got a load of silkworms in to try and build this kind 

of structure and and but but she's got it some of it is, is just like she's 

designing for a future, you know way beyond us and it's. 

  

1624 

02:20:25.950 --> 02:20:27.000 

Catherine Fay: Just in terms of our. 

  

1625 

02:20:27.030 --> 02:20:33.930 

nadiajarmstrong: Back line is beautiful stuff like that's enough like that line 

what you just said could work like capture that kind of you know. 

  

1626 

02:20:34.800 --> 02:20:36.870 

Catherine Fay: Anybody that might be. 

  

1627 

02:20:38.070 --> 02:20:38.490 

Catherine Fay: Taking. 

  

1628 

02:20:38.760 --> 02:20:40.050 

Anna Maye: Something really well. 

  

1629 

02:20:41.310 --> 02:20:45.630 

Catherine Fay: I think they're very they're very possibly could be you know I mean, 

do you think it fits there. 

  

1630 

02:20:45.750 --> 02:20:46.620 

I mean it's simply. 

  

1631 

02:20:47.820 --> 02:20:50.160 

Anna Maye: Because we explained it happening. 

  

1632 

02:20:50.700 --> 02:20:54.360 

Tom Creed: or it could fit somewhere else, but I think it sounds something that is 

interesting, you know. 

  

1633 



02:20:54.450 --> 02:20:54.870 

Okay. 

  

1634 

02:20:56.880 --> 02:20:59.370 

Catherine Fay: Read the line about the future of architecture. 

  

1635 

02:21:02.070 --> 02:21:04.140 

Tom Creed: Have a triangle slightly faster and. 

  

1636 

02:21:04.200 --> 02:21:05.160 

Anna Maye: yeah yeah. 

  

1637 

02:21:05.550 --> 02:21:06.390 

Catherine Fay: we're going to get through. 

  

1638 

02:21:07.500 --> 02:21:11.160 

Tom Creed: We feel like things are missing, we can all always you know. 

  

1639 

02:21:12.990 --> 02:21:14.610 

Katharina Steins: In the document and then. 

  

1640 

02:21:15.510 --> 02:21:15.780 

Anna Maye: yeah. 

  

1641 

02:21:15.810 --> 02:21:17.220 

Anna Maye: Just before we go from that. 

  

1642 

02:21:17.220 --> 02:21:23.010 

Anna Maye: 1am the leap into the voids without the any relevance to dash 

architecture. 

  

1643 

02:21:23.850 --> 02:21:24.510 

and 

  

1644 

02:21:25.950 --> 02:21:29.190 

Tom Creed: it's not quite what's going on in this section Okay, but. 

  

1645 

02:21:31.230 --> 02:21:32.280 



Tom Creed: Let me think about is. 

  

1646 

02:21:32.940 --> 02:21:34.620 

nadiajarmstrong: The place for that somewhere, though. 

  

1647 

02:21:34.680 --> 02:21:36.510 

Anna Maye: yeah yeah let's keep let's keep going. 

  

1648 

02:21:38.730 --> 02:21:39.000 

nadiajarmstrong: For. 

  

1649 

02:21:39.870 --> 02:21:43.740 

Catherine Fay: 14 sides of the invisible man to choose daredevils work. 

  

1650 

02:21:44.280 --> 02:21:58.890 

Anna Maye: I just put that 1am because, am I going to find even seen that and he 

did it in 1974 and he went to the type role, it was just about Britain so got this 

idea of balance with technology I just caught that's where I was going with why up 

without their. 

  

1651 

02:22:00.540 --> 02:22:04.170 

Anna Maye: Their like that idea that we're like we believe that we can control 

technology but me. 

  

1652 

02:22:04.170 --> 02:22:06.210 

Anna Maye: yeah i'm to that stage that it's controlled or. 

  

1653 

02:22:07.680 --> 02:22:11.130 

nadiajarmstrong: So maybe it's a sentence of him talking about it and then. 

  

1654 

02:22:11.370 --> 02:22:12.810 

Anna Maye: What you can do the Read. 

  

1655 

02:22:12.840 --> 02:22:15.150 

Anna Maye: It works, this is what I thought. 

  

1656 

02:22:15.180 --> 02:22:18.870 

nadiajarmstrong: yeah I think it's nice to have really human examples are just 

like. 



  

1657 

02:22:19.380 --> 02:22:23.970 

nadiajarmstrong: Like references that aren't necessarily digital you know I think I 

think that's Nice. 

  

1658 

02:22:24.360 --> 02:22:30.240 

Tom Creed: And is that a quote on is that a is that text is that a quote from the 

tea, or is it a quote from you. 

  

1659 

02:22:30.690 --> 02:22:32.220 

Anna Maye: And sorry where is. 

  

1660 

02:22:32.340 --> 02:22:33.360 

Anna Maye: It lets me that's me. 

  

1661 

02:22:33.420 --> 02:22:34.620 

nadiajarmstrong: To read as you, is it yeah. 

  

1662 

02:22:34.620 --> 02:22:35.310 

Anna Maye: that's me yeah. 

  

1663 

02:22:35.910 --> 02:22:39.960 

Tom Creed: I wonder, I wonder if there was if we could find a quote of him talking 

about this. 

  

1664 

02:22:39.960 --> 02:22:42.750 

Anna Maye: yeah I have is booked on so I can pull when I. 

  

1665 

02:22:43.710 --> 02:22:45.660 

Tom Creed: Even if we could find audio and it would be. 

  

1666 

02:22:45.660 --> 02:22:46.890 

nadiajarmstrong: amazing like a video. 

  

1667 

02:22:47.310 --> 02:22:50.550 

Anna Maye: documentary was on like it's he has a bow. 

  

1668 

02:22:52.320 --> 02:22:53.070 



Tom Creed: Mon wires. 

  

1669 

02:22:54.060 --> 02:22:55.230 

Catherine Fay: isn't it yeah. 

  

1670 

02:22:56.490 --> 02:22:58.710 

nadiajarmstrong: So, would you take something from that maybe Anna. 

  

1671 

02:22:58.800 --> 02:23:00.210 

Anna Maye: yeah absolutely I love to. 

  

1672 

02:23:01.350 --> 02:23:04.350 

Anna Maye: If everyone is like, how can you fix it fits in. 

  

1673 

02:23:04.860 --> 02:23:06.360 

Tom Creed: yeah I think that's interesting. 

  

1674 

02:23:08.850 --> 02:23:09.090 

Catherine Fay: yeah. 

  

1675 

02:23:09.120 --> 02:23:15.480 

Anna Maye: i'm like obsessed to them, I have to say I got my gran's at the book as 

well, and like we've talked about him so much it's been Nice last time. 

  

1676 

02:23:15.480 --> 02:23:15.780 

I. 

  

1677 

02:23:18.360 --> 02:23:18.990 

Catherine Fay: took who. 

  

1678 

02:23:19.890 --> 02:23:24.240 

nadiajarmstrong: is even you have a time code for the documentary or, if you have a 

link for it like. 

  

1679 

02:23:24.540 --> 02:23:26.520 

nadiajarmstrong: We can extract the sound from it. 

  

1680 

02:23:26.790 --> 02:23:29.520 



Anna Maye: How would that like 30 seconds or less. 

  

1681 

02:23:29.790 --> 02:23:32.940 

nadiajarmstrong: Time whatever you want yeah but 30 seconds okay yeah. 

  

1682 

02:23:33.210 --> 02:23:37.680 

Anna Maye: So maybe a link more than a coach are yeah yeah. 

  

1683 

02:23:37.710 --> 02:23:41.130 

nadiajarmstrong: Okay, I think we can get Martin par if nobody else like. 

  

1684 

02:23:41.190 --> 02:23:44.220 

nadiajarmstrong: That they're just a photography series and. 

  

1685 

02:23:44.640 --> 02:23:46.080 

Catherine Fay: Do look Martin Pardo. 

  

1686 

02:23:46.290 --> 02:23:46.650 

Like. 

  

1687 

02:23:47.970 --> 02:23:49.290 

Katharina Steins: The conversation topics. 

  

1688 

02:23:50.490 --> 02:23:51.480 

nadiajarmstrong: Exactly yes. 

  

1689 

02:23:53.040 --> 02:23:58.320 

nadiajarmstrong: there's something very visceral about the images and very like 

yeah like human on digital yeah. 

  

1690 

02:23:58.620 --> 02:24:02.910 

Katharina Steins: And the question is with the eating, should we put in something 

else, like just a short. 

  

1691 

02:24:04.680 --> 02:24:06.990 

Katharina Steins: clip of like milk bank or something. 

  

1692 

02:24:08.370 --> 02:24:09.270 



Catherine Fay: that's those. 

  

1693 

02:24:09.960 --> 02:24:11.940 

nadiajarmstrong: Things can be interesting people. 

  

1694 

02:24:12.390 --> 02:24:15.870 

Katharina Steins: Really loudly that can pay to eat now due to the camera. 

  

1695 

02:24:15.930 --> 02:24:18.750 

nadiajarmstrong: Like, as Mr McMahon sands yeah. 

  

1696 

02:24:19.680 --> 02:24:21.240 

Tom Creed: that's what we could use earlier. 

  

1697 

02:24:21.300 --> 02:24:25.230 

Tom Creed: yeah yeah I don't think we probably don't need to use. 

  

1698 

02:24:25.680 --> 02:24:26.340 

nadiajarmstrong: Too many. 

  

1699 

02:24:26.850 --> 02:24:29.580 

Tom Creed: need to repeat, but actually that could be brilliant actually. 

  

1700 

02:24:29.640 --> 02:24:32.400 

Tom Creed: yeah more than the other idea that we had. 

  

1701 

02:24:32.430 --> 02:24:37.290 

nadiajarmstrong: come in and afters though I have those gulping and eating and 

stuff coming in, after Zola there yeah. 

  

1702 

02:24:37.410 --> 02:24:41.850 

Katharina Steins: yeah I have it i'm changing it to look bong and i'll find a 

video. 

  

1703 

02:24:42.600 --> 02:24:44.340 

Catherine Fay: yeah that'd be great. 

  

1711 

02:25:10.530 --> 02:25:12.240 



Tom Creed: Your life is really amazing. 

  

1712 

02:25:14.340 --> 02:25:15.120 

Anna Maye: The weather looks. 

  

1713 

02:25:16.440 --> 02:25:17.280 

nadiajarmstrong: So cool. 

  

1714 

02:25:17.550 --> 02:25:22.920 

Katharina Steins: I sit, like i'm sitting by the window because, like I can't sit 

on my bed all day. 

  

1715 

02:25:23.460 --> 02:25:23.850 

Anna Maye: yeah. 

  

1716 

02:25:24.630 --> 02:25:26.310 

nadiajarmstrong: I got my best, but if you. 

  

1717 

02:25:26.580 --> 02:25:33.060 

Katharina Steins: need anything like it's really hard to see, and if I change the 

other direction, you can see me because of the lighting. 

  

1718 

02:25:33.450 --> 02:25:36.390 

Katharina Steins: know as i'm enjoying it I should do a photoshoot later. 

  

1719 

02:25:39.540 --> 02:25:40.650 

nadiajarmstrong: So i'm afraid it's so. 

  

1720 

02:25:41.040 --> 02:25:46.890 

nadiajarmstrong: Nice to tax by our text feeling texts to lose like or. 

  

1721 

02:25:47.310 --> 02:25:48.300 

Tom Creed: I think it's fine. 

  

1722 

02:25:48.900 --> 02:25:50.310 

Katharina Steins: Do we do it, or should we not do it. 

  

1723 

02:25:51.000 --> 02:25:59.880 



nadiajarmstrong: Well, why don't you actually like katarina if you want to like 

pull ones from last, oh no sorry because we're moving the book bank signs off 

they're moving off by. 

  

1724 

02:26:00.480 --> 02:26:02.640 

Tom Creed: Reading some of those things and talk about them, you know. 

  

1725 

02:26:02.760 --> 02:26:03.420 

nadiajarmstrong: yeah fine. 

  

1726 

02:26:03.900 --> 02:26:05.610 

nadiajarmstrong: Okay i'll put some maybe this section doesn't. 

  

1727 

02:26:05.670 --> 02:26:08.520 

nadiajarmstrong: need to be we don't need to like have a section 15. 

  

1728 

02:26:09.090 --> 02:26:10.710 

Anna Maye: Because you mentioned car in. 

  

1729 

02:26:10.770 --> 02:26:11.760 

nadiajarmstrong: Our our oh yeah we've got. 

  

1730 

02:26:11.970 --> 02:26:15.570 

Catherine Fay: The matter at the very beginning to 15 now okay yeah. 

  

1731 

02:26:16.560 --> 02:26:23.190 

Tom Creed: Well 15 is the one where we do the 15 is the one where we asked them to 

take the headphones off, I think. 

  

1732 

02:26:23.250 --> 02:26:25.590 

nadiajarmstrong: yeah oh sorry I was in 14 okay yeah. 

  

1733 

02:26:25.680 --> 02:26:30.150 

Catherine Fay: Sorry in 14 we're doing and the manager and the. 

  

1734 

02:26:30.840 --> 02:26:31.740 

Catherine Fay: region yeah. 

  

1735 



02:26:33.090 --> 02:26:35.550 

Catherine Fay: And then 15 his headphones off and. 

  

1736 

02:26:35.880 --> 02:26:38.370 

nadiajarmstrong: that's what we do want eating sense after that. 

  

1737 

02:26:39.090 --> 02:26:39.630 

Oh. 

  

1738 

02:26:41.220 --> 02:26:42.780 

Anna Maye: wi fi connecting or something. 

  

1739 

02:26:42.780 --> 02:26:43.950 

Anna Maye: reconnecting so yeah. 

  

1740 

02:26:45.120 --> 02:26:45.300 

nadiajarmstrong: Why. 

  

1741 

02:26:45.960 --> 02:26:46.800 

nadiajarmstrong: The South island. 

  

1742 

02:26:47.760 --> 02:26:50.430 

Katharina Steins: Like the zoom side when you have like a bad connection, like the. 

  

1743 

02:26:53.250 --> 02:26:55.710 

Tom Creed: One that's something that we use sort of trying. 

  

1744 

02:26:56.670 --> 02:26:56.910 

Anna Maye: To do. 

  

1745 

02:26:57.090 --> 02:26:58.410 

nadiajarmstrong: Like links of things. 

  

1746 

02:26:58.500 --> 02:26:58.860 

I guess. 

  

1747 

02:27:00.480 --> 02:27:04.650 



Tom Creed: You make a clear thing, which is actually, this is the bit where you ask 

them to take the headphones off. 

  

1748 

02:27:04.950 --> 02:27:17.580 

Tom Creed: it's also possible you know we might find that you want to you want to 

do the take the headphones off at the end, so that you don't have to worry about 

pausing or the timing of but, like you know you tell them take the headphones off 

and listen to the room and maybe you. 

  

1749 

02:27:17.880 --> 02:27:20.880 

Tom Creed: know we might find us, but when we put it together we'll figure it out. 

  

1750 

02:27:21.660 --> 02:27:22.350 

nadiajarmstrong: Okay cool. 

  

1751 

02:27:22.590 --> 02:27:25.470 

Anna Maye: I put it down there of the oh sorry go ahead. 

  

1752 

02:27:26.730 --> 02:27:33.270 

nadiajarmstrong: Oh no I was just gonna say i'll just make a little digital voice 

that's like tells us tells the audience to listen to the room, then. 

  

1753 

02:27:34.290 --> 02:27:34.920 

nadiajarmstrong: Go ahead on it. 

  

1754 

02:27:35.490 --> 02:27:44.580 

Anna Maye: And i'm sorry I was just reading Tom I didn't get to read your notes 

again, but I was just gonna say the same to the keyboard the noise somewhere in 

between, you know they're like typing. 

  

1755 

02:27:45.540 --> 02:27:45.810 

That. 

  

1756 

02:27:48.300 --> 02:27:50.070 

Tom Creed: There are the things that you might have the beginning. 

  

1757 

02:27:50.100 --> 02:27:50.760 

Tom Creed: or yes. 

  

1758 



02:27:51.990 --> 02:27:52.800 

Catherine Fay: I agree yeah. 

  

1759 

02:27:54.270 --> 02:27:57.210 

Anna Maye: Okay pretty good 15 1616. 

  

1760 

02:27:59.100 --> 02:28:00.120 

Catherine Fay: The worst. 

  

1761 

02:28:01.770 --> 02:28:02.160 

Anna Maye: thing. 

  

1762 

02:28:03.000 --> 02:28:03.300 

Catherine Fay: Oh, this. 

  

1763 

02:28:04.350 --> 02:28:11.040 

nadiajarmstrong: robot skulls a full size car I don't freak out finally started, I 

was like was it the name. 

  

1764 

02:28:12.180 --> 02:28:15.060 

nadiajarmstrong: Did dash actually successfully take place. 

  

1765 

02:28:15.120 --> 02:28:16.080 

nadiajarmstrong: Tom you know. 

  

1766 

02:28:16.740 --> 02:28:25.200 

Tom Creed: i'm not sure, but I think so like i've never heard anything about so 

there was basically a robot arm was like there was a computer program and the 

program was sculpting the polystyrene. 

  

1767 

02:28:26.670 --> 02:28:27.030 

Tom Creed: yeah. 

  

1768 

02:28:28.260 --> 02:28:28.980 

Catherine Fay: amazing. 

  

1769 

02:28:30.120 --> 02:28:37.230 

Catherine Fay: And and you've got this handmade car by German nurses toby's there 

burger and. 



  

1770 

02:28:37.830 --> 02:28:38.880 

Anna Maye: No that's not me. 

  

1771 

02:28:39.030 --> 02:28:42.060 

Catherine Fay: Oh it's enough i'm sorry that's you Nadia that's. 

  

1772 

02:28:43.590 --> 02:28:44.280 

Katharina Steins: Catarina. 

  

1773 

02:28:44.940 --> 02:28:46.230 

Anna Maye: That sounds really interesting. 

  

1774 

02:28:47.010 --> 02:28:51.930 

Katharina Steins: That was a really weird thing because I thought it was just a 

normal car sitting in the exhibition, but it was not. 

  

1775 

02:28:53.190 --> 02:28:54.360 

Katharina Steins: It just looked really real. 

  

1776 

02:28:57.060 --> 02:29:01.530 

Katharina Steins: But I don't have anything on, I think, maybe, if anything, we can 

talk about it in like the conversation. 

  

1777 

02:29:02.550 --> 02:29:03.120 

Catherine Fay: Okay. 

  

1778 

02:29:04.350 --> 02:29:05.880 

Catherine Fay: Okay, so. 

  

1779 

02:29:05.910 --> 02:29:07.320 

nadiajarmstrong: So then, what. 

  

1780 

02:29:07.590 --> 02:29:09.690 

Catherine Fay: Do we need anything for 16 then. 

  

1781 

02:29:10.410 --> 02:29:13.890 

nadiajarmstrong: We need something about robots like like something. 



  

1782 

02:29:16.350 --> 02:29:16.800 

You have. 

  

1783 

02:29:24.120 --> 02:29:25.830 

Tom Creed: To look for something about robots. 

  

1784 

02:29:26.640 --> 02:29:40.140 

nadiajarmstrong: yeah like I do have there is interesting saying like of the 

artificial check calls like it's kind of like a little voice of a robot trying to 

figure out like what voice, it should use I could use that could be work and. 

  

1785 

02:29:40.380 --> 02:29:41.280 

Tom Creed: dry the US. 

  

1786 

02:29:41.550 --> 02:29:42.000 

Yes. 

  

1787 

02:29:43.080 --> 02:29:46.530 

nadiajarmstrong: Okay, or there might be something else yeah. 

  

1788 

02:29:46.860 --> 02:29:48.420 

Katharina Steins: we'll just put it in there provisionally. 

  

1789 

02:29:50.250 --> 02:29:52.530 

nadiajarmstrong: So yeah just robot we need something row body. 

  

1790 

02:29:53.400 --> 02:29:54.360 

Katharina Steins: yeah yeah. 

  

1791 

02:29:54.600 --> 02:29:58.200 

nadiajarmstrong: cuz that's like a huge about like right there's something that's 

really developed recently so. 

  

1792 

02:30:01.890 --> 02:30:13.350 

Tom Creed: We so in this next section right there is a Bam the 17 there's a text by 

Leah charge, and it could be good to have a bit of Leotard in there. 

  

1793 



02:30:15.840 --> 02:30:20.610 

Tom Creed: And, and the last couple of paragraphs of this, or rather good. 

  

1794 

02:30:24.810 --> 02:30:27.150 

Anna Maye: yeah I think that's a good idea, bring his voice into a. 

  

1795 

02:30:27.780 --> 02:30:28.710 

Katharina Steins: Rich text as it. 

  

1796 

02:30:29.460 --> 02:30:32.760 

Tom Creed: is so it's it's it's a text that he wrote for. 

  

1797 

02:30:35.190 --> 02:30:39.960 

Tom Creed: cold tremulous narrations I think it's text that he wrote for this it's 

in the. 

  

1798 

02:30:41.220 --> 02:30:42.390 

Tom Creed: it's in the. 

  

1799 

02:30:43.530 --> 02:30:46.710 

Tom Creed: designs insights document i'll copy and copy and. 

  

1800 

02:30:47.040 --> 02:30:50.850 

Katharina Steins: And then we'll do it have it read by one of us, or like a 

computer voice or. 

  

1801 

02:30:51.120 --> 02:30:53.370 

Tom Creed: To be French French robust yeah. 

  

1802 

02:30:56.880 --> 02:30:58.080 

nadiajarmstrong: We be okay. 

  

1803 

02:31:00.090 --> 02:31:00.840 

nadiajarmstrong: and 

  

1804 

02:31:02.400 --> 02:31:03.420 

Catherine Fay: I had thrown in. 

  

1805 



02:31:04.560 --> 02:31:05.520 

Catherine Fay: ellison there. 

  

1806 

02:31:07.110 --> 02:31:09.480 

Tom Creed: Oh yeah I mean either audio there or. 

  

1807 

02:31:09.570 --> 02:31:18.630 

Catherine Fay: No, that was that's directly to his and website, I think, because I 

didn't look online that could be and i'm not sure if that's the right thing. 

  

1808 

02:31:20.340 --> 02:31:24.570 

Tom Creed: yeah yeah I just know that we're from last year yeah yeah. 

  

1809 

02:31:25.470 --> 02:31:27.600 

Catherine Fay: yeah but he has so many I suppose that. 

  

1810 

02:31:27.630 --> 02:31:28.260 

nadiajarmstrong: In the number of. 

  

1811 

02:31:29.130 --> 02:31:30.210 

Catherine Fay: Thinking of them both. 

  

1812 

02:31:31.440 --> 02:31:32.010 

Catherine Fay: But I think, maybe. 

  

1813 

02:31:34.110 --> 02:31:37.980 

Tom Creed: If there was a bit of him talk something about allows ellison talking. 

  

1814 

02:31:38.790 --> 02:31:41.370 

Catherine Fay: yeah let's see what I see if I can find something. 

  

1815 

02:31:41.700 --> 02:31:42.000 

Catherine Fay: I don't know. 

  

1816 

02:31:44.310 --> 02:31:46.380 

Catherine Fay: yeah he's talking yeah. 

  

1817 

02:31:49.020 --> 02:31:55.800 



nadiajarmstrong: yeah or even like just be like him talking about how he wants his 

work to be experienced I think anything could work there actually. 

  

1818 

02:31:56.910 --> 02:32:01.830 

Tom Creed: Was was this this particular visit particular thing about looking at 

and. 

  

1819 

02:32:02.160 --> 02:32:04.830 

Tom Creed: astrophysics looking at space. 

  

1820 

02:32:08.580 --> 02:32:12.150 

nadiajarmstrong: I think that the end of drone peace kind of works there as well. 

  

1821 

02:32:12.960 --> 02:32:15.060 

Tom Creed: and which piece, that is. 

  

1822 

02:32:15.330 --> 02:32:16.050 

nadiajarmstrong: it's like. 

  

1823 

02:32:16.140 --> 02:32:23.340 

nadiajarmstrong: it's the it's the Dominique because honest first or one i'm quiet 

it's kind of like it's a vr that's like a light show. 

  

1824 

02:32:23.940 --> 02:32:25.170 

Tom Creed: But then you hear. 

  

1825 

02:32:25.230 --> 02:32:38.940 

nadiajarmstrong: These kind of this in a box in the gallery, in a box room and then 

there's like this strip right like you're kind of the people who aren't 

experiencing the work can kind of see into the work through this like frames it's 

like a stage and, like you like. 

  

1826 

02:32:39.090 --> 02:32:39.420 

nadiajarmstrong: there's like. 

  

1827 

02:32:39.840 --> 02:32:48.510 

nadiajarmstrong: there's like layers of audience because there's like the audience, 

looking at the vr and then there's the people that are actually in the vr i'm like 

yeah I just thought that was a really nice piece as well. 

  



1828 

02:32:48.600 --> 02:32:50.130 

Tom Creed: Of course, I saw it in Venice. 

  

1829 

02:32:51.600 --> 02:32:52.110 

nadiajarmstrong: Oh cool. 

  

1830 

02:32:52.740 --> 02:32:55.530 

Tom Creed: I queued up and so yeah I went into the box yeah. 

  

1831 

02:32:56.550 --> 02:33:01.500 

Katharina Steins: So is that another piece of we're going to add to hear, or are we 

going to put that in the discussion. 

  

1832 

02:33:02.430 --> 02:33:05.520 

Tom Creed: Probably in the discussion there isn't really a way of extracting it 

right. 

  

1833 

02:33:05.580 --> 02:33:06.420 

nadiajarmstrong: No yeah. 

  

1834 

02:33:06.870 --> 02:33:07.590 

Katharina Steins: Okay So what does. 

  

1835 

02:33:07.650 --> 02:33:11.220 

Tom Creed: or less unless there was an extract of her talking about us. 

  

1836 

02:33:12.960 --> 02:33:17.520 

nadiajarmstrong: yeah I don't know if I put the link in, but I did, there were, I 

was looking at a nice video. 

  

1837 

02:33:17.640 --> 02:33:20.220 

nadiajarmstrong: That has exams in earlier, I think. 

  

1838 

02:33:20.310 --> 02:33:20.790 

Katharina Steins: and 

  

1839 

02:33:21.690 --> 02:33:26.640 



nadiajarmstrong: No idea yeah how to embed or painter painting with light kind of a 

thing. 

  

1840 

02:33:26.730 --> 02:33:28.560 

Tom Creed: You definitely video. 

  

1841 

02:33:29.580 --> 02:33:29.970 

Tom Creed: yeah. 

  

1842 

02:33:31.530 --> 02:33:33.690 

nadiajarmstrong: And that's okay so maybe I need to have a look at that again. 

  

1843 

02:33:33.720 --> 02:33:34.080 

and see. 

  

1844 

02:33:35.190 --> 02:33:36.570 

Tom Creed: yeah there, she is. 

  

1845 

02:33:37.620 --> 02:33:38.460 

Tom Creed: I mean treating. 

  

1846 

02:33:39.720 --> 02:33:41.310 

Tom Creed: yeah maybe there might be something of. 

  

1847 

02:33:41.640 --> 02:33:43.050 

nadiajarmstrong: A clip of her songs. 

  

1848 

02:33:43.320 --> 02:33:47.850 

nadiajarmstrong: yeah to the Leotard then yeah okay like right after the Leotard 

that can be really nice okay cool. 

  

1849 

02:33:48.690 --> 02:33:54.930 

Tom Creed: Of course it's also good to have her in there because lazy material was 

a massive influence on her. 

  

1850 

02:33:57.360 --> 02:33:59.910 

nadiajarmstrong: Actually, sent me on to her yeah yeah. 

  

1851 



02:33:59.940 --> 02:34:01.230 

Tom Creed: She saw it when she was a student. 

  

1852 

02:34:02.760 --> 02:34:03.270 

Tom Creed: type that in. 

  

1853 

02:34:04.500 --> 02:34:07.950 

nadiajarmstrong: I remember you were saying that I was like Oh, I should have a 

look at her work. 

  

1854 

02:34:09.810 --> 02:34:15.210 

nadiajarmstrong: very interesting the artists that were actually there that are now 

working you know and making ours that's so cool. 

  

1855 

02:34:15.900 --> 02:34:21.090 

Tom Creed: i'm actually the last time I saw older than Venice, I saw a big show of 

her work was in the Pompidou Center. 

  

1856 

02:34:22.740 --> 02:34:25.740 

Tom Creed: They did a few years ago they did the big retrospective of her and its. 

  

1857 

02:34:26.070 --> 02:34:27.390 

nadiajarmstrong: legacy isn't it yeah. 

  

1858 

02:34:28.050 --> 02:34:31.740 

nadiajarmstrong: it's a cool let's go for that then and. 

  

1859 

02:34:31.920 --> 02:34:33.150 

Catherine Fay: yeah and Leotard. 

  

1860 

02:34:33.570 --> 02:34:38.340 

Katharina Steins: There is, we have these two things for 1717. 

  

1861 

02:34:39.870 --> 02:34:40.830 

Anna Maye: That sounds really close. 

  

1862 

02:34:41.940 --> 02:34:44.280 

Tom Creed: To listening, I have to go and feed the caption starting to. 

  



1863 

02:34:44.310 --> 02:34:45.390 

Catherine Fay: Say okay. 

  

1864 

02:34:45.780 --> 02:34:46.260 

Anna Maye: Go ahead. 

  

1865 

02:34:49.470 --> 02:34:50.160 

Catherine Fay: And when wind. 

  

1866 

02:34:50.670 --> 02:34:51.480 

nadiajarmstrong: isn't actually. 

  

1867 

02:34:51.900 --> 02:34:55.290 

nadiajarmstrong: Time everything is so stale and i've got the song and. 

  

1868 

02:34:55.410 --> 02:34:58.590 

Catherine Fay: zone at shadow the shadow oh. 

  

1869 

02:34:58.890 --> 02:35:00.390 

Katharina Steins: see him sitting in the sunlight. 

  

1870 

02:35:01.020 --> 02:35:03.000 

nadiajarmstrong: i'm just having boring weather conversation. 

  

1871 

02:35:05.730 --> 02:35:06.990 

nadiajarmstrong: Excellent point sorry. 

  

1872 

02:35:07.200 --> 02:35:11.820 

nadiajarmstrong: I don't think we need to talk about something is missing by 

actions I don't think that needs to be there. 

  

1873 

02:35:12.180 --> 02:35:15.390 

Anna Maye: I think we need to talk like the one that I put up underneath either. 

  

1874 

02:35:16.140 --> 02:35:17.370 

Katharina Steins: But then what will we put in. 

  

1875 



02:35:19.770 --> 02:35:20.340 

A salad. 

  

1876 

02:35:22.680 --> 02:35:27.660 

nadiajarmstrong: Is there anything else in this for reciprocal space that I think I 

might have put something else in today. 

  

1877 

02:35:27.990 --> 02:35:28.440 

Katharina Steins: But I mean I. 

  

1878 

02:35:30.900 --> 02:35:33.210 

nadiajarmstrong: yeah I really like him too. 

  

1879 

02:35:33.660 --> 02:35:33.960 

Anna Maye: I think. 

  

1880 

02:35:35.430 --> 02:35:39.870 

nadiajarmstrong: yeah like I could definitely get him talking about it, I could 

definitely find him talking about us. 

  

1881 

02:35:40.380 --> 02:35:40.650 

Katharina Steins: I mean. 

  

1882 

02:35:43.020 --> 02:35:43.800 

Tom Creed: It happens. 

  

1883 

02:35:44.100 --> 02:35:44.400 

yeah. 

  

1884 

02:35:46.350 --> 02:35:48.420 

Katharina Steins: I mean we like it Atkins he's kind of. 

  

1893 

02:36:18.000 --> 02:36:22.590 

Katharina Steins: Okay now yeah so i'll put you in zone 18 like finding a video. 

  

1894 

02:36:22.620 --> 02:36:26.040 

nadiajarmstrong: Do you want to find out if you'd like his work as well katarina 

you could take that. 

  



1895 

02:36:26.040 --> 02:36:29.790 

Katharina Steins: Section okay just him speaking about something is missing. 

  

1896 

02:36:30.420 --> 02:36:43.290 

nadiajarmstrong: yeah or I mean I think all of his work kind of conveys like it 

it's all there you know there's a good conversation between him and Alex to course 

as well that may be there's something from that we could use. 

  

1897 

02:36:43.560 --> 02:36:44.040 

Katharina Steins: or her. 

  

1898 

02:36:44.760 --> 02:36:54.360 

nadiajarmstrong: Where he's kind of talking more naturally about his work, you know 

I just under last because he's such a good speaker, but in conversation he's 

actually it's really nice to hear him in conversation. 

  

1899 

02:36:54.810 --> 02:36:57.480 

Katharina Steins: I should ask because he was teaching at data. 

  

1900 

02:36:58.380 --> 02:36:58.920 

nadiajarmstrong: Oh, my God. 

  

1901 

02:36:59.880 --> 02:37:05.790 

Katharina Steins: Like two years ago, I think he was teaching or like he had like a 

guest Professor thing which digital a couple years back. 

  

1902 

02:37:07.860 --> 02:37:11.250 

nadiajarmstrong: should ask you so smart such intelligent guy. 

  

1903 

02:37:12.720 --> 02:37:14.310 

nadiajarmstrong: Anyway, okay I. 

  

1904 

02:37:14.370 --> 02:37:15.570 

Anna Maye: want to go to i'm sorry there. 

  

1905 

02:37:16.980 --> 02:37:21.030 

Katharina Steins: By the way, is Catherine trying to get back into the zoom or 

anything cuz she. 

  



1906 

02:37:21.360 --> 02:37:25.140 

nadiajarmstrong: I think she can probably get in herself but i'm not sure for wi fi 

dropped her. 

  

1907 

02:37:25.260 --> 02:37:27.390 

Anna Maye: She said it was lousy she knows me the lungs. 

  

1908 

02:37:27.390 --> 02:37:28.740 

Anna Maye: Right yeah. 

  

1909 

02:37:30.510 --> 02:37:30.840 

Anna Maye: I think. 

  

1910 

02:37:32.730 --> 02:37:34.200 

Tom Creed: I become the host Actually, I think. 

  

1911 

02:37:34.710 --> 02:37:35.040 

Katharina Steins: yeah. 

  

1912 

02:37:35.910 --> 02:37:36.600 

Tom Creed: For some reason. 

  

1913 

02:37:39.090 --> 02:37:40.170 

Okay, so we have so. 

  

1914 

02:37:41.400 --> 02:37:43.500 

Tom Creed: She hasn't gone up trends good anyway, no. 

  

1915 

02:37:44.010 --> 02:37:52.650 

Katharina Steins: And so, so 19 is about Atkins mm hmm and then you need anything 

else in that zone, or should we move on to the next one. 

  

1916 

02:37:53.310 --> 02:37:54.480 

Anna Maye: We should move on to the next one yeah. 

  

1917 

02:37:55.320 --> 02:37:57.570 

Katharina Steins: Somebody share their screen, or are we good. 

  



1918 

02:37:57.570 --> 02:38:00.090 

Tom Creed: yeah oh sorry yeah yeah i'll do that. 

  

1919 

02:38:00.780 --> 02:38:02.790 

Katharina Steins: Oh no like no bother it's just like. 

  

1920 

02:38:02.820 --> 02:38:04.710 

nadiajarmstrong: As much as I love looking faces. 

  

1921 

02:38:06.270 --> 02:38:08.910 

Tom Creed: I realized that the reason why we couldn't join screens because 

Catherine. 

  

1922 

02:38:08.910 --> 02:38:09.030 

Was. 

  

1923 

02:38:10.140 --> 02:38:14.640 

Katharina Steins: yeah I think it's really weird though because do makes me look at 

my own pace so much. 

  

1924 

02:38:15.720 --> 02:38:17.910 

nadiajarmstrong: I really dislike seeing my. 

  

1925 

02:38:17.910 --> 02:38:18.930 

Katharina Steins: face all the time. 

  

1926 

02:38:21.150 --> 02:38:21.630 

Katharina Steins: Yes. 

  

1927 

02:38:21.690 --> 02:38:22.380 

Katharina Steins: yeah perfect. 

  

1928 

02:38:23.160 --> 02:38:33.840 

Tom Creed: Okay, great so here i'm so actually here is the text that I was trying 

to remember where I saw about the map that's as big as the thing it represents 

that's literally what the texts are here. 

  

1929 

02:38:34.230 --> 02:38:34.890 



it's forget. 

  

1930 

02:38:37.710 --> 02:38:39.270 

Tom Creed: about us and. 

  

1931 

02:38:41.520 --> 02:38:43.590 

Tom Creed: and talking about simulacra and things. 

  

1932 

02:38:44.160 --> 02:38:47.460 

nadiajarmstrong: Just quickly, before that, with 19, we need to talk about. 

  

1933 

02:38:48.780 --> 02:38:50.040 

nadiajarmstrong: 19 artsy. 

  

1934 

02:38:51.690 --> 02:38:53.790 

Anna Maye: goes down actually Nadia is nine. 

  

1935 

02:38:53.880 --> 02:38:56.190 

nadiajarmstrong: Oh sorry my brain sorry sorry. 

  

1936 

02:38:56.520 --> 02:38:56.970 

nadiajarmstrong: For that me. 

  

1937 

02:38:57.210 --> 02:39:02.070 

nadiajarmstrong: Okay that's 19 of the two of them okay yeah i'm. 

  

1938 

02:39:02.940 --> 02:39:03.870 

The. 

  

1939 

02:39:07.950 --> 02:39:14.880 

Anna Maye: Seven for in the and that I put in the hiring size video for falling 

this idea of a water. 

  

1940 

02:39:21.630 --> 02:39:24.660 

Anna Maye: And I I put here we go. 

  

1941 

02:39:25.110 --> 02:39:27.060 

Anna Maye: yeah you're good again yeah or that. 



  

1942 

02:39:27.090 --> 02:39:27.810 

nadiajarmstrong: I put it, a hard. 

  

1943 

02:39:29.700 --> 02:39:37.470 

Anna Maye: yeah I put it in kind of this idea of like being submerged in like the 

environment, you know that you're submerged that's where I was going with that just 

text me. 

  

1944 

02:39:40.500 --> 02:39:47.040 

nadiajarmstrong: And OK cool so then for exceeds kind of how could we get that into 

audio. 

  

1945 

02:39:47.280 --> 02:39:49.800 

Katharina Steins: Well there's a video of her like there's just. 

  

1946 

02:39:49.890 --> 02:39:50.970 

nadiajarmstrong: Atmospheric Brown. 

  

1947 

02:39:51.030 --> 02:39:57.720 

Katharina Steins: The space and then there's also a video of her like reading 

theory or poems to the Aliens in the space. 

  

1948 

02:39:59.130 --> 02:39:59.730 

nadiajarmstrong: Okay awesome. 

  

1949 

02:40:01.920 --> 02:40:02.340 

Anna Maye: And she. 

  

1950 

02:40:02.460 --> 02:40:03.690 

nadiajarmstrong: Would you like that. 

  

1951 

02:40:04.080 --> 02:40:07.530 

Katharina Steins: yeah I can yeah I can add the video. 

  

1952 

02:40:08.460 --> 02:40:09.210 

nadiajarmstrong: Thank you. 

  

1953 



02:40:10.380 --> 02:40:13.920 

nadiajarmstrong: And then, for the Harry styles on a do you think. 

  

1954 

02:40:14.190 --> 02:40:23.100 

Anna Maye: I don't know does that really I don't know does it, what does everybody 

else think I don't know that's just my thought I don't like when a reference him in 

it. 

  

1955 

02:40:23.130 --> 02:40:24.510 

Anna Maye: So she was just idea. 

  

1956 

02:40:24.960 --> 02:40:25.560 

Anna Maye: It was just the. 

  

1957 

02:40:27.180 --> 02:40:29.940 

Tom Creed: You know the idea of a bit of like if the. 

  

1958 

02:40:31.320 --> 02:40:33.150 

Tom Creed: Like there could be a bit lyrics. 

  

1959 

02:40:33.450 --> 02:40:37.920 

Tom Creed: yeah I think it works, you know it's fine it's good to have a bit of 

ourselves, and there are. 

  

1960 

02:40:38.670 --> 02:40:38.910 

The. 

  

1961 

02:40:40.170 --> 02:40:41.190 

Katharina Steins: same we all. 

  

1962 

02:40:42.060 --> 02:40:43.830 

nadiajarmstrong: Do you want to follow up on that, then. 

  

1963 

02:40:45.300 --> 02:40:45.810 

Anna Maye: I just have to. 

  

1964 

02:40:47.820 --> 02:40:48.450 

nadiajarmstrong: yeah cool. 

  



1965 

02:40:48.780 --> 02:40:49.110 

Okay. 

  

1966 

02:40:51.930 --> 02:40:53.820 

nadiajarmstrong: Oh, I think catherine's just made a little. 

  

1967 

02:40:54.210 --> 02:40:54.660 

Katharina Steins: what's up. 

  

1968 

02:40:55.350 --> 02:40:57.210 

Katharina Steins: For that's good. 

  

1969 

02:40:58.410 --> 02:41:01.260 

nadiajarmstrong: I think she's on the she's looking at the document right now. 

  

1970 

02:41:02.430 --> 02:41:04.320 

nadiajarmstrong: Even though she's not with us. 

  

1971 

02:41:05.970 --> 02:41:11.580 

Katharina Steins: Okay cuz I think i'll just put you in as like writing a short 

piece about Harry styles yeah. 

  

1972 

02:41:12.120 --> 02:41:13.020 

Anna Maye: yeah some of those. 

  

1973 

02:41:14.760 --> 02:41:15.270 

Tom Creed: songs. 

  

1974 

02:41:15.540 --> 02:41:18.450 

nadiajarmstrong: yeah we're just depending no explanation given. 

  

1975 

02:41:21.180 --> 02:41:21.690 

nadiajarmstrong: and 

  

1976 

02:41:22.590 --> 02:41:25.170 

Anna Maye: I don't know TIM, do you think it's like. 

  

1977 



02:41:25.200 --> 02:41:27.360 

Anna Maye: I can't remember all the lyrics now. 

  

1978 

02:41:29.730 --> 02:41:31.200 

Katharina Steins: I think a bit of pop culture is. 

  

1979 

02:41:31.230 --> 02:41:34.350 

nadiajarmstrong: Exactly what we did yeah I agree yeah. 

  

1980 

02:41:35.430 --> 02:41:37.620 

Tom Creed: Let me stop share to see if customers trying to get in. 

  

1981 

02:41:40.080 --> 02:41:44.880 

Katharina Steins: yeah she says she's trying again, I mean i'm a big one direction 

fans still. 

  

1982 

02:41:47.640 --> 02:41:52.620 

Tom Creed: But there's there has to be more than one direction, because we're 

dealing with Postmodernism here. 

  

1983 

02:41:52.890 --> 02:41:53.190 

True. 

  

1984 

02:41:58.650 --> 02:41:59.460 

Catherine Fay: To stay here. 

  

1985 

02:42:00.090 --> 02:42:01.470 

nadiajarmstrong: Welcome back yeah. 

  

1986 

02:42:01.920 --> 02:42:04.620 

Tom Creed: yeah I became the host and. 

  

1987 

02:42:06.270 --> 02:42:07.980 

nadiajarmstrong: total anarchy, while you're gone. 

  

1988 

02:42:10.560 --> 02:42:11.250 

jacki Weaver. 

  

1989 



02:42:14.220 --> 02:42:20.190 

Catherine Fay: She is because it was mine I didn't know where that was good, but it 

obviously just bumps on somebody else and. 

  

1990 

02:42:21.330 --> 02:42:24.900 

Catherine Fay: It was funny because the ranges came to Rachel and then it just 

went. 

  

1991 

02:42:26.820 --> 02:42:27.900 

nadiajarmstrong: Over and then you were gone. 

  

1992 

02:42:29.970 --> 02:42:30.720 

Anna Maye: very dramatic. 

  

1993 

02:42:32.310 --> 02:42:32.430 

nadiajarmstrong: and 

  

1994 

02:42:34.410 --> 02:42:34.860 

nadiajarmstrong: From my. 

  

1995 

02:42:37.440 --> 02:42:40.740 

Catherine Fay: imagination imagine ahead of time to set up a little group and 

everything. 

  

1996 

02:42:43.110 --> 02:42:43.830 

Tom Creed: For two months. 

  

1997 

02:42:46.170 --> 02:42:47.580 

nadiajarmstrong: Like I need to message. 

  

1998 

02:42:49.710 --> 02:42:51.390 

nadiajarmstrong: And 20. 

  

1999 

02:42:51.990 --> 02:42:52.830 

nadiajarmstrong: Oh, we didn't see. 

  

2000 

02:42:53.130 --> 02:43:03.570 

nadiajarmstrong: Just decided 18 we're going to look at Africans maybes him talking 

about his work and then 19 is going to be some audio of earth seat. 



  

2001 

02:43:04.320 --> 02:43:16.770 

nadiajarmstrong: and, potentially, am a little bit of Harry styles is falling and 

because we kind of convinced that it was that idea or that feeling i'm like I don't 

actually know the song i'm very bad. 

  

2002 

02:43:17.610 --> 02:43:24.840 

Anna Maye: In this video I thought was amazing, just like the way it was set up 

that's kind of how you can bring that into. 

  

2003 

02:43:25.380 --> 02:43:29.400 

Tom Creed: You could put the bit of the song in the audio and then you could talk 

about the video in the. 

  

2004 

02:43:29.820 --> 02:43:35.190 

Anna Maye: yeah it was another video I thought was like like complete like less 

control I don't know. 

  

2005 

02:43:35.520 --> 02:43:35.850 

Katharina Steins: Maybe that's. 

  

2006 

02:43:35.910 --> 02:43:36.450 

Anna Maye: Something like. 

  

2007 

02:43:36.720 --> 02:43:37.830 

Katharina Steins: As well in the. 

  

2008 

02:43:38.760 --> 02:43:39.210 

Academy. 

  

2009 

02:43:41.280 --> 02:43:42.420 

Katharina Steins: As well in our discussion. 

  

2010 

02:43:42.990 --> 02:43:43.530 

yeah. 

  

2011 

02:43:44.940 --> 02:43:47.400 

Anna Maye: Just the whole discussion being like Harry styles, is the best. 

  



2012 

02:43:50.640 --> 02:43:52.590 

Tom Creed: And so, then going on to 20. 

  

2013 

02:43:52.770 --> 02:44:01.320 

Tom Creed: yeah I love the idea of the out of real karun work, I wonder, it could 

be like actually just take a clip of her, I have to find our lecture that's. 

  

2014 

02:44:02.130 --> 02:44:02.670 

Anna Maye: A good idea. 

  

2015 

02:44:03.150 --> 02:44:06.840 

Tom Creed: that's a brilliant work like I love it so much, do you know this work, 

Catherine. 

  

2016 

02:44:07.590 --> 02:44:09.150 

Catherine Fay: that's I put that in there. 

  

2017 

02:44:10.170 --> 02:44:10.800 

Tom Creed: Oh yeah yeah. 

  

2018 

02:44:11.550 --> 02:44:14.070 

Catherine Fay: yeah no I thought she was amazing I didn't know her. 

  

2019 

02:44:14.130 --> 02:44:15.120 

Catherine Fay: at all, so we. 

  

2020 

02:44:15.150 --> 02:44:16.590 

Tom Creed: talked about her would show Dean. 

  

2021 

02:44:17.820 --> 02:44:19.860 

Catherine Fay: Of course yeah. 

  

2022 

02:44:20.190 --> 02:44:22.440 

Tom Creed: I love super amazing piece. 

  

2023 

02:44:23.610 --> 02:44:32.220 

Catherine Fay: it's grace and what she does talk about in that yeah I just put in 

the her website, obviously, because that has it was and. 



  

2024 

02:44:34.050 --> 02:44:37.230 

nadiajarmstrong: Is that on the fine art classroom yeah. 

  

2025 

02:44:37.620 --> 02:44:41.310 

Tom Creed: yeah it's in the Web they're all archived on the ncd website. 

  

2026 

02:44:41.490 --> 02:44:42.600 

nadiajarmstrong: website OK cool. 

  

2027 

02:44:45.150 --> 02:44:47.820 

Anna Maye: And I put in that link of Martin healing. 

  

2028 

02:44:48.000 --> 02:44:56.280 

Anna Maye: To talk like two years ago and it's easy and he is project that's what 

the NASA the video is the portions of this islands. 

  

2029 

02:44:56.640 --> 02:45:04.470 

Anna Maye: That he tried to track down there but it actually doesn't exist but 

there's cord, and for the place it doesn't exist, it just reminded me of nani what 

you're saying with the wi fi. 

  

2030 

02:45:05.340 --> 02:45:09.360 

Anna Maye: It doesn't have to go here, it was just it can be in the discussion it 

doesn't have I just. 

  

2031 

02:45:09.630 --> 02:45:11.970 

Catherine Fay: struck me yeah I think you talked to it that. 

  

2032 

02:45:16.380 --> 02:45:19.440 

nadiajarmstrong: This works amazing i'd love to include time if we caught. 

  

2033 

02:45:19.710 --> 02:45:23.070 

Katharina Steins: That discussion or in the sand piece. 

  

2034 

02:45:23.310 --> 02:45:28.050 

Tom Creed: So we could pull a clip of, and we could try and pull a clip of that 

Martin, can you talk if it's. 

  



2035 

02:45:28.050 --> 02:45:28.560 

nadiajarmstrong: online. 

  

2036 

02:45:28.620 --> 02:45:30.780 

Anna Maye: that's what I was thinking yeah it could be yeah. 

  

2037 

02:45:31.410 --> 02:45:34.620 

Tom Creed: And it's easy to hear it could go somewhere else. 

  

2038 

02:45:35.790 --> 02:45:36.030 

Anna Maye: yeah. 

  

2039 

02:45:36.060 --> 02:45:36.660 

Anna Maye: good idea. 

  

2040 

02:45:37.230 --> 02:45:39.900 

nadiajarmstrong: Years I put it in for here anyway. 

  

2041 

02:45:40.590 --> 02:45:44.670 

nadiajarmstrong: And then it may be on if you have access to the video you could 

add it to the group and we can. 

  

2042 

02:45:45.960 --> 02:45:51.780 

Anna Maye: I actually don't like pink it was recorded i'm only thinking of, it is 

because I don't think it was because there's actually. 

  

2043 

02:45:52.110 --> 02:45:56.850 

Anna Maye: it's pretty cool yeah no I don't I think it was two years ago it was. 

  

2044 

02:45:57.240 --> 02:45:59.580 

Anna Maye: Is I don't know did they can have a loan. 

  

2045 

02:46:00.000 --> 02:46:02.280 

Anna Maye: I don't know Stanford like to talk. 

  

2046 

02:46:02.820 --> 02:46:06.330 

Tom Creed: Some of those pre zoom talks are online, I think. 

  



2047 

02:46:07.140 --> 02:46:09.600 

Anna Maye: yeah I just don't remember anything, maybe. 

  

2048 

02:46:11.730 --> 02:46:12.450 

Anna Maye: i'll have a look. 

  

2049 

02:46:14.730 --> 02:46:15.540 

Catherine Fay: And woody. 

  

2050 

02:46:16.770 --> 02:46:18.930 

Catherine Fay: woody be online it's there. 

  

2051 

02:46:19.350 --> 02:46:22.110 

Anna Maye: I could have a look and see be nice to hear him talking about it. 

  

2052 

02:46:22.410 --> 02:46:22.890 

yeah. 

  

2053 

02:46:24.570 --> 02:46:29.400 

nadiajarmstrong: And if we can't get we can't get it, we, the awful yeah for in one 

is fine, I think. 

  

2054 

02:46:29.820 --> 02:46:33.900 

Catherine Fay: For you need to get that idea in the finer actors it's. 

  

2055 

02:46:34.110 --> 02:46:45.630 

nadiajarmstrong: yeah that's fine I can I can get that I haven't looked at it, 

though, so I don't know if there's a specific point that you guys want I didn't see 

that, so I don't know if there's a point you guys, did you either, if you go to the 

lecture we. 

  

2056 

02:46:45.750 --> 02:46:46.740 

Catherine Fay: watched it back. 

  

2057 

02:46:46.800 --> 02:46:49.080 

nadiajarmstrong: Just okay cool and. 

  

2058 

02:46:49.110 --> 02:46:54.270 



Catherine Fay: it's quite far into it, so I think Tom is that right, I think it's 

at least two thirds of the way and because it's. 

  

2059 

02:46:55.140 --> 02:46:57.420 

Tom Creed: i'm sorry i'm jumping into the other room, what was the question. 

  

2060 

02:46:57.810 --> 02:47:00.990 

Catherine Fay: And wherever talks about the that piece of work. 

  

2061 

02:47:01.050 --> 02:47:03.900 

Tom Creed: I didn't see apples talk, I only have read advisors on. 

  

2062 

02:47:06.900 --> 02:47:09.540 

Catherine Fay: It now do milk, so you don't have to. 

  

2063 

02:47:09.690 --> 02:47:12.420 

nadiajarmstrong: Be amazing even just a timestamp rafi where. 

  

2064 

02:47:12.450 --> 02:47:13.350 

nadiajarmstrong: Again, or something. 

  

2065 

02:47:13.620 --> 02:47:13.860 

nadiajarmstrong: yeah. 

  

2066 

02:47:14.850 --> 02:47:17.940 

Katharina Steins: Thank you, are we are totally watch it, though, because. 

  

2067 

02:47:17.940 --> 02:47:20.730 

Catherine Fay: she's so she's graced actually a good point. 

  

2068 

02:47:21.210 --> 02:47:22.230 

nadiajarmstrong: yeah no I said. 

  

2072 

02:47:32.760 --> 02:47:36.570 

Tom Creed: If the Martin unique thing is interesting, like none of this might even 

end up in this order. 

  

2073 

02:47:36.660 --> 02:47:37.500 



Anna Maye: I think yeah. 

  

2074 

02:47:37.710 --> 02:47:38.490 

nadiajarmstrong: Just like yeah. 

  

2075 

02:47:38.640 --> 02:47:40.650 

Tom Creed: All the stuff that's interesting and then we listen to us. 

  

2076 

02:47:40.680 --> 02:47:44.610 

nadiajarmstrong: If we can find this yeah yeah if someone finds it will throw it in 

and, if not. 

  

2077 

02:47:44.880 --> 02:47:45.180 

yeah. 

  

2078 

02:47:47.490 --> 02:47:48.180 

nadiajarmstrong: 21. 

  

2079 

02:47:52.620 --> 02:47:53.580 

nadiajarmstrong: and 

  

2080 

02:47:55.320 --> 02:47:57.210 

Catherine Fay: Phase i'm Mary mirror. 

  

2081 

02:47:57.300 --> 02:48:01.980 

nadiajarmstrong: Yes, I could definitely got a little hang of talking about that 

and. 

  

2082 

02:48:02.340 --> 02:48:02.670 

Tom Creed: yeah. 

  

2083 

02:48:03.180 --> 02:48:07.890 

nadiajarmstrong: Just her talking about it because or just someone talking about it 

because it's kind of. 

  

2084 

02:48:08.610 --> 02:48:20.280 

nadiajarmstrong: I mean it's simulated visits like it's all about it's sort of like 

taking that into the 21st century suppose as well thought pieces so and it's all 

it's all in second life as well, so I think it's really relevant hmm. 



  

2085 

02:48:20.760 --> 02:48:21.450 

Anna Maye: sounds good night. 

  

2086 

02:48:21.960 --> 02:48:22.980 

Catherine Fay: brilliant yeah. 

  

2087 

02:48:23.070 --> 02:48:24.720 

nadiajarmstrong: Even just like 10 seconds, or something. 

  

2088 

02:48:25.200 --> 02:48:29.010 

Tom Creed: Right done anything else what's the virtual museum visits. 

  

2089 

02:48:30.450 --> 02:48:39.000 

Catherine Fay: Little text, I sent to both museums in the future, but it's only a 

text piece and she's building virtual museums, so you can visit them I guess we're 

going to. 

  

2090 

02:48:39.450 --> 02:48:40.470 

Anna Maye: get into that, though. 

  

2091 

02:48:40.680 --> 02:48:41.550 

nadiajarmstrong: I think i'd like. 

  

2092 

02:48:43.350 --> 02:48:47.700 

Catherine Fay: I don't know actually I never looked let me have a look and see and 

maybe there is something. 

  

2093 

02:48:48.540 --> 02:48:53.460 

Tom Creed: I presumed there are endless discussions on like car podcasts i've i've. 

  

2094 

02:48:53.490 --> 02:48:57.390 

Tom Creed: been talking about virtual museum visits because that's all we've been 

doing all year. 

  

2095 

02:48:57.480 --> 02:48:58.650 

Anna Maye: that's true yeah. 

  

2096 



02:48:59.070 --> 02:49:02.400 

nadiajarmstrong: um yeah like maybe it doesn't even have to be her. 

  

2097 

02:49:02.670 --> 02:49:03.570 

Catherine Fay: yeah yeah. 

  

2098 

02:49:05.670 --> 02:49:06.480 

i'll have a low. 

  

2099 

02:49:07.800 --> 02:49:08.550 

Thanks Katrina. 

  

2100 

02:49:09.600 --> 02:49:11.760 

Catherine Fay: And then her deepest the Internet. 

  

2101 

02:49:12.030 --> 02:49:15.150 

Anna Maye: Oh, that they're kind of just kind of statements I would I say. 

  

2102 

02:49:16.410 --> 02:49:22.860 

nadiajarmstrong: I can, I think we could just ask that, like why we could just have 

a robot voice just go like how deep is the Internet. 

  

2103 

02:49:23.160 --> 02:49:24.090 

nadiajarmstrong: um you know. 

  

2104 

02:49:24.660 --> 02:49:27.840 

Tom Creed: I think we could write a bunch of like yeah one liners. 

  

2105 

02:49:27.900 --> 02:49:30.210 

Tom Creed: yeah side robots could say. 

  

2106 

02:49:31.020 --> 02:49:32.520 

nadiajarmstrong: it's really nice to do that. 

  

2107 

02:49:35.310 --> 02:49:35.610 

nadiajarmstrong: it's like. 

  

2108 

02:49:35.670 --> 02:49:37.440 



Tom Creed: I don't track by. 

  

2109 

02:49:38.760 --> 02:49:48.990 

Tom Creed: Which is a truck by one old tricks point never and called animals, which 

is in a work by Arthur J fights in the white album by Arthur J for. 

  

2110 

02:49:49.560 --> 02:50:01.050 

Tom Creed: Which and that was the first time I ever heard it but it's on one of his 

records i'll share it and it's just like it's a song about like being in the zoo 

and looking at the animal song by Assad robot voice and it's just the bleakest most 

contemporary thing I think in the whole world. 

  

2111 

02:50:03.060 --> 02:50:08.400 

Tom Creed: But it's a and it's in the afternoon, you know this work, the White 

album by Arthur J for. 

  

2112 

02:50:09.540 --> 02:50:19.440 

Tom Creed: sort of a bit he's a African American film artist who's like used to be 

a director photography prospectively and things but he's made like poverty is for 

Solange and. 

  

2113 

02:50:20.070 --> 02:50:33.240 

Tom Creed: But he's not like a total art world star he wanted to like best work in 

Venice last year and at but and his work has been always about the African American 

experience and then he made it work about white people and. 

  

2114 

02:50:34.920 --> 02:50:54.600 

Tom Creed: This truck plays over like Internet footage of one of their like 

American white supremacist killers like who filmed himself putting his weaponry 

together and it's just like amazing it's an amazing amazing work with this side 

robot voice is like really it's that kind of. 

  

2115 

02:50:55.800 --> 02:51:03.180 

Tom Creed: yeah kind of bleak and nostalgic, and so that's just just told by way of 

saying yes like sad robot voice didn't wanna. 

  

2116 

02:51:04.530 --> 02:51:09.960 

nadiajarmstrong: kill Okay, do you want to bring him into this like a quote for me 

here with. 

  

2117 

02:51:11.220 --> 02:51:11.880 



nadiajarmstrong: Ministry. 

  

2118 

02:51:12.750 --> 02:51:14.070 

Tom Creed: Right that's just me. 

  

2119 

02:51:14.130 --> 02:51:15.930 

Tom Creed: Remembering where I heard that song first. 

  

2120 

02:51:17.760 --> 02:51:19.680 

Catherine Fay: We need a couple of these each. 

  

2121 

02:51:20.220 --> 02:51:26.670 

Katharina Steins: And I put another page in the sheet, where you can just put in 

it's called sad robot one liners. 

  

2122 

02:51:28.410 --> 02:51:31.350 

nadiajarmstrong: And we actually have a lot already as well, I felt. 

  

2123 

02:51:32.310 --> 02:51:35.790 

Katharina Steins: I don't for all of them, maybe you can add some in Nadia yeah. 

  

2124 

02:51:39.090 --> 02:51:41.190 

Katharina Steins: Really deep team robot angsty. 

  

2125 

02:51:41.850 --> 02:51:42.450 

yeah. 

  

2126 

02:51:43.830 --> 02:51:46.230 

Catherine Fay: So that is enough there. 

  

2127 

02:51:46.680 --> 02:51:48.420 

Anna Maye: symphony yeah. 

  

2128 

02:51:48.540 --> 02:51:50.790 

nadiajarmstrong: Oh sorry for 22 sorry oh we're still in. 

  

2129 

02:51:50.790 --> 02:51:53.460 

Anna Maye: 21 and 22. 



  

2130 

02:51:54.000 --> 02:52:03.180 

Catherine Fay: A quickie dressed it was just I there's an APP for trying on 

clothes, but there isn't anything really around that I think necessarily that will 

be of. 

  

2131 

02:52:03.180 --> 02:52:09.900 

nadiajarmstrong: Interest like even just like a robot voice being like did you know 

that there is an APP for trying on clothes like I don't know. 

  

2132 

02:52:09.930 --> 02:52:10.410 

yeah. 

  

2133 

02:52:11.490 --> 02:52:18.150 

Katharina Steins: Or the sounds from those Do you remember, there was like there's 

this website where you can play all the old Disney channel. 

  

2134 

02:52:19.920 --> 02:52:21.030 

Katharina Steins: And Barbie games. 

  

2135 

02:52:22.650 --> 02:52:24.870 

Katharina Steins: That you used to be able to play on your browser. 

  

2136 

02:52:25.230 --> 02:52:29.880 

Katharina Steins: And there's progressing Barbie and then there's always a sound 

when you like drag and drop accessories. 

  

2137 

02:52:29.910 --> 02:52:33.600 

nadiajarmstrong: Yes, I take that oh my gosh maybe we can. 

  

2138 

02:52:35.070 --> 02:52:35.850 

Tom Creed: Do designed. 

  

2139 

02:52:36.030 --> 02:52:37.590 

Tom Creed: For me there's something about in the audio. 

  

2140 

02:52:37.620 --> 02:52:41.250 

Tom Creed: I think it's better if the audio if things are slightly more tangential. 

  



2141 

02:52:41.430 --> 02:52:42.030 

nadiajarmstrong: So it's better. 

  

2142 

02:52:42.150 --> 02:52:43.680 

Tom Creed: Things are the thing themselves. 

  

2143 

02:52:43.710 --> 02:52:45.360 

Anna Maye: Rather than just. 

  

2144 

02:52:45.390 --> 02:52:47.400 

Tom Creed: Just like describing something. 

  

2145 

02:52:47.460 --> 02:52:54.000 

nadiajarmstrong: Yes, it could just be a burst of all those signs as well, of like 

digital like doll website sense. 

  

2146 

02:52:55.110 --> 02:53:00.780 

Tom Creed: I mean there's there is a thing that's possibly useful to uncoupled 

here, which is there's a slightly like. 

  

2147 

02:53:01.320 --> 02:53:17.310 

Tom Creed: May, like the fact that they're putting dressing on clothes on 

motherhood together in the same section like that's quite a male 80s way of doing 

things you know, like different kinds of Lady things together, and actually the 

fashion thing is probably maybe the maternity idea is more. 

  

2148 

02:53:20.340 --> 02:53:21.720 

Tom Creed: more interesting here. 

  

2149 

02:53:23.460 --> 02:53:23.970 

Tom Creed: I mean like. 

  

2150 

02:53:24.180 --> 02:53:29.910 

Tom Creed: The audio for the fashion stuff was the emperor's new clothes, it was 

like the whole story of the emperor's new clothes. 

  

2151 

02:53:31.890 --> 02:53:41.400 

Tom Creed: And then the rebel a textile, which is actually also amazing, but I 

think we need to use it, but there might be something about sort of pregnancy and. 



  

2152 

02:53:42.900 --> 02:53:47.730 

Tom Creed: Technology or the kind of contemporary state of pregnancy or. 

  

2153 

02:53:48.000 --> 02:53:53.640 

Katharina Steins: We could also take some like audio about Mary kelly's postpartum 

document. 

  

2154 

02:53:55.140 --> 02:53:55.770 

Catherine Fay: yeah. 

  

2155 

02:53:56.070 --> 02:53:58.800 

Tom Creed: yeah it's funny it feels like the. 

  

2156 

02:54:00.420 --> 02:54:05.550 

Tom Creed: Work that's like being like I think there's something about the 

technology of it, rather than the kind of. 

  

2157 

02:54:06.750 --> 02:54:14.820 

Tom Creed: The I think like the difference between the sort of numbers version of 

this and the immaterial version of this, I think, for me, there's something about 

the. 

  

2158 

02:54:16.380 --> 02:54:19.020 

Tom Creed: Experience of thoughts about how it's technologies. 

  

2159 

02:54:19.080 --> 02:54:20.850 

Tom Creed: yeah um. 

  

2160 

02:54:21.540 --> 02:54:28.590 

Catherine Fay: This thing here that I find is really just an article but it's a bad 

on sexing pregnancy, you know it's some kind of and. 

  

2161 

02:54:31.140 --> 02:54:43.530 

Catherine Fay: But it's written obviously too, but it's just that idea of trying to 

determine dash and that suppose what that is for pregnancy is and now, in this day 

and age, I guess, in terms of parenting. 

  

2162 

02:54:44.640 --> 02:54:56.430 



Tom Creed: something interesting like there may be might be an interesting extract 

from last that we could read in or have a robot robot voice to or could there be 

someone who was involved in that article that we can find talking about. 

  

2163 

02:54:56.880 --> 02:55:10.590 

Catherine Fay: yeah maybe maybe it might be very and it might not be quite right, I 

think what you're talking about his interest is kind of going to be more 

interesting that idea of the technology and I don't know what. 

  

2164 

02:55:11.880 --> 02:55:15.090 

Katharina Steins: Maybe we can just have another thing about it all the usual. 

  

2165 

02:55:15.660 --> 02:55:30.780 

nadiajarmstrong: row yeah i'm thinking enough dot dot Irish story of the three like 

is there on our piece i'm thinking of a piece of art that's like uses that idea of 

the margin, or the morgana that's like the mother. 

  

2166 

02:55:31.350 --> 02:55:35.160 

nadiajarmstrong: or it's like the three forms of woman or something and. 

  

2167 

02:55:36.300 --> 02:55:40.170 

nadiajarmstrong: there's some female Irish artist that's done something with that 

i'll have to have a look. 

  

2168 

02:55:40.230 --> 02:55:40.680 

Tom Creed: Yes. 

  

2169 

02:55:41.190 --> 02:55:42.600 

Catherine Fay: you're right Nancy I know. 

  

2170 

02:55:43.230 --> 02:55:46.080 

nadiajarmstrong: I know that's kind of going not really digital but it's kind of 

like. 

  

2171 

02:55:46.320 --> 02:55:48.810 

Tom Creed: I mean just the Jones has done something about that right. 

  

2172 

02:55:48.870 --> 02:55:50.070 

nadiajarmstrong: that's how it is that's. 

  



2173 

02:55:50.070 --> 02:55:53.040 

nadiajarmstrong: Again yeah that's this was reading something recently. 

  

2174 

02:55:53.640 --> 02:55:56.670 

Catherine Fay: And is there something with the ibs and stuff, though. 

  

2175 

02:55:57.030 --> 02:55:57.660 

Tom Creed: I think dogs. 

  

2176 

02:55:57.930 --> 02:56:00.000 

nadiajarmstrong: Are the territory yeah. 

  

2177 

02:56:00.690 --> 02:56:02.010 

Anna Maye: that's interesting yeah. 

  

2178 

02:56:02.550 --> 02:56:05.130 

Katharina Steins: Okay, then let's do idea. 

  

2179 

02:56:05.700 --> 02:56:12.450 

nadiajarmstrong: as well, maybe a sign like maybe like a doctor talking about it, 

or you know, whatever it doesn't have to be are so I suppose. 

  

2180 

02:56:13.440 --> 02:56:14.220 

Katharina Steins: The key dates. 

  

2181 

02:56:15.120 --> 02:56:16.080 

Tom Creed: tbd ibs. 

  

2182 

02:56:16.650 --> 02:56:27.420 

Anna Maye: isn't there this new and I think it's is it into by that you can go to 

this, or like this clinic that you can meet like you're going to know if you have a 

boy or a girl that you can decide. 

  

2183 

02:56:27.960 --> 02:56:28.800 

nadiajarmstrong: Oh, my God. 

  

2184 

02:56:28.950 --> 02:56:30.030 

Anna Maye: I think there is because I. 



 

2188 

02:56:37.320 --> 02:56:37.800 

Tom Creed: yeah I think. 

  

2189 

02:56:39.570 --> 02:56:40.110 

Anna Maye: We don't need. 

  

2190 

02:56:40.320 --> 02:56:41.220 

crazy. 

  

2191 

02:56:44.220 --> 02:56:55.080 

Catherine Fay: kind of where the future is good, I like that idea of choosing your 

the eye color and the skin color and the you know it's that it can start to become 

that technical. 

  

2192 

02:56:55.650 --> 02:56:59.010 

Tom Creed: It might be okay to have something a bit tabloid a reduction in Francis. 

  

2193 

02:57:02.460 --> 02:57:04.590 

Tom Creed: There is not so much into the tablet but document. 

  

2194 

02:57:04.620 --> 02:57:05.490 

Tom Creed: chances are into a bit of. 

  

2195 

02:57:07.020 --> 02:57:07.380 

Catherine Fay: To. 

  

2196 

02:57:08.520 --> 02:57:11.070 

Catherine Fay: Have a look, maybe on and see if you can find that I. 

  

2197 

02:57:11.070 --> 02:57:19.350 

Anna Maye: yeah I just it just reminds me when you said about like oh we're talking 

about here like I was gonna be like so control the navy and years. 

  

2198 

02:57:20.520 --> 02:57:24.300 

Anna Maye: it's just I don't know it seems a bit extreme, in my opinion boss. 

  

2199 

02:57:24.960 --> 02:57:26.550 



nadiajarmstrong: So crazy how it's such a like. 

  

2200 

02:57:26.550 --> 02:57:34.230 

nadiajarmstrong: futuristic technology but it's such an ancient like traditional 

oppressive logic like that it's trying to apply. 

  

2201 

02:57:34.680 --> 02:57:44.250 

nadiajarmstrong: It so contradictory that it's like like you know, like there's 

people are still getting slagged for like having gender reveal parties and stuff 

and like that's like being accused, but then. 

  

2202 

02:57:44.550 --> 02:57:49.200 

nadiajarmstrong: When we look at the future of technology and design it's like Oh, 

we can control, like our babies, gender, you know. 

  

2203 

02:57:50.520 --> 02:57:51.120 

nadiajarmstrong: This I. 

  

2204 

02:57:52.500 --> 02:57:52.800 

nadiajarmstrong: know. 

  

2205 

02:57:54.210 --> 02:57:55.860 

nadiajarmstrong: Progressive about us yeah. 

  

2206 

02:57:55.890 --> 02:57:58.620 

Tom Creed: I mean, think about gender reveal party is, of course, is but they. 

  

2207 

02:58:00.060 --> 02:58:01.410 

Tom Creed: They kind of. 

  

2208 

02:58:02.550 --> 02:58:04.890 

Tom Creed: hold up a really binary version of gender. 

  

2209 

02:58:06.660 --> 02:58:13.650 

Tom Creed: there's something about the gender reveal party which is there's a 

really good podcast about us and the what's her name. 

  

2210 

02:58:17.160 --> 02:58:19.200 

Tom Creed: And I remember. 



  

2211 

02:58:20.370 --> 02:58:20.670 

nadiajarmstrong: Yes. 

  

2212 

02:58:21.660 --> 02:58:31.560 

Tom Creed: decoder ring actually the podcast i've talked about it before where they 

did they read they did ones, about the Jane fonda workout it's a little while ago, 

which are brilliant, but they also did going to reveal parties. 

  

2213 

02:58:33.300 --> 02:58:35.880 

nadiajarmstrong: I love that thing on the video i'll have to look that. 

  

2214 

02:58:36.780 --> 02:58:39.420 

Catherine Fay: And maybe there's something in that tone is there. 

  

2215 

02:58:40.080 --> 02:58:41.310 

Tom Creed: Any gender reveal parties. 

  

2216 

02:58:41.520 --> 02:58:42.000 

um. 

  

2217 

02:58:43.590 --> 02:58:50.220 

Tom Creed: I think there's something more about the technology of us, which are the 

on the matter of X, which is more the territory okay. 

  

2218 

02:58:50.490 --> 02:59:03.540 

nadiajarmstrong: Or that the technology like trying to control DNA takes that same 

kind of like binary from the gender you know and puts it in the technology that has 

the ability to not be one thing or the other, you know you know, like. 

  

2219 

02:59:03.870 --> 02:59:07.260 

nadiajarmstrong: it's kind of sad almost regressive there's something regressive 

about it. 

  

2220 

02:59:07.500 --> 02:59:15.660 

Tom Creed: Totally does like actually that, because actually the kind of gender 

selection is also actually about breeding out. 

  

2221 

02:59:15.780 --> 02:59:16.170 



hmm. 

  

2222 

02:59:17.520 --> 02:59:19.680 

Tom Creed: And he kind of ambiguity or interest. 

  

2223 

02:59:20.430 --> 02:59:21.690 

Tom Creed: of gender, you know yeah. 

  

2224 

02:59:21.750 --> 02:59:30.720 

nadiajarmstrong: Which is kind of what like we've been trying to do in terms of 

dialogue and relationships and social stuff yeah okay cool there stephanie 

something interesting there we. 

  

2225 

02:59:31.800 --> 02:59:34.620 

Catherine Fay: We keep going yeah yeah 23. 

  

2226 

02:59:36.270 --> 02:59:36.600 

Catherine Fay: and 

  

2227 

02:59:37.560 --> 02:59:46.290 

Anna Maye: Oh, and I think I was trying to say here, but the you know we did a 

couple weeks ago by the different notes that we all the words that we. 

  

2228 

02:59:46.320 --> 02:59:49.830 

Anna Maye: say I thought that was nice so nice to bring it in here. 

  

2229 

02:59:51.720 --> 02:59:53.340 

Anna Maye: And you're all opinions. 

  

2230 

02:59:53.760 --> 02:59:54.030 

Tom Creed: I mean. 

  

2231 

02:59:54.060 --> 03:00:00.060 

Tom Creed: I think, maybe, where we where we talk about them in the discussion, 

rather than record them here. 

  

2232 

03:00:00.120 --> 03:00:03.120 

Anna Maye: yeah I think so, too, so that's kind of what I was getting out here. 

  



2233 

03:00:03.330 --> 03:00:03.660 

yeah. 

  

2234 

03:00:07.590 --> 03:00:12.030 

Tom Creed: i'm in terms of this section it's like precooked it's interesting that 

they put like pre cooked and pre spoken so. 

  

2235 

03:00:12.030 --> 03:00:12.180 

Like. 

  

2236 

03:00:13.200 --> 03:00:17.160 

Tom Creed: Things being pre poke programs together and then like the text is Alison 

Wonderland. 

  

2237 

03:00:17.880 --> 03:00:21.720 

Catherine Fay: Like it's the she eats the food and drinks, the day you. 

  

2238 

03:00:21.900 --> 03:00:26.040 

Tom Creed: Know it's Humpty Dumpty actually Oh, the it's a bit of it's the. 

  

2239 

03:00:27.060 --> 03:00:28.890 

Catherine Fay: impenetrability of language. 

  

2240 

03:00:28.980 --> 03:00:30.060 

Tom Creed: yeah where it's like. 

  

2241 

03:00:31.440 --> 03:00:36.660 

Tom Creed: I mean it's total post-structuralism it's like I don't know what you 

mean by Gloria said, of course, you don't too much, how you. 

  

2242 

03:00:37.230 --> 03:00:47.010 

Tom Creed: glory that I mean there's a nice knock down for you, but lori doesn't 

mean my snack done argument to us objectives when I use the word Humpty Dumpty sat 

in a brother scornful tone it means just rely choose it to me. 

  

2243 

03:00:47.220 --> 03:00:50.730 

Tom Creed: Either more or less like it's literally the death of the author by 

Humpty Dumpty. 

  



2244 

03:00:51.060 --> 03:00:52.650 

Tom Creed: hmm and. 

  

2245 

03:00:53.550 --> 03:00:53.970 

Catherine Fay: The words. 

  

2246 

03:00:54.480 --> 03:00:56.370 

nadiajarmstrong: Everybody keep it yes. 

  

2247 

03:00:56.400 --> 03:00:57.270 

Anna Maye: yeah I like that. 

  

2248 

03:00:57.930 --> 03:01:10.650 

Tom Creed: yeah that's pretty keep it in and and and think about it, what it kind 

of, of course, the it's very of the moment in terms of it's very much a kind of 

post structure French post-structuralism. 

  

2249 

03:01:12.150 --> 03:01:12.930 

Tom Creed: For kids. 

  

2250 

03:01:13.560 --> 03:01:14.100 

Tom Creed: Look, maybe. 

  

2251 

03:01:14.370 --> 03:01:24.720 

nadiajarmstrong: hey yeah or maybe we could find a modern, something that like 

echoes it like a modern modern pop or pop culture version of it or some or top 

rated version of it or something you know. 

  

2252 

03:01:25.260 --> 03:01:37.290 

Tom Creed: And then text here is nice as well, I mean you know we don't necessarily 

need to use them, but this is about, like the food artists were running back from 

them, let the signs and. 

  

2253 

03:01:39.810 --> 03:01:51.840 

nadiajarmstrong: Some other readings for Friday, or like the introduction, the 

introduction to the thing for Friday as well there's some sort of link there I feel 

like well it's all about authorship but I suppose that's more authorship of an rss 

anyway yeah okay. 

  

2254 



03:01:52.470 --> 03:01:59.400 

Katharina Steins: We have the Alice in Wonderland are we doing that would be the 

pre spoken are we doing something for the pre cooked as well, so are we doing the. 

  

2255 

03:02:03.630 --> 03:02:04.680 

Catherine Fay: We don't have anything. 

  

2256 

03:02:05.550 --> 03:02:05.850 

Really. 

  

2257 

03:02:07.260 --> 03:02:08.010 

Anna Maye: works well. 

  

2258 

03:02:09.090 --> 03:02:11.820 

Tom Creed: I mean, it also please get another bit of Alice in Wonderland was like. 

  

2259 

03:02:12.210 --> 03:02:13.470 

nadiajarmstrong: she's eating yeah. 

  

2260 

03:02:13.560 --> 03:02:16.500 

Katharina Steins: They eat this eat this yeah. 

  

2261 

03:02:16.830 --> 03:02:19.710 

Tom Creed: let's think about that maybe I might try and find a few bits of Alice in 

Wonderland. 

  

2262 

03:02:19.920 --> 03:02:22.950 

Katharina Steins: huh okay i've put you in as the. 

  

2263 

03:02:23.910 --> 03:02:25.230 

Katharina Steins: person for it. 

  

2264 

03:02:25.620 --> 03:02:26.910 

Katharina Steins: Okay, so we're at 24. 

  

2265 

03:02:26.910 --> 03:02:28.350 

nadiajarmstrong: or side of. 

  

2266 



03:02:28.950 --> 03:02:30.450 

Catherine Fay: This is the cryptocurrency. 

  

2267 

03:02:30.630 --> 03:02:33.150 

Tom Creed: Is cost to be the cryptocurrency and the nfc and this isn't it. 

  

2268 

03:02:34.020 --> 03:02:34.320 

yeah. 

  

2269 

03:02:35.730 --> 03:02:45.600 

Tom Creed: And it just about does someone want to take on finding a good bit about 

this a bit of someone taught me, it could be us talking about a pretty good maybe 

find someone talking about I mean maybe. 

  

2270 

03:02:46.140 --> 03:02:47.670 

Tom Creed: Earlier huh. 

  

2271 

03:02:47.850 --> 03:02:48.150 

Catherine Fay: It. 

  

2272 

03:02:48.810 --> 03:02:49.710 

nadiajarmstrong: Okay, like, I wrote. 

  

2273 

03:02:50.310 --> 03:02:55.470 

Tom Creed: I wrote, I wrote I brought it up, because the New York Times just a nice 

day pig sold for 69 minutes. 

  

2274 

03:02:56.640 --> 03:03:01.350 

Katharina Steins: Okay, I mean, who is like well versed in that. 

  

2275 

03:03:03.360 --> 03:03:08.700 

nadiajarmstrong: I mean there's interviews with that artist, I put in senior peers 

talking about it, that we could use. 

  

2276 

03:03:09.060 --> 03:03:10.950 

Katharina Steins: Why don't we try that. 

  

2277 

03:03:11.070 --> 03:03:13.170 

Tom Creed: yeah maybe is there is there, audio of her. 



  

2278 

03:03:13.710 --> 03:03:23.670 

nadiajarmstrong: And I have to find i've definitely watch videos for talking about 

it, so I just want to find if that was if we can use this you know and. 

  

2279 

03:03:23.730 --> 03:03:25.740 

Tom Creed: There might be something on the New York Times. 

  

2280 

03:03:26.460 --> 03:03:27.150 

nadiajarmstrong: yeah and i'm also. 

  

2281 

03:03:27.630 --> 03:03:37.380 

nadiajarmstrong: Like Rachel Dwyer and stuff like they're like her she's doing a 

talk on them, but I think it'll be too late for us to record us she's um but yeah. 

  

2282 

03:03:37.530 --> 03:03:39.030 

Catherine Fay: He has anything already. 

  

2283 

03:03:39.240 --> 03:03:41.130 

Tom Creed: You could try and get you over the phone. 

  

2284 

03:03:42.120 --> 03:03:44.490 

nadiajarmstrong: yeah like a brief description of it or something. 

  

2285 

03:03:45.450 --> 03:03:51.090 

Catherine Fay: I tell you, I have to do this thing this talk for its water fruit 

healing arts and. 

  

2286 

03:03:51.180 --> 03:03:54.540 

Catherine Fay: yeah yes i've been asked to do the theater one. 

  

2287 

03:03:56.070 --> 03:04:04.830 

Catherine Fay: But they did and Jennifer Walsh and Louise loaded a little piece on 

arena two nights ago and Jennifer world spoke about and fts. 

  

2290 

03:04:14.490 --> 03:04:21.360 

Catherine Fay: yeah totally but she does it she says, I don't know if i'm going to 

explain this but and then she does it really succinctly in like. 

  



2291 

03:04:21.570 --> 03:04:23.520 

nadiajarmstrong: You know, recognizing that. 

  

2292 

03:04:24.090 --> 03:04:26.460 

Catherine Fay: Possibly that could work. 

  

2293 

03:04:26.730 --> 03:04:27.960 

nadiajarmstrong: It totally coach nice to have. 

  

2294 

03:04:27.990 --> 03:04:29.670 

nadiajarmstrong: The Irish as well, some Irish. 

  

2295 

03:04:29.940 --> 03:04:31.920 

Tom Creed: Going on see if I can pick that up. 

  

2296 

03:04:32.280 --> 03:04:35.820 

nadiajarmstrong: yeah I find something from San Diego i'll put that in as well. 

  

2297 

03:04:36.090 --> 03:04:40.380 

Catherine Fay: Perfect kind of halfway through Tom on arena, but whatever that is. 

  

2298 

03:04:40.890 --> 03:04:44.820 

Tom Creed: On the on the website, you can click into the individual stories easily. 

  

2299 

03:04:45.390 --> 03:04:47.490 

Okay yeah okay great. 

  

2300 

03:04:49.350 --> 03:04:50.160 

and 

  

2301 

03:04:51.900 --> 03:04:53.670 

Catherine Fay: So is that enough for that one or. 

  

2302 

03:04:53.790 --> 03:04:54.300 

Anna Maye: 10 good. 

  

2303 

03:04:54.990 --> 03:04:56.460 



Catherine Fay: job and I do want to. 

  

2304 

03:04:56.790 --> 03:05:01.230 

Anna Maye: With it probably bring that question in to the you know the questions or 

do. 

  

2305 

03:05:03.090 --> 03:05:04.170 

Katharina Steins: Not robot one liners. 

  

2306 

03:05:04.200 --> 03:05:04.650 

Anna Maye: I told him. 

  

2307 

03:05:05.700 --> 03:05:09.180 

nadiajarmstrong: or yeah or I have to say I was thinking that to katarina it's nice 

for. 

  

2308 

03:05:11.340 --> 03:05:14.220 

Anna Maye: The sad robot sorry what was that i'm sorry. 

  

2309 

03:05:14.730 --> 03:05:23.910 

nadiajarmstrong: If you wanted to maybe have it like have something referencing 

that like I don't know I just liked what we were talking about the idea of 

information coming up to drain, so I think that's really interesting. 

  

2310 

03:05:24.390 --> 03:05:28.860 

Tom Creed: I know what I love also like that you're really good at these side robot 

lines like. 

  

2311 

03:05:30.090 --> 03:05:34.710 

Tom Creed: What was it like room and Cape color is totally like something for the 

sad robot to say. 

  

2312 

03:05:34.830 --> 03:05:42.480 

Anna Maye: Think it's just my frustration beam on the computer the whole time which 

is great, but I think this is the way these questions are coming from. 

  

2313 

03:05:43.770 --> 03:05:44.940 

Catherine Fay: Work so doesn't. 

  

2314 



03:05:46.230 --> 03:05:53.490 

nadiajarmstrong: Like even the concept of endlessness like that just spoken, you 

know droning I wish and then like these ideas coming in. 

  

2315 

03:05:54.300 --> 03:05:57.060 

nadiajarmstrong: yeah totally okay okay good stuff. 

  

2316 

03:05:58.380 --> 03:05:58.890 

Tom Creed: um. 

  

2317 

03:05:59.280 --> 03:06:00.630 

nadiajarmstrong: That was 20. 

  

2318 

03:06:00.660 --> 03:06:05.940 

Catherine Fay: Which married 24 or 25 now Okay, is that yeah. 

  

2319 

03:06:06.150 --> 03:06:08.010 

Catherine Fay: yeah so. 

  

2320 

03:06:08.850 --> 03:06:09.240 

Anna Maye: that's good. 

  

2321 

03:06:10.770 --> 03:06:11.580 

Catherine Fay: For zoom lens. 

  

2322 

03:06:12.930 --> 03:06:14.370 

Tom Creed: Building pulling the Senate buildings. 

  

2323 

03:06:14.370 --> 03:06:15.270 

Tom Creed: falling down which. 

  

2324 

03:06:17.820 --> 03:06:21.270 

Katharina Steins: Is in the sound of the F E tower falling. 

  

2325 

03:06:21.600 --> 03:06:21.900 

Catherine Fay: mm hmm. 

  

2326 

03:06:21.960 --> 03:06:23.010 



Oh yeah yeah. 

  

2327 

03:06:24.060 --> 03:06:29.640 

Katharina Steins: which was a part of my university, it was like a really old tower 

that was kind of scary. 

  

2328 

03:06:31.140 --> 03:06:47.760 

Katharina Steins: But they blew it up like 2013 or 14 I think 2014 they blew it up 

and it's like collapse in on itself and there's videos of it and it's currently 

very famous in South America, because it became part of like this really weird like 

Latin pop music video. 

  

2329 

03:06:48.450 --> 03:06:50.700 

Tom Creed: From a good maybe the Latin pop music videos. 

  

2330 

03:06:50.700 --> 03:06:52.860 

nadiajarmstrong: yeah yeah. 

  

2331 

03:06:54.150 --> 03:07:07.350 

Tom Creed: And then actually to have like the building collapsing, but then going 

into the last idea which is like recordings of us and this kind of Babel of 

language thing that we talked about. 

  

2332 

03:07:07.590 --> 03:07:08.040 

Tom Creed: kind of. 

  

2333 

03:07:08.400 --> 03:07:09.900 

Tom Creed: dissipating into. 

  

2334 

03:07:11.010 --> 03:07:15.090 

Tom Creed: kind of the world outside or people speaking German in the gut the 

institution or. 

  

2335 

03:07:17.820 --> 03:07:19.470 

Tom Creed: Something like that could actually be lovely. 

  

2336 

03:07:19.770 --> 03:07:20.220 

yeah. 

  

2337 



03:07:21.480 --> 03:07:23.310 

Catherine Fay: that's enough and 25 so. 

  

2338 

03:07:23.340 --> 03:07:24.660 

nadiajarmstrong: we're just yes, yes. 

  

2339 

03:07:24.870 --> 03:07:28.110 

Catherine Fay: OK, and then so 26 years old and. 

  

2340 

03:07:31.050 --> 03:07:35.520 

Catherine Fay: When should we should we do that we're doing a script that and 

record that for. 

  

2341 

03:07:36.150 --> 03:07:40.260 

Tom Creed: I think we should stop from the recording that we make on. 

  

2342 

03:07:40.800 --> 03:07:44.220 

Tom Creed: Okay let's say you know we can get bits of us and, just like. 

  

2343 

03:07:44.310 --> 03:07:46.290 

nadiajarmstrong: put them on top of the Bible kind of thing yeah. 

  

2344 

03:07:46.620 --> 03:07:47.190 

Anna Maye: Good stuff. 

  

2345 

03:07:48.090 --> 03:07:50.580 

Katharina Steins: Wait so I can just distort that really. 

  

2346 

03:07:50.580 --> 03:07:55.650 

nadiajarmstrong: quickly and, like crop it up and jumping around like kind of cut 

and paste it on premier. 

  

2347 

03:07:56.010 --> 03:08:01.290 

Catherine Fay: And how could we get lots of German people speaking on this Katrina 

can get all her friends. 

  

2348 

03:08:02.220 --> 03:08:08.430 

Katharina Steins: I can ask my roommates at home to just sit in the kitchen and 

talk for like five minutes and just like try to know each other. 



  

2349 

03:08:10.560 --> 03:08:13.050 

Tom Creed: record the actual guth institute staff. 

  

2350 

03:08:13.650 --> 03:08:16.500 

Catherine Fay: Oh, we know i'm just wondering, though it will we ever get them. 

  

2351 

03:08:16.560 --> 03:08:19.950 

Tom Creed: Because yeah because they have to commend to let us and they love coming 

in. 

  

2352 

03:08:22.440 --> 03:08:24.210 

Tom Creed: With her the other day, and they would you lighters. 

  

2353 

03:08:24.840 --> 03:08:27.120 

Catherine Fay: But plenty going in again like. 

  

2354 

03:08:27.510 --> 03:08:28.470 

Tom Creed: Whenever we want. 

  

2355 

03:08:31.560 --> 03:08:43.140 

Tom Creed: We can also record them over zoom we can ask, we can get all their 

colleagues together and record them over so I mean I love the idea I mean, I think, 

using your housemates would be lovely as well Kathy, but I think actually the idea 

of having the good seed stuff, and this would be cool. 

  

2356 

03:08:43.440 --> 03:08:44.760 

Anna Maye: yeah yeah. 

  

2357 

03:08:44.850 --> 03:08:45.750 

Anna Maye: I think that's good. 

  

2358 

03:08:46.350 --> 03:08:49.140 

Catherine Fay: So we have to ask about that and try and plan that. 

  

2359 

03:08:49.590 --> 03:08:51.780 

Tom Creed: I can ask it but that's fine yeah. 

  

2360 



03:08:52.050 --> 03:09:05.790 

Katharina Steins: Question real quick miss something so we have 426 we have this 

like Tower of Babel type of language thing and then for 25 did we just have like 

the Tower falling down video. 

  

2361 

03:09:07.320 --> 03:09:07.710 

Catherine Fay: yeah. 

  

2362 

03:09:08.730 --> 03:09:10.500 

nadiajarmstrong: The vin and maybe we were going to include. 

  

2363 

03:09:10.800 --> 03:09:15.810 

nadiajarmstrong: The robot voice to honor like just the zoom land sentence, just as 

a like the beginning of the section. 

  

2364 

03:09:16.890 --> 03:09:17.640 

Katharina Steins: Okay yeah. 

  

2365 

03:09:17.670 --> 03:09:23.370 

nadiajarmstrong: I just think that's cute I don't know I just thought it would be 

cute to from an F T from going from fts into this is. 

  

2366 

03:09:24.600 --> 03:09:29.760 

Katharina Steins: Because i've added like in the robot one liners sad sad sad tab. 

  

2367 

03:09:31.950 --> 03:09:37.080 

Katharina Steins: You should you can also put like the I put like a row column 

whatever for. 

  

2368 

03:09:37.380 --> 03:09:39.060 

Katharina Steins: The zone for the one liners so. 

  

2369 

03:09:39.060 --> 03:09:40.560 

Katharina Steins: That we can like kind of keep them. 

  

2370 

03:09:41.160 --> 03:09:43.140 

Anna Maye: Open that's a good idea. 

  

2371 

03:09:44.880 --> 03:09:45.270 



Katharina Steins: Okay. 

  

2372 

03:09:45.510 --> 03:09:46.860 

Anna Maye: So they have our. 

  

2373 

03:09:47.430 --> 03:09:51.480 

nadiajarmstrong: kickoff and 15 minutes and i'm really sorry. 

  

2374 

03:09:51.900 --> 03:09:52.020 

I. 

  

2375 

03:09:54.390 --> 03:09:56.100 

nadiajarmstrong: don't we just keep that are we. 

  

2376 

03:10:00.900 --> 03:10:01.440 

nadiajarmstrong: yeah. 

  

2377 

03:10:01.830 --> 03:10:02.460 

Tom Creed: I think we'll. 

  

2378 

03:10:03.030 --> 03:10:06.120 

Tom Creed: Like list So what should we do, we should. 

  

2379 

03:10:07.620 --> 03:10:09.720 

nadiajarmstrong: All look at the thing katarina does. 

  

2380 

03:10:09.900 --> 03:10:18.060 

nadiajarmstrong: yeah i'm kind of start seeing where our names are start uploading 

like audio and YouTube videos and stuff. 

  

2381 

03:10:18.570 --> 03:10:25.620 

nadiajarmstrong: And to just compile it and then I can just start this and we 

probably won't have it done by Tuesday, but I can start it on. 

  

2382 

03:10:26.160 --> 03:10:38.310 

nadiajarmstrong: Saturday evening or Sunday morning and just like start piecing 

together what we have already, so I think, whatever our brains gravitate towards 

that and put off as the stuff that's going to be in the final version, you know. 

  



2383 

03:10:39.120 --> 03:10:39.900 

Tom Creed: yeah I agree. 

  

2384 

03:10:40.500 --> 03:10:43.290 

nadiajarmstrong: Like a jeans got dropped that's fine you know. 

  

2385 

03:10:43.440 --> 03:10:48.240 

Anna Maye: And so to have our information by Saturday, then, is that the way to go. 

  

2386 

03:10:48.750 --> 03:10:53.700 

Tom Creed: As much as we can, and then we can add more things in afterwards there 

were things that we're still looking for, but I think. 

  

2387 

03:10:54.090 --> 03:10:56.730 

Tom Creed: yeah good to try and get some things yeah Saturday. 

  

2388 

03:10:56.790 --> 03:11:12.300 

nadiajarmstrong: would be yeah because as long as like I think we need to have like 

of the bones versa, like coming together by the weekend, and then we have time we 

can all, just like the file will stay open so like whatever demos I show you guys, 

we can always go back in and change and. 

  

2389 

03:11:12.540 --> 03:11:18.180 

Anna Maye: Is this going to be a massive job for you not to use like can I give you 

i've no I don't have experienced enough but i'd be open to. 

  

2390 

03:11:18.330 --> 03:11:20.940 

nadiajarmstrong: Absolutely help yeah like the main thing is. 

  

2391 

03:11:21.030 --> 03:11:24.600 

nadiajarmstrong: I think it's just that everyone takes responsibility for getting 

their sign clips. 

  

2392 

03:11:24.660 --> 03:11:24.990 

Anna Maye: yeah. 

  

2393 

03:11:25.350 --> 03:11:26.430 

Anna Maye: The folders like. 

  



2394 

03:11:26.850 --> 03:11:34.890 

nadiajarmstrong: cuz then once I had and they're all kind of labeled clearly, but I 

think now that I am kind of arenas made that kind of document. 

  

2395 

03:11:35.970 --> 03:11:38.040 

nadiajarmstrong: It might make more yeah maybe it's that. 

  

2396 

03:11:39.300 --> 03:11:46.440 

nadiajarmstrong: yeah I just think it's I just don't want to go, taking the 

timeline, I think, maybe it's just that, like if we all have a good sense of walk 

like. 

  

2397 

03:11:47.010 --> 03:11:58.530 

nadiajarmstrong: Maybe we need to like figure out why like like if we break it into 

five like Okay, so if this happens, then this happens, then this happens and this 

happens, just so I don't want to be creating the narrative myself, you know that's 

my only thing. 

  

2398 

03:11:59.850 --> 03:12:03.690 

nadiajarmstrong: it's the narrative that we've created as a group, you know that I 

want to be there, so. 

  

2399 

03:12:04.080 --> 03:12:10.230 

Tom Creed: yeah it's funny because I wonder, is it worth just like not doing that 

and just making all of the bits. 

  

2400 

03:12:10.830 --> 03:12:11.520 

nadiajarmstrong: yeah just. 

  

2401 

03:12:12.180 --> 03:12:15.000 

Tom Creed: Going because we keep coming back to the idea of shuffling. 

  

2402 

03:12:15.450 --> 03:12:19.110 

Tom Creed: You know so actually we don't have to worry don't worry about us we 

just. 

  

2403 

03:12:20.310 --> 03:12:23.400 

Tom Creed: Read the tracks and you can obviously make it in a timeline and then cut 

it up. 

  



2404 

03:12:23.970 --> 03:12:24.450 

nadiajarmstrong: But I. 

  

2405 

03:12:25.260 --> 03:12:30.120 

Tom Creed: would actually not to you know and it's probably actually it's probably 

better in terms of. 

  

2406 

03:12:30.240 --> 03:12:31.830 

Tom Creed: Like making it as a single track and then. 

  

2407 

03:12:31.830 --> 03:12:33.120 

Tom Creed: Cutting it up, so that we can. 

  

2408 

03:12:33.780 --> 03:12:40.290 

Tom Creed: In terms of sharing ish and listening to demos, and things but My 

instinct is to hang on to the idea of them. 

  

2409 

03:12:41.490 --> 03:12:44.820 

Tom Creed: Have of the shuffle rather than us. 

  

2410 

03:12:45.270 --> 03:12:50.070 

Tom Creed: yeah your narrative I do things we might hear us and we might decide 

that narrative works really well. 

  

2411 

03:12:52.050 --> 03:12:52.440 

Tom Creed: But I think. 

  

2412 

03:12:52.470 --> 03:12:53.100 

For me there's something. 

  

2413 

03:12:55.980 --> 03:13:04.230 

nadiajarmstrong: Exactly and it's kind of because we're all kind of we're all going 

to remember different parts of this discussion, like and we're all going to have 

our bits that were like I want that to be in it. 

  

2414 

03:13:04.620 --> 03:13:11.160 

nadiajarmstrong: So I think that will be a great way like whatever goes into this 

drive folder and I that we share is what's going to be in a space key. 

  



2415 

03:13:12.030 --> 03:13:15.360 

Anna Maye: And what's the best way Nadia like an MP3. 

  

2416 

03:13:15.600 --> 03:13:16.620 

nadiajarmstrong: Oh yeah well after. 

  

2417 

03:13:16.620 --> 03:13:20.370 

Anna Maye: Effects like on your on your phone and then senators are like does that. 

  

2418 

03:13:20.760 --> 03:13:22.530 

nadiajarmstrong: Like you can do so if you want. 

   

2432 

03:15:03.450 --> 03:15:08.820 

Tom Creed: Then anything we want to so should be making a folder and let's maybe 

i'll make a folder here. 

  

2433 

03:15:09.390 --> 03:15:11.130 

Katharina Steins: i've already made one that's called. 

  

2434 

03:15:12.450 --> 03:15:13.740 

Katharina Steins: sounds collection. 

  

2435 

03:15:14.820 --> 03:15:24.450 

Tom Creed: Oh Gramm super perfect and anything like I guess anything that we want 

to be robot voice we'll put in there as a text. 

  

2436 

03:15:24.510 --> 03:15:37.230 

nadiajarmstrong: Let me know yeah and then all star this weekend, as people put 

that stuff up i'll start putting into those examples and if there's stuff people 

hate just mess it, you can just message me on or we have our chat now, so we can 

talk on that. 

  

2437 

03:15:37.500 --> 03:15:46.200 

nadiajarmstrong: yeah perfect or what's up yeah so if you're like oh my God it I 

hate the tone of him or like oh no I need something more human or whatever we can 

just change them. 

  

2438 

03:15:46.560 --> 03:15:50.190 

Catherine Fay: yeah yeah and you can let us know if it's you can tear anything. 



  

2439 

03:15:52.320 --> 03:15:52.830 

Tom Creed: So then. 

  

2440 

03:15:52.950 --> 03:15:53.310 

nadiajarmstrong: I guess. 

  

2441 

03:15:53.400 --> 03:16:01.470 

Tom Creed: On Tuesday, then, are we do we think we're ready to do the the 

structured discussion, or should we push that out a few more days. 

  

2442 

03:16:04.320 --> 03:16:10.770 

Tom Creed: It struck me that maybe if on Tuesday, if our agenda was to like review 

this work and to do the planning for the. 

  

2443 

03:16:11.910 --> 03:16:16.230 

Tom Creed: discussion and maybe like find one hour later in the week, then, to do 

the recording. 

  

2444 

03:16:16.260 --> 03:16:16.470 

nadiajarmstrong: Just. 

  

2445 

03:16:16.650 --> 03:16:17.370 

nadiajarmstrong: go in and do it. 

  

2446 

03:16:17.730 --> 03:16:19.170 

Katharina Steins: Perfect yeah it's gonna be a. 

  

2447 

03:16:19.530 --> 03:16:24.030 

nadiajarmstrong: Father that i'm gonna have to rush off guys, but thank you so much 

that was brilliant i'm gonna. 

  

2448 

03:16:24.060 --> 03:16:25.230 

Katharina Steins: Say yeah. 

  

2449 

03:16:26.160 --> 03:16:26.970 

Catherine Fay: Thanks no idea. 

  

2450 



03:16:27.390 --> 03:16:29.100 

Catherine Fay: Why, that is my. 

  

2451 

03:16:29.580 --> 03:16:30.480 

Catherine Fay: Okay hey. 

  

2452 

03:16:31.200 --> 03:16:31.470 

Great. 

  

2471 

03:17:28.110 --> 03:17:28.980 

Anna Maye: Oh, did you hear. 

  

2472 

03:17:29.220 --> 03:17:29.670 

Anna Maye: me sorry. 

  

2473 

03:17:31.200 --> 03:17:34.800 

Catherine Fay: For the bear going to be rim, a computer voice, I think. 

  

2474 

03:17:34.950 --> 03:17:35.310 

We just. 

  

2475 

03:17:36.990 --> 03:17:38.550 

Tom Creed: So basically anything that we. 

  

2476 

03:17:39.270 --> 03:17:47.490 

Tom Creed: We we put into the tab in the spreadsheets for the side robot voices and 

then nobody will just make all those into several places. 

  

2477 

03:17:47.820 --> 03:17:50.790 

Katharina Steins: audio is going to need to get like a button at the end. 

  

2478 

03:17:51.720 --> 03:18:03.900 

Anna Maye: Nice book yes me a lot and I just have one last question eBay really 

pretty that was done in 1975 does that matter because next mission is 1985 or you 

know. 

  

2479 

03:18:05.940 --> 03:18:07.710 

Tom Creed: From ancient Egypt in the exhibition as well. 

  



2480 

03:18:08.400 --> 03:18:09.900 

Catherine Fay: yeah okay perfect. 

  

2485 

03:18:32.490 --> 03:18:33.690 

Anna Maye: yeah I think that's a good idea. 

  

2486 

03:18:34.020 --> 03:18:36.840 

Katharina Steins: And it'll be interesting to see how much text comes out of this. 

  

2487 

03:18:37.800 --> 03:18:38.340 

Anna Maye: And we can. 

  

2492 

03:18:53.730 --> 03:18:55.620 

Tom Creed: We can figure, the next week. 

  

2493 

03:18:56.580 --> 03:18:56.910 

Okay. 

  

2494 

03:18:57.930 --> 03:18:58.980 

Anna Maye: Thank you, thanks. 

  

2495 

03:19:00.750 --> 03:19:02.520 

Catherine Fay: To see you tomorrow. 

  

2496 

03:19:02.850 --> 03:19:03.270 

bye. 

  

2497 

03:19:04.350 --> 03:19:04.860 

Catherine Fay: bye. 

 


